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On the boundless oceans, seafarers of every generation connected islands and

land masses by creating nautical charts so that we might learn of each other, form
communities, and establish relationships. Whether the naval explorations during the Age
of Discovery, or Big Data speculations during the Internet Age — human beings exist

in figurative and literal oceans that are tangible or intangible. Continued connections
and contact between selves and others have given shape to the world as well as self-
identification to us all, creating diverse environmental structures and partnerships. Artists
and their partners have also continued to create ever-changing navigational charts that
have enabled all of us to see new vistas.

Looking back on Taipei City over three decades ago — the Taipei Fine Arts Museum (TFAM)
was once Taiwan's sole modern and contemporary art museum. Gradual growth and
construction at the time saw the rise of one distinctive cultural institution after another.
Through mutual linkages, the public sector, universities and various arts enclaves in
communities worked alongside the TFAM to explore and cultivate cities and districts. Our
shared navigational log books recorded the developing arts ecology, and noted legendary
tales of contemporary society.

Acclaimed European curator Corinne Diserens has been invited by the 2016 Taipei
Biennial as its navigational flag bearer, as she leads an artistic crew to turn the countless
pages of historical archives and documents, to inspect and decode genealogies in an
attempt to discover realities hoping for completion that are yet to be perceived and still
taking shape, or perhaps infinite imaginings that are never to be realized.

In this moment of concurrent retrospection of the past, management of the present,
and developing the future, we have prepared a handbook entitled Making Ar(t)chives to
encourage patrons of contemporary art to visit the 2016 Taipei Biennial, and to extend
their explorations to additional contemporary art spaces where they can experience
firsthand the dialogue between works of art and different spaces, as they compose their
own genealogies of arts participation.

Ping Lin
Director of Taipei Fine Arts Museum
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Taipei Biennial 2016 marks the tenth in the series since the exhibition began in
1998. Centered on different practices of thought, the invention of discursive and
performative apparatuses, and the production of images or models, the curator,
Corinne Diserens explores the main theme of Gestures and Archives of the
Present, Genealogies of the Future for the 10th edition.

The biennial’s configuration encompasses visual arts, dance, performance,

music, cinema with historical evocations, editorial platforms, symposiums and
workshops, leading to heterogeneous narrations allowing trans-disciplinary artistic
experiences bound to a “critical intimacy” between the artwork and the visitor.
Doing so, it proposes to unravel the relationship between archiving or anti-archival
gestures and their modes of memorization, their readings and usage, and their
potential appropriations, taking into consideration historical and cultural paradigm
shifts.

Through acts of deciphering and activation, this speculative approach will explore
the catalytic role of museums among knowledge systems, different geographies
and artistic experimentations, firmly grasping realities taking place concurrently,
realities to come, or realities whose advent is impossible. The biennial also explores
the understanding of art as an epistemological apparatus that bridges works with
various contexts and in doing so reconfigures the logic of the common.

Diserens also refers to the question posed by anthropologist David Graeber in

his work, The Utopia of Rules: On Technology, Stupidity, and the Secret Joys of
Bureaucracy: how to formulate a coherent critique of institutional bureaucracy
and its structural violence in order that human imagination and radical thought
do not lose their vital center, as well as how to disarm configurations of power,
including “the power of display” proposed by artist Peter Friedl, and how the state
of consciousness with which something is produced creates a liberated zone.

O BitEFERRKIE Performance Program

2016.09.14 5 09.23-24 ; 11.04-05 5 1119-20 ; 11.25-26 ; 12.01-03

2017.01.02-03 ; 01.12-14 5 01.21
O Z4barE1irgs/NEBR Little Cinema

BEZEBEH - ®HNM00  14:00 * 16:00 B #EIR—15 - 3H7518:00 pOR—i5
Tue.—Sun. 11:00 - 14:00 - 16:00. (Additional Show Sat. 18:00)

O &1L EE R 518 Taipei Biennial Symposium
2016.09.10-11 5 11.26-27 5 2017.01.14-15
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2016.09.17 5 10.01 5 11.26 : 12.17

&%) KAU-PUE x Photography

O THE EDITORIAL (B BT RS EER)

THE EDITORIAL (independent art publishing conference and book fair)

2016.1210-121

HERRNE - A R2EAE - F R www.taipeibiennial.org
For more details, please visit our website: www.taipeibiennial.org
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BERRELERENRE
Further Explorations of Contemporary Art

XMoeE ~ EXEMKE SRES-
BElER  fIFBRERIVHTATRE -
(REHRSIEG « BRES B RIRFHS))

35



Wnasny sy auld 1odie] FREPMIKHIEEHNE -l

36

1
a 5! 6.
—d —d
03.26-10.30 05.28-10.02
R BFLR AR/ ERBANER
Small or Big Dance with the Museum Collection:

Retrieved, Reimagined, Restated

%jtﬁiﬁ;—:‘%?mjﬁﬁ @ www.tfam.museum

Taipei Fine Arts Museum Qg 02-2595-7656

(*) B=E=BH 09:30-17:30
(FE/NFARZE 20:30 » E—1KER)
Tue.—Sun. 09:30-17:30
(Sat. 09:30-20:30 Closed on Mondays)
= 28307 ¥R155x FERERE
DIEERE R
Fares to the official website of the message
subject

U:U ZdbmslEA LR =& 18158
No.181, Sec. 3, Zhongshan N. Rd.,
Zhongshan Dist., Taipei

ﬁ 1983 k37 Founded in 1983

SHIRMEBRINZN1983F » REEE—EAIFZNEXME - FEL
Ko BORRERERBMNER  BE_ T HEHCLIREEHHEMERN
BFHEER  UEBERFERZMHIKERS M - 81995 FHBmEfe
HEMEER - W98 FRMEM "SIt EF R, - RBBERBIAI(E
SR T2 ALK 0 A BIREHIFEIRIEEEIR o JL3ARH 2014 F Ak
VRBBMAEDL  FESBVFARORERNBMNZITARE -

Established in 1983, the Taipei Fine Arts Museum was Taiwan’s first public museum

of modern and contemporary art. Since its inception, the museum has endeavored

to actively promote modern and contemporary art, collected exceptional works by
outstanding Taiwanese artists since the 20th century, and kept assiduous pace with
contemporary art in the international context. The museum has participated in the
Venice Biennale since 1995, and launched the Taipei Biennial in 1998. Established to
encourage creativity in contemporary art, the “Taipei Arts Award"” has since developed to
become an indicator for emerging new talent in the arts arena. With the establishment
of the Children’s Art Education Center in 2014, the Taipei Fine Arts Museum continues to
create multiple possibilities for the public to approach modern and contemporary art.

8_.. b.?) B

KRB FATRME 2009 © BIAIA - R RSHTE
Yin-Hua Chu, Paralleling Memories, 2009, Digital prints on
photographic paper

Ik

- RO BESTERFERAIFELSENIR
TERRAEFER - BT EBAE B
BEAE ENRHBESEENLEREALR -
KA ERFAMNEREMRBERTES
KB RAEFBERIRLBRE  BERMER
R - REAR T BIRBEAZ, 1
RMZIE, ~ "TRENRE, DI T—ARE
KL MERE - BREERRZREBNS
BE BRIBNRRE  HEERZRE
B EHHERATEE © (RESHEHETL)

Small or Big

Audiences are invited to perceive the world and

the quotidian anew through uncommon scales or
perspectives in “Small or Big”. Five contemporary
artists have been invited to design interactive
installations from the perspective of everyday
inspirations that impact our habitual cognition.
Audience members are not mere passive viewers,
but become active explorers who physically
experience firsthand the limitless sensory and
perceptive possibilities. (Children's Art Education Center)
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7K A [B] 25 37 38 SR Gn AR A% 2 T
BAARBAE - BEREREIEER - — BRI AR
FIB2 - HTRIGERAESAE AR ~ Bk
HEHBERE AREHREIYHGE
R EHEN o THEE ETHTRES XN
'RIEE, BlR > BFRENR - BAMWIRE -
BETEMR - KEA BEMH=BRH
BAERT  MREENEEREMEES
#r -~ BRIMZERE o (A 3BRER)

Dance with the Museum Collection: Retrieved,
Reimagined, Restated

The 2016 experimental exhibition from the
museum collection attempts to reorder the context
and establish new relational networks. Soliciting
collected objects and reactivating archives is much
like the process of decryption. To “re-author”

is to engage in the retrieval of the “original”

or the “author,” and to embark on a journey of
reimagining and restatement. The exhibition is co-
curated under the practices of the three different
identities of an artist, a curator, and an architect,
who have developed divergent perspectives and
decryption technique that create a space for
audience participation, observation, imagination,
narration, reason, and inquiry. (Gallery 3A, 3B )
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08.06-09.25
BB RREERE
State of Flux: Chou Tai-Chun Solo Exhibition

08.06-09.28
Bel e REHAER

08.13-02.25
BRFR. XM Bt E R 1996-2014
Declaration / Documentation: Taipei Biennial, 1996-2014

The Endless Ties of Love: Wu Chien-Hsing Solo Exhibition

ARE - MEFZ 01— EEARIZE 162 x 130cm » B
SAF ~ B 0 2014

Chou Tai-Chun, Beyond the Silence 011- Poetry of the Future, 162 x
130cm, Acrylic and Canvus, 2014

BREREIS - RRIEERE

TR BERMAENRIRE &
B E—RERBERRENRE - AN
REEBN KBTI SRR
RENMENNRE - 2ERE T ALXB
AYEEE  FERERIRE) - AHIZE
LRERSZR  BIEHK  ELERIEH
MNEEAEEEHIR - 2MREERES IR
BRENBEREIEH > BT ENAEHRE B
ARMEEEEEEZRRE - Br it - A
ERBRIWARE  —EEARM BERD2RE
ARENRN © (ERER)

State of Flux: Chou Tai-Chun Solo Exhibition
The concept for this exhibition originates in the
disintegration caused by calamities. The artist
simulates various scenarios of an island in a state
of flux, and overwhelmed by development. The
planar angle of the painting reveals our chosen
observational perspective when confronting an
environment such as this: close to the earth, yet
coldly regarding this powerless but not entirely
unredeemable scenario. (Gallery E )

REE - FKERR 2012 BERERE  HE URET
R 29 30 MEERIEI

Wu Chien-Hsing, Family Memories, Full HD video projection, color,
stereo sound, 2 min. 30 sec. loop., 2012

BT S REFEER
AERBSTHRERZEAEPREYL
TSR M RRROME - FTRZBIA ~ 5~
ML REERRCETIERE - 5H8IL
R (gHE) | (EF) 2BREREEEX
ERRENR  BIBEMNR B SEBRERNE
AR B E XM AR AR
NRGEEFR  FUNRENL S B RERAE
AamREE MRS R - FELURRE R EN
ERA & E LA AR XL R EARRE -
(FREZE)

The Endless Ties of Love: Wu Chien-Hsing Solo
Exhibition

“Home,” the starting point for this exhibition, has
long been a focus of Wu Chien-Hsing's work. Life
experience transitions in the married and family
life of the artist expands into the intersection
between the public site of a museum and members
of the public in a discussion on the mechanisms
that couple emotional constructs with biopolitics in
contemporary society, as well as the ways in which
an individual position himself in a culture shaped
by larger societal traditions. (Gallery F )

09.10-02.05

F2016 5LEFRE, ETRESR - RER

10

dl
10.08-1.27
TEREGEE BHER

Five Hundred Lemon Trees: Huang Po-Chih solo exhibition

iR

Taipei Biennial 2016 Gestures and archive of the present,
genealogies of the future: A new lexicon for the biennial

BRER., X AL FRE1996-2014
raltEER, BILEEHEFBREREEBR
MeREBEEBREANE  BEYFERE
F FHRIKRE - "R EREEEXERE
AHEMKROEERBEEABAEE Pt
BEHPMEREIES « XA~ KIERBIE
RRE - LI AER  BREARE - B
HBTRTORE) - FTB RS RN A RE
FHE AHEEFABE—BEE - F&E -
RAREBELEESCNREEST  HIBY
AltEFRABEE ~ KK BETRNIERF
MEEZE - Gcrez)

Declaration / Documentation: Taipei Biennial,
1996-2014

The word "Declaration” in the exhibition title
reflects our aspiration to unveil the various
expressions of past curators and artists as they
responded to the contemporary world and everyday
life through their exhibitions and artworks within
the halls of the Taipei Fine Arts Museum. Based on
extant documentation, the exhibition is organized
in three parts — web-based archives, exhibits and
panel discussions. All events will be recorded
audiovisually, becoming documentary products of
the Taipei Biennial in their own right. Based on
the curatorial concept of exploring new ways to
remember, read, perceive and revitalize archives of
previous Biennials, the exhibition aims to visualize
the future of Taipei Biennial. (Gallery 3¢ )

=EE - BHEEN 2016
Huang Po-Chih, Organic Citron, 2016

A EREEE  BEEE
EEEZTIMNEMEER  ZEERTERE
¥ HEX A ECHESEE SFEA
FreE TRIZEHERERENE /L ABERT
B o ol (ABAREBER) BeTi - BA
miEB EN DA - KK IEEBHK
RE HHEBEREEREE - BERYES
MBS EELRE T - TEET - FI3E ~ XTiT8E
I 8% 8K - BREZH FlE—
REMBERKE  FRREEFENEY
i EREAS KBS BPERESN
RERIRAE o (D EREZ

Five Hundred Lemon Trees: Huang Po-Chih solo
exhibition

The multifarious artistic practices of Huang Po-
Chih focus on the discussion of issues such as
agriculture, manufacturing, production, and
consumerism. His work combines personal and
family circumstances with a transformation

into action. In his work Five Hundred Lemon

Trees Huang integrates themes of land; farmers;
independent branding, production and marketing;
as well as the self-identification and memories

of his mother and family. Investigation into and
concern for individual lives unfold in the processes of
research, writing, planting and brewing. (Gallery D, E)
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5 WAL 1979 » BiTRER
Wang Hsin, The Folklife of Penghu, 1979, Courtesy the artist

SRR —IERY

SEEERBEYRIERE (1941-) £REHE
BEREF - IIMNERRSEFMERE
* - RERREEREES LN LANEH
BRIR > ERATETER  HRERXL
HEEERAERXCAVERRRE - FER
FAXtERBTEENRY - hERTEK
EMMEN BRATHEAOREEEINEN
MAVER > DURCERMREIIER  BRE
PHREI AR FLEIAFT - (3a 3EER)

Line of Vision —The Photography of Wang Hsin
Wang Hsin (1941- ) was a pioneer in Taiwan’s
reportage photography, as well as a notable
educator and promoter in the field of documentary
photography. Motivated by a sense of humanity and
concern, Wang Hsin used the camera as a narrative
tool and social witness for the vanishing cultures
of rural Taiwan and the island’s indigenous people,
as well as for expressing necessary perspectives

of respect for cultural differences. This exhibition
carries elements of a retrospective, with creative
themes and chronology as an axis from which to
showcase works representative of various stages in
Wang Hsin's career since the 1970s. (Gallery 34, 3B)

r—- ——
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= dl
10.29-03.05

S—EBEHR—IEEEY
Line of Vision —The Photography of Wang Hsin

2016 =3k ETHE
P2 R, AEERRIEM - BRIt
BHERIE  IRZFEFAMEATHE
BREREH  RRBRER  HEMES
TCRIE R B SRR B BT 23R - 2016
SIEME, REFAFTN 2016128241
E2017FE3F19BRAEM T D E~F
BEEE -
2016 Taipei Arts Awards
As a competitive award, Taipei Arts Awards is an
important indicator and predictor in the Taiwanese
art world. It encourages outstanding artists and
artwork rich in epoch reflecting content, and which
stimulates diverse ideas and creative energy. For
the 2016 Taipei Arts Awards, selected artworks
will be on display in the museum from December
24,2016 to March 19, 2017 in galleries D, E and F
on the basement level.

2 [

12.24-03.19
2016 24k <1l #E
2016 Taipei Arts Awards

01.07-09.17

RERLERNRFE

Project No. 5

REROLERRIE

"W, RBBRESEALHNERE  MH
HEERTIEREET  ROMEERKE
ROIREERTS - ATIRRIAEMF I LSRR
W~ PREERDZE - BR EFE—
FERESEEBCNEYE - REFEHLER
BOIT /R - BYER AZEANATIES - MDA
MR RE » WEBBEAMTREL "W E ) B
BRENEL  SIBERNGTET  B2EFD
ER{E AASER - DIER#ER L B 55 A4 S AT RY
BE  BREMEFNREEREMNLEBH -
(REBWMHERD)

Project No. 5

In an attempt to discuss ways in which human
beings construct worldviews through collection

and subsequent categorization, this project is
initiated through the concept of collecting and by
exploring our behaviors in daily living. Work of art
developed from the concept of “collection” will be
included to pique the curiosity of the audience.

The significance of objects in our lives will be
further experienced and pondered when personal
experiences connect with artistic creation. (Children's
Art Education Center)
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EIE=R D}
Huai Mo Village

@ www.hong-gah.org.tw
www.springautumnmusic.com

RV STl EE

Hong-Gah Museum
Qg 02-2894-2272

(¥ B==@A GA—tkem)
Tue.—Sun. (Closed on Mondays)
10:30-17:30

= %% Free Admission

mj ZirhibR R AN 166 5T 1F
11F., No.166, Daye Rd., Beitou Dist.,
Taipei

ﬁ 1999 X3z Founded in 1999

RBREMERALKGR Y FERRBBERNBEEE  BRESHERE
BHHZN BLUXMEZAFAERBNICREYE SEEHMREE
BAMRE MUEFRIAZEMN T RERERSRGEMNER ) LLERINE
FER - AKAMBEXAES G ERNERLEN1991F A FKER
RAIN > REFMRBROTE BOHEZEERNTLE - 5557 UMW
FLUEARR RS - Bl TEREE RIERBRE > SFIUTRRS
A0 B 2 B NFE1T - RFREIGRERFT B C RN RRIER -
WA IR EXERE - BARRABHAE - DLRRAEAB BB
XALRSR

In addition to hosting educational programs and lecture events that actively promote
aesthetics education in the community, the Hong-Gah Museum has consistently used its
museum space to provide a platform for contemporary art, organizing regular thematic
exhibitions each year, such as the Taiwan International Video Art Exhibition presented
as a biennale, and solo exhibitions by artists from Taiwan and abroad. The Hong-Gah
Museum aspires to be a launch pad for the development and cultivation of the arts,

and to enhance the spirit of public life through the promotion of community cultural
development which showcases the warm and welcoming cultural attitudes of the
community.

r—— -——
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—a tl
10.02 14:30
eSS

Spring Autumn Music
10.15-01.08

@ 8

2016 Eh/EAEEKRHEGENE —&8 TR
5" Taiwan International Video Art Exhibition 2016 — Negative Horizon

EIE S}
FRENFFNKEBZEANTINHIE
FESL B LR RBRE - EEERMERH
MEZEXCEBEER  ZMRBRRLA
AFMAERAEE - RE TR RN, #l
1949 FR—MBCRFAMBRMPEER > H
FTEERE 2 EX R « AR AMNED S
7 DIRBE RIS RN E - BLEE
DRELBRETEENAM RKELEFA
FIREANEEN -

Huai Mo Village

Hsu Chia-Wei's video and installation work constructs
visual narratives of Asian geography, history and
culture. Amidst the density and complexities of
multicultural histories, the artist reveals the ways

in which modern lives are thoroughly transformed.
The exhibition “Hui Mo Village” describes a Chinese
military troop that retreated into the Thai-Myanmar
border post-1949, the multiple cultural intersections
they encounter, and their awkward illegitimacies of
identity, as well as stories of an isolated military force
in the border regions.

a Negative

—* ~~ Horizon

2016 B A fE A BEFRRGEME—
Rt R

EER/ BEABBEHMAAEAELEELZ
WA BERARTY BMANER  BHE
R 8E R A B RS RBEEAIR
Bl ? ARZEBEMRCBREEB BB ES
& BREASIEETEBEUAK R
B UABEKEEERBBSNEEAR
BEHBLPTERNELRE -

5" Taiwan International Video Art Exhibition
2016 — Negative Horizon

When transnational/cross-border movement has
become a necessity in daily life, has this movement
helped to expand our horizons, understanding,

and perceptions? Or does it conceal potential
exploitations hidden behind the rationale of
mobility? Through the eyes of artists and their
mechanized moving images, the exhibition reveals
those forced by contemporary global society into
political and economic exile, as well as the flexible
citizenry of transnational migration and other daily
realities of movement.
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09.10-10.23 MOCA Studio * %% Free Admission
EENEN — BRIKERERMEERE
Endless Ritual— Chen I-Chun and Luo He-Lin Dual Exhibition
09.15-11.20 10.29-12.04 MOCA Studio » %% Free Admission
JERRE SHRE —EMNE - BHEAEE XBEER
Finding Home — Ronald Ventura Solo Exhibition ~ Ruan Weng-Mong Solo Exhibition

“lLZIA :' I: 'Z-é'a" {%gﬁﬂ?‘t’jﬁﬁ @ www.mocataipei.org.tw
Museum of Contemporary Art
(MoCA), Taipei

Qg 02-2552-3721

() BZEEA CB—kE)
Tue.-Sun. (Closed on Mondays)
10:00-18:00 (17:30 =1L &=
(Tickets sold until 17:30)

= $50

ZHARRERAR39 5%
No.39, Chang'an W. Rd., Datong Dist.,
Taipei

ﬁ 2001 4F 532 Founded in 2001

EEEEERNIF  BRRAAFREHBARAAFTHAEN "EZ/NE2
B 0 1945-94 5 > AP ERRENETBUTHARS  RESHEILHK
REEZRAOFEPIE - 1996 FRH/HELE » WERHEELCENA
BRBE R TBILEREME, 2000 FREES - ARER—DIEREM
RBRPIFMTERT

The edifice that now houses the Museum of Contemporary Art (MoCA), Taipei was
originally constructed during the period of Japanese rule in 1921 as the campus for Jan
Cheng Elementary School, with its student body predominantly Japanese. The structure
was converted into offices for the Taipei City Government from 1945 to 1994, when

it served as a center for urban policies and public construction for Taipei City. It was
officially designated as a heritage site in 1996. Under the Policy on Cultural Heritage
Revitalization, the building was re-zoned as the Museum of Contemporary Art in 2001
where it has since remained as the only museum of contemporary art in Taiwan.

EENEX—REHEECHEER
AERAZMRBKGEZERKGFERL
REHSKEMUZHRYBEASRAL
enAABERERAEE  HAEE—IH
BERECNEREED SRR
2 HEARE R BTN - 5B S — AR
KI5 MEEERGIEMNR—& T EENE
Xy BRERBBREER  FREEEAM
XEFE EMBEBRASUZFRHSEE
HIHIRR & -

Endless Ritual—- Chen I-Chun and Luo He-Lin
Dual Exhibition

“Endless Ritual” is a dual exhibition of Chen
|-Chun and Luo He-Lin. Both artists specialize in
new media art, and aim to explore modern social
and cultural phenomena. The exhibition hopes to
provide a standard path for viewers to "escape”
this dendrogram and find an alternative de-
territorializing technique. Such technique is like an
"endless ritual" that entails no beginning or end.
Because it has no end, it goes on forever, and sets
us free from the control of all kinds of systems.

ENE OREE - ORI 2016

Ronald Ventura, Bayanihan, 2016

FEEE BHRE—EHNE - AMERARE
B Z (Ventura) R1973 F HAE R B R HI
PEEEFRARBREMERRE 28
RISEREEE —HENEREMR - KBA
ERERERE - (IEEEEMKRER
MR ERERIEICE AR5
BREZFEEAREFTINESE - N
BTRREREENEARTE  BHR
HRERVNEZIEBHRAAIEE XL
EFm HELERRRZIFFMBEN XL
MAEFERBZRF -

Very Philippine: Ronald Ventura Solo Exhibition
Ronald Ventura was born in 1973 in Manila.
Currently the Philippines’ leading contemporary
artist, his early works fuse together techniques of
realism with styles of the grotesque. This exhibition
presents the artist's exuberant representative
works, and will include collaborative intercultural

installations by members of the Taiwanese public
and Filipino citizens living in Taiwan.
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09.15-11.20
- BEEERE

r— -
10
—a &

Transit Transformation — Leigh Wen Solo Exhibition

HMEEE - LM - 20

B EEEERE

EEE1S0FHANEZIER 198158
FNEIIEEEBE > 1983 F KB ERE 1]
ERMMNBEEANE  WAERBBBITEL
BRI AE - BEREBAREERE
ZEESLES - AR SRS R

BRRZIZIBR - LFRFRIEEME &5
KEFEAEM JERBEMRYAAR
TLRME LAY REERIE K

Transit Transformation— Leigh Wen Solo
Exhibition

Leigh Wen was born in 1959 in the Yingge District
of Taipei. She departed for graduate studies in the
United States upon graduating from the Taiwan
National Academy of Arts in 1981, and currently
works and resides in New York. Her paintings
express the history of the mother culture during
her upbringing in Taiwan, giving expression to the
ocean’s current and rhythmic mountains by utilizing
the characteristics of oil pigments and overlapping
brush strokes. Her recent works span the genres

of sculpture, audio and video installations, and
mixed media, and attempt to convey the artist's
fascination with the elemental flow and mysterious
energy of nature.

10.01-11.13
2016 BT R EREE
2016 Street Fun, Fun Street Community Art Festival

BEHA—HEEER

EHERFARAFEEREACREEE
FIRRERY (RAWY RFIE @ RIRFHBETEE
RIEMEMBERE  SERERF_1+2%
F RRAETFEREREN (RA) &
5 o WRRE - HEREMERAIFRRE
HANWGEERLRZETHESHR  ET—

RBREPMEHIMERIRR -

Brave World: Hsieh Chun-Te Solo Exhibition
This exhibition extends from previous works by
artist Hsieh Chun-Te. Building on a foundation
that begins from introspection of conditions of
human survival in society in the RAW series, and
the explorations of conditions of human existence

in the universe in the Tenky series —he undertakes

an intensified focus and targeted exploration of
the meaning of human existence and concepts of
multiple universes.

.
12 [1]
4
12.03-02.05

BEIER —SERERE
Brave World: Hsieh Chun-Te Solo Exhibition

F

L2
01.21-03.05 MOCA Studio * %22 Free Admission
=ERER
Huang Zan-Lun Solo Exhibition

12.10-01.15 MOCA Studio » %% Free Admission

RIERFE

Post-Ecolonialism Project

2016 A ErzE

Sl ERBMAEBE 2000 F£#E » FEERE—
RIBMEALRNEETEE) » HIE8E
HEME EAREETAEREBHEH
SRNAEE - W TRITEAL - PILEIZR, R
BE  DEFREARE RN T RE
B dEAEFEEME NEREALEERER
JIEEESE  REETY RMEFRKRE
I XRIFTERE o (2hmARRREE RN S &
EREEE  EIRUSRAR  48)

2016 Street Fun, Fun Street Community Art
Festival

“Street Fun, Fun Street” is a community art festival
exhibition held each year by MoCA Taipei during
the Mid-Autumn Festival season. Since 2009, the
museum has planned a series of exhibition activities
that bring art into the community in anticipation
that members of the public would organically
chance upon art in their daily lives. MoCA has
interacted and cooperated with community
residents over the past six years, which has at the
same time boosted the Chifeng Street area as a
new locus of culture and creativity. (The free events
take place in the Jiantai and Guangneng Neighborhoods of
Tatung District in Taipei City, streets surrounding MoCA Taipei,
and the promenade at Chungshan MRT Station.)
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03.26-12.31

875 « B4 Saturday and Sunday afternoons

FEES U

Weekend Fun Together

Bt EIFRE S
Taipei Artist Village

@ www.artistvillage.org

Qs 02:3393-7377 (HILERERTR
02-2364-5313 (EZ7L BB ST Treasure Hill)
() B==@ER GA—tke)
Tue.-Sun. (Closed on Mondays)
11:00-21:00

= % Free Admission

mj A LB FR ST
SATHHIERITRE 75
Taipei Artist Village
No.7, Beiping E. Rd., Zhongzheng Dist., Taipei
mj 5 e B B PR R AT A
SATHHIERTINE =230 B14F 25
Treasure Hill
No.2, Aly. 14, Lane 230, Sec. 3, Tingzhou Rd.,
Zhongzheng Dist., Taipei

ﬁ SBUF 2001 4F ~ 2010 SR 3T
Founded in 2001 and 2010

H en 2% B PR 2 il A
Treasure Hill

FEdLERREMN D EMERE o ANIETREEHR "5 LRI
R2001 FEBREZRBAARS - HSBERRESKBMRAE  BE
ERERETE - BB TEXBMERFE ) ([RERNINEMTREE T
HMES  SERTABMAFERNM - Z—RUNAEKESH S
LEIRR TN — ERiER s © B1960-7T0 FREBEREMYREBELRE » B—
EHERIFBEE 2004 FIEXNRESFHELZE - LIBSEE LML ERE
20104F10 A "ERER) EXNEE - DITBERE HR B BRENS
R LRE  AEZ TEENER

This international artist village includes two locations. The “Taipei Artist Village” is an
enclave of living and creative spaces repurposed in 2001 from unused office spaces as

a concept for reutilizing derelict spaces. The site serves as an artists’ “settlement” in
addition to its exhibition and performance capabilities. A second location is the “Treasure
Hill Artist Village” — a historical enclave of illegal constructions from the 1960s and

'70s that was at one time in danger of demolition. The site was officially designated as

a historical structure in 2004 and conserved as a revitalized village. Renovations were
officially completed in October of 2010 for formal operations under the concept of a
“symbiotic community” that combines art and living in active preservation.
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09.10-10.09
F2016 it &EF R, BN RE
Taipei Biennial 2016 (Expand Venue)

09.10-09.16 11:00-19:00
2016 RTERIHEMR
On Site Art Fest 2016

e - BT P48 0 2016 BIEAERE (WhR) @ Mg
REMRAE

Dareen Abbas, The Sand clock, 2016, Plaster (first version), Courtesy
of the artist

F2016 KALEFR ) BEIMNERE

(OPiE) RBMREM - MEMHN AL
SNENEE - K206 8L EER, PRI
HENERMEE - EEABEDKER
# OpiE) > AEREARIBEREEN
RIER - MEBRE 25 DILSENERK
REZRE - FRAEHOMRERERE
BT EEHEN « BAETER  REREH
BUBZSERER  AEHEAEZHIBR
(BREBEEmNEERE)

Taipei Biennial 2016 (Expand Venue)

The Sand Clock is an experimental sculpture,
assembled for the time period of Abbas's exhibition
at Taipei Artist Village, following her artist-in-
residence. The work incorporates elements from
scenography and diorama, such as decor, lighting
and movement, eventually producing a piece that
has close affinity with theatrical scenery or a Mise-
en-scéne.

Its subject matter attempts to deal with the human
skin as the primary physical border, the body without
organs, and the collective experience of time. In a
room that itself will be filled with sand, the work
depicts a suspended, perforated, mutated form in a
state of dissolution. (Barry Room, Taipei Artist Village)

— .-
1];‘ 12

L 4

2016 RIEIRIGEAMR
TETDRERISBME ) REE R e
KB REM - "TRERE,) IREFEAIE
ERBBENERTES FRAIPHBE
LER  WHERNMEXZTERENEER
BHERAE ~ KILRIE - FHAI SR L
SRETR BRIV EBE B B HEEERKRBERE
R REISIH AP IOM L - BI B ERUE |
(BB ABE B /A EEEITN / HEE RS
54 )

On Site Art Fest 2016

This platform for young artists to showcase self-
experimentation activates the simultaneous
occurrence and mutual collision of exhibitions

by national and international art spaces and in-
residence institutions. The collective consciousness
created by cutting-edge creativity and the in-
residence experience will interact, coalesce, and
trigger a chemical reaction in this hybrid site of

open self expression. (Taipei Expo Park Expo Dome/ Taipei
Artist Village/Treasure Hill Artist Village)
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10.21-11.06
KESE—FFEEER
Waterland —

&y 2 [

Hsu Yen-Ting solo Exhibition

09.16 ~ 10.21 ~ 11.18 ~ 12.16 19:30-21:00

AT/ N 2R
TAV Talks
K 8 R—EFEEERE ERm{ERE

8 A SR BRER AT A 28 22BN Asialink
SNENRFEERNE TREERNERE &
ERMENFNERRIESBBAEER 2
WAREEMNETER © (aitEBEmN)

Waterland — Hsu Yen-Ting solo Exhibition

Hsu Yen-Ting has been invited to hold a solo
exhibition in the Barry Room upon her return from
an artist exchange program in Australia sponsored
by the Taipei Artist Village. A new version of Hsu
Yen-Ting— one that amalgamates her experiences
in-residence abroad with her personal creative
process— will be presented here. (Taipei Artist Village)

0FEXREEREEBRMETETE - BF
ESTRNHRANEREENER 215
BESDBEMRAMENARARERE Wi
EmBRIVERFIEN OGRS - (Z@s - tx
H1398)

Jhou-Yu Solo Exhibition

A solo exhibition by artist Hsieh Chia-Yu, second
prize winner at the first open call for On Site,
Visual in 2015, will be held at the Cross Gallery at
Treasure Hill Artist Village. As a retrospective of
the artist’s creative growth and progression, the
exhibition showcases the experiences of the artist
in preparation for and in the aftermath of receiving
the award. (Treasure Hill, Upper Ray Gallery No. 13)

1.05-11.27 1216-01.01

SAmE R ENEHNEMRERE

Jhou-Yu Solo Exhibition Joint Exhibition of the Fourth Artist-in-Residence Session
1.18-12.04
R —m AR ERE

Mile-a-minute Weed — Chiu Chen-Hung Solo Exhibition

SR —ER A AR
BMELNBEEERENNWETRIBAZERIE
HEESMER  DZEANENEE 2
REABIERERMER o (LBmpaEin)

Mile-a-minute Weed — Chiu Chen-Hung Solo
Exhibition

Former Treasure Hill Artist Village artist-in-
residence Chiu Chen-Hung has been invited to
present a solo exhibition at the Barry Room in
which he will share his in-residence experience as
well as his personal creative journey and concepts.
(Taipei Artist Village)

E Uy SEER e

REIZEHNNEMRFA > AEREZTE
B RBMNHEREEZ2LNEARE -2
BERBMEINSERRNE  BRYERE
BREFEM BTN REHUREHREET
B HRRAEHRIEEHDTRERETESER

B o (I EBEmN)

Joint Exhibition of the Fourth Artist-in-
Residence Session

Besides their rich diversity, artists that participate
in the residency program in Taiwan bring a wealth
of innovative exhibitions and performances. In
addition to invigorating the artistic exchange
between local and international artists, the diverse
forms of exhibition and performance promote
education as well as interact and connect with the
surrounding community and the city at large. (Taipei
Artist Village)
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09.30 -1211
016 BEEFR—TIE
Kuandu Biennale 2016 — Slaying Monsters

Eg 5}% %fmj’ﬁﬁ @ www.kdmofa.tnua.edu.tw
Kuandu Museum of Fine Arts Qg 02-2896-1000 #2432

(M) BZEEA CB— - BEEAKE)
Tue.—Sun.
(Closed on Mondays, National holidays)
10:00-17:00 (16:30 =1L ALE)
(Last admission to exhibitions at 16:30)

= ®# Free Admission

mj ShmREERERE 1%
No.1, Xueyuan Rd., Beitou Dist., Taipei

ﬁ 2005 £F A% 37 Founded in 2005

R B E B AR ERE AN BRI EKILTME  FEEEFR - =2
SEEF-FEMARBEXXIME  WEERSMME EXHAEETEA
ENRERE - AT R F KRB E R B BHHERR
FANEERE 2B EZH B NVERBEEMEFINES  BEEH
G RR BN — M ENREMFR - BXBLUER EXNRERERZ
o BERBRIEERESE  MIEHE BMAEMEBEIRES -
BB HFT B SRR BB A BB R N E UL RVE N R ZER] ©

Located on the campus of the Taipei National University of the Arts (TNUA) on a hillside
overlooking the Kuandu Plain, the Kuandu Museum of Fine Arts (KdMoFA) is Taiwan's
first professional university art museum that hopes to become an interdisciplinary
artistic site full of youthful energy and openness, and to provide the public with unique
interpretations of exhibition through the interaction of academic research, professional
education, and creative encouragement. The six-levels of museum space includes nine
exhibition halls and two outdoor plazas. The flexible organic design is itself a work of
contemporary art. The KdMoFA develops its mission as a university museum through the
exhibition planning, archive research, arts education, and international exchange, from a
core of curating proactive, professional exhibitions. We at the KdMoFA strive to create an
expansive space for artistic imagination and cultural creativity.

2016 FEEFR—ITIR

BESFRESEHLU TR, hEE  BFEE R &R N
BOM ~ BA - FBARTEE iR © BTINAE0 BT R EN0 AR R AT S
B LiEZe - Al - 2%  RE - EREFERLE  HFRAEDMNENX
BRI o EEIAER P TR, —ARRKE  BREE MK
By EMBEDBEAFR - REER - AMMABE TR,
I EHEEREEEERLLNE P MREMRFERT HEI NEE
RIEE TIREL XEMYR 7

Kuandu Biennale 2016 — Slaying Monsters

Ten pairs of artists and curators from Taiwan, China, South Korea, Indonesia, Australia,
Japan, Malaysia, Vietnam and Singapore are invited to collectively create a new myth of
Asian contemporary civilization by ways of conflict, creation, transformation, breakout
and adventure. The term “slaying monsters” refers to attacking and annihilating vicious
monsters therein in video games. How the mode and corporeality of “slaying monsters”
have unobtrusively and imperceptibly influenced and changed our real lives in terms of
social structure and ideology? What would the monsters be if artists are requested to
slay them?
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09.03-10.09

1ed6318fc5481dda3deddfa83723c0fa5041ef03
8fad6e267f16ab8f6b6714fd7ae498b7dcfda801

@ www.dac.tw

Qg 02-7736-0708

(M) BZ=EA CB—HE)
Tue.=Sun. (Closed on Mondays)
10:00-18:00

& %# Free Admission

mj STt EEER 180 5%
No0.180, Fuhua Rd., Shilin Dist., Taipei

ﬁ 2009 #F g3z Founded in 2009

SIBUZM PO
Digital Art Center, Taipei

SEMEMPOL T - BB AIF - B R BUUEMARIR
5 B0 FERMUEMESSTATELE #h BURMREEH,
THRRER,  T2UAMOUBME,  TEEM,  TEXBR,  THEE
B TRAYE, THEEMWTEE  BUOINBREAEEBUEMAIE
WERBURREAXBME—ER -

“Research, develop, experiment, create, nurture, exchange” are the established missions
of the Taipei Digital Art Center which has been under the management of the Digital
Art Foundation since 2009. In order to realize the ideals of unifying digital technology
with the arts and humanities, efforts to develop and promote digital art creativity have
been undertaken by implementing programs in the seven key areas: digital art activities;
research, development and experimentation; Taipei Digital Arts Festival; international
exchange; nurture professionalism; promote educational programs; and consolidate
media platforms.

1210-01.26
~/ !

BR408  portrait 2014 0 2014 B AR $A4%  AER
# ~ flyback transformer ~ B EIZR ~ 155233
Cheng Hsien-Yu, portrait 2014, 2014

1ed6318fc5481dda3deddfa83723c0fa5041ef03

“Radio Was Heard Before It Was Invented " &
BARSEEKE 2014FZE 2016 F KB R
HHER > DUR M E A LUK “think energy”
RHBEGFTARITA  REZEKALL
NEBEBABLLERACEMNER - /M
LIRS =@ %R "result of transmission
& transition” ~ "invisible media™ ~ “inherited
object” ' FEMARAREHENRIRAIF

BEURABIENANETH o (REREAMN
ZiEHhashis > BREKHREPN -4 FREHBAR
BN RERRE )

8fad6e267f16ab8f6b6714fd7ae498b7dcfda801
“Radio Was Heard Before It Was Invented " Cheng
Hsien-Yu continues in the exploration of the
relationship between human emotion, environment,
machinery, and software. This whimsical exhibition
will create a heartbreaking experience for the
VIEWET. (The title of the exhibition has been incrypted into
hash code and will be converted into readable text through one
of the works displayed in the exhibition.

mmgs - £z S

~/ 1

MomRBRAE T~ 8T | WE - f&F%
P~ B AIEBORA Y XA Ttilde s »
EHERE KL, BERRA bitwise
not ; B R « EM R EEEAM
ME B FBE  XUEPRENEM X EH
EEMHRRBE - BIRT | BPERE
5 ERBRAKRTEERE, MEMH
ZhREEEESET "noty, (R) WER -
F_RERBEANRARSELGERTRER
fEd ~ WREDERSPHRERERE -

~ /!

Lin Pey-Ying's solo exhibition takes place in two
parts: "~"and "!". The former describes the
significance of the tilde “~" symbol in Chinese,
English, mathematics and science, and its
processes of exploration and redefinition in various
disciplines. The latter exhibition attempts to
discuss the essence and relationship of cells and
other forms of life when regarded as works at an
exhibition.
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@ montue.ntue.edu.tw

B oS 0):
Museum of National Taipei Qs 02-2732-1104

University of Education #63492/ #83401

B=ER GE—KEE)
Tue.-Sun. (Closed on Mondays)
AfE R E7 10:00-17:00 FAR

= ARRPEESE
Free Admission

() EdBARBAFRS R 1345
No.134, Sec. 2, He-Ping E. Road, Taipei

ﬁ 20T 4 %32 Founded in 2011

MoNTUEJLEISEMRE R N B B FE MBI ZIHERE  SENE
FRESEERHNRGE - BEVE M BB —RIA AR IKEER
B FRRMZERRCER AN T EREBNBIEE - B 2011 F5K
MR BREBRBEAMESE LR  NWEBAORBEBYE
FRERETE  BARRBMARBAREXMEES - MONTUE RSN &
R ENRIMAE  FEBYWEXMEASTEET  KARBHHE

Bm5|E -

Established on the century-old campus of the National Taipei University of Education,
the Museum of National Taipei University of Education (MoNTUE) is located where the
tranquility of a college campus meets the urban bustle. Ceiling window panes cover
the side of the building facing the city street; the museum with its openness inspires
an artistic dialogue between the school and the city. Since its inception in 2011, the
museum has collaborated with several major international arts institutions including
the Metropolitan Museum of Art in New York, the Louvre in Paris, and The University
Art Museum, Tokyo University of the Arts. Over the years, MoNTUE has become an
engine of urban aesthetics, promoting art education and developing professional
museum personnel.

[N F
12 l ll 12
4 y
12.17-02.12
R 20 BF SR —EUBNRIEENIE
SLY Art Space 20" Anniversary Exhibition — Like Too Loud a Solitude

HRE 20 BFLCE—RUARERNIE

RERABRBRKU THERBMNZER, —+4 FREEBUZHRENS
R REFLREEERBMN IR, - Z T8 REZHZEENEN
AUERSLENRE @ LR RELIFRDE B T ShAS, W RBERESL
Mo ERERRENAERBEREFAHE - ERLEENBE B
LERBRT A FRETH—EBERE  NF CEREENIE) Frx
EMRZEERE  WREEBUZRNEBRSE -

SLY Art Space 20" Anniversary Exhibition — Like Too Loud a Solitude

In the 20" Anniversary Exhibition for Shin Len Yuan (SLY) Art Space, entitled “Like Too
Loud a Solitude,” curator Luo He-Lin regards SLY Art Space as a “reference” for the two
decades of development in Taiwan’s alternative spaces; and exhibition as a process of
“sampling” Taiwan's contemporary art. The exhibition is arranged chronologically and
traces back to Apartment No. 2 period, not merely to provide a historical retrospective, but
more so as an attempt to dialogue with each era through the perspective of the present.
The process of différance highlights art as a cross-section of time. The progression of a
certain state of mind is similar to a spatial-temporal compression expressed by Too Loud a
Solitude, which is also a love story of Taiwan's alternative spaces.
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FHIZNE R
Art Events

2016 BEBER—FR
Taiwan Annual 2016

@ www.facebook.com/tw.annual
Qg 02-2585-7600

@ 09.10-09.16 11:00-19:30
(09.16 BAALZE 15:30 09.16 until 15:30)

= ®# Free Admission

mj TEH AR FEEE
ZtmPLEEFIET 15
EXPO Dome, Taipei Expo Park
No.1, Yumen St., Zhongshan Dist., Taipei

2016 ZAbHFREZETZHE -
SRR AR

World Design Capital Taipei 2016:
International Design House Exhibition

£ wdc2016.taipei

Qg 02-2745-8199

(*) 1013-103010:00-18:00

= % Free Admission

mj R AIEEE ZdhERRGERK 13357

Songshan Cultural and Creative Park
No.133, Guangfu S. Rd., Xinyi Dist., Taipei

SERENEES
ART TAIPEI 2016

@ art-taipei.com
Qg 02-2742-3968

(*) M12-111510:00-18:00
S HERSER

Ticket information please visit our websit
mj ZHEEREERHEARSR
No.5, Sec. 5, Xinyi Rd., Xinyi Dist., Taipei

A o -

! 10

kLg d —d LuJ
09.10-09.16 1013-10.30 1121115

2016 B8EER—FE
Taiwan Annual 2016

2016 ZEL i FRERFTH AR
SR RE

ZLFEEEMBES
ART TAIPEI 2016

World Design Capital Taipei 2016:
International Design House Exhibition

2006 KBER—FE
Taiwan Annual 2016

2015 4 » 45 88 (AVAT) $SMECREHERI(ERHE - SFH
BER—EROEERFLRETENRIFGE -
Beginning in 2015, the Association of the Visual Arts in Taiwan
(AVAT) has successfully sought out plans for creativity without walls.
Many projects of unbridled creativity will also be on view in the 2016
Taiwan Annual.

BEREBMBE (FRE - AVAT) WM
BTRIEES - 5 2002EMLIK - LT
B, ABE FEEUSHRAEMNEMEE
g¥FIZHN BRE—BEMEARRNES
Th o RTEREENABREECETFE
—FRAT AEENMRPESEH 2016 FE
FaATHREER—ERE, (Taiwan Annual) ©
MREMANESTERHE  THREFTERER
BAsEmEEE s EREE -

Since its inception in 2002, this art fair organized by
the Association of the Visual Arts in Taiwan. (AVAT)
has focused on its goal of “equal participation” in
an effort to create an exhibition platform open to all,
and external to the mechanisms of art fairs based
on galleries as its unit of operation. As a response

to the traditional nomenclature of “biennale” and
“triennale” employed by major international art
exhibitions, AVAT has renamed the event as the
“Taiwan Annual”. In addition to an open call for

art projects, there are a thematic curatorial zone,
national and international art spaces, and a film
festival zone, all of which are equal participation,
pluralistic, and vital.
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09.10-09.16 1013-10.30 M12-1115
016 /8EER—FE 2016 =4ttt REEETH 2 & - ShEHFEmEEE
Taiwan Annual 2016 ESIAEE S G AN ART TAIPEI 2016

World Design Capital Taipei 2016:
International Design House Exhibition

2016 AL FREZET 2 B

SILEREET AR
World Design Capital Taipei 2016:
International Design House Exhibition

ELERRARE

WORLD DESIGN CAPITAL TAIPEI 2016

2016 R R T EEZIL - TREHIREE
FRET AR BBIF AR RZE
B AR RS ST ERRIEE R REER
AEARMARETAIE B R GRS
TERERR BHEEHR - KR FEH0
EOFUE T ZEAREHHHRET T8
PAE B BB R mBEAME
REBEZETTRTEE LX&I??J‘?'EL?%
RETZHMABRAR | RY RRERE
B EHERERMEIL /Eﬂ/ﬁ'iJZFEEJEﬁEBE
BRRKSZRRAT

Japanese design wizard Oki Sato has been

invited to serve as curatorial consultant for the
“International Design House Exhibition” in October,
curated for the World Design Capital Taipei 2016.
Nationally renowned calligrapher Dong Yang Zi and
designers Agua Chou, Lee Wei-Lang, and Page Tsou
will each be responsible for one of four themed
pavilions, as well as collaborate on the International
Pavilion with artists from thirteen cities including
Paris, Osaka, Cape Town and Mexico City to create
a design exhibition of international caliber in

these five pavilions that will refresh the senses,

and showcase to the people of the world Taiwan’s
abundant power for design, as well as its fantastic
achievement in hosting the World Design Capital
2016. In addition to the main exhibition site at the
Songshan Cultural and Creative Park, there are a
number of satellite exhibition spaces throughout
Taipei so that design can be experienced on a walk
through the city.
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ART TAIPEI is Asia’s longest running art fair, and
continues to innovate from its solid foundations.
This premier platform is essential to the Asian
region. This year, ART TAIPEI will work in
cooperation with the Asia Pacific Art Gallery
Alliance (APAGA), comprised of eight major art
galleries in the Asia Pacific region, to bring Asian
galleries together in resource sharing, exchange,
and future prospectives. In addition to cultivating
contemporary art in Taiwan and in Asia, galleries
and collectors from Europe and the Americas are
also invited to join in the festivities.
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