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Exhibition Introduction

In recent years, exhibitions by Chinese arfist Ai Weiwei in
major European and US art galleries have caused quite
a stir and attracted the attention of the international art
community. The wide range of Ai's work, from conceptual
art fo architectural design and object installation to social
critique and action demonstrate the multifaceted nature
of Ai's interests and open-minded spirit. In addition, he has
also produced work in a broad range of medium, including
photography, sculpture, ceramics, marble, bicycles, old wood,
video etc. The "Ai Weiwei absent” solo exhibition, curated by
Taipei Fine Arts Museum (TFAM) displays a fotal of 21 (sets)
works by the artist from 1983 to the present.These include 100
photographic works from the 1983-1993 New York Period and
1993-2001 Beijing East Village Period and Ai's most recent
work, created specifically for TFAM, "Forever Bicycles.” This
installation piece is made up of more than 1,000 bicycles
and will be shown in a display area that is 10m high. Its
layered labyrinthine space creates what appears to be a
moving abstract shape that symbolizes the way in which
the social environment in China is changing. This is also the
most bicycles Ai Weiwei has ever used in a single work and is
certain to become a focus of attention during the exhibition.
Also on display will be "Circle of Animals,” huge bronze
animal heads infused with historical dispute and sentiment.
These large shapes are imbued with such a sense of both
fexture and volume that they have an immediate impact on
the viewer and are certain fo generate much discussion in
the art community.

Ai Weiwei absent ©
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New York Period Map of China
Beijing East Village Coca Cola Vase
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Circle of Animails

UARKRH (TZTEH) FilEE  FRERRRPEBHAEXREN
EREESZ/EICERIN+ ZEERHE - 1860 &F » TOAMENE
ERE - e REMAEXEBRIZZLREEN S - BETE
EREC & - RIBHPBEQTFRERERASED® - BERIAN
BNWXNERERRZEEEBRYIENE - BEREEERIRTRE
IRNEBETR » EECRARBESRREESENERREERE
SIBNBEGE - EMRXERTERE+ S - ExB3UEE
HWEPXNEE  WERRESYE MR8 H 158 RHRE
= BANERAERN - RE 58 BNERSEIESE

The inspiration for Ai Weiwei's "Circle of Animals” can be
tfraced back to sculptures of the twelve animals of the
Chinese Zodiac that stood in front of the fountain at Haiyan
Hall in the Old Summer Palace, during the Qing dynasty. In
1860, British and French armed forced burned the palace to
the ground. The palace grounds were ransacked as a resulf
of which the animal heads and anything else of value were
stolen and ended up scattered around the world. Many years
later a Chinese company finally managed, at great expense,
to buy these artifacts back from the West, even though
almost all experts in the field said that the animal heads were
not worth the price paid. Infrigued by the patriotic behavior
and sense of mission of the man who brought the animal
heads back to China, Ai Weiwei began to explore the truth
about these national treasures and the questions raised by
the debate over their true value. Ai replicated the 12 animal
heads from the Old Summer Palace as part of a broader
reflection on how best fo view historical arfifacts, while raising
serious questions about both the “theft” and “return” of the
artifacts by the Western powers. At the same time, he also
reflected on the irony, age and decay, pain and ignorance,
that informed so much of the ensuing discussion.

Ai Weiwei (7]
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Dropping a Han Dynasty Urn
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3 b/w prints - each 200X 190 cm
1995




“Dropping a Han Dynasty Urn” is a three-part photographic work in which Ai Weiwei is seen
first holding and then dropping a Han Dynasty ceramic urn. The act of dropping such a
priceless artifact has a very real impact on the viewer who is invariably shocked by the
portrayal. Although this work is clearly an attempt to explore the possibilities inherent in
visually surprising images, it can also be viewed as a type of performance art. Ai has his
own highly distinctive approach to visual meaning, method of use and point of view, which
showcases his own standpoint. This highlights the nature of artistic expression through an
avant-garde approach, incisiveness, randomness and division, ufilizing the artfist’'s impressive
creative energy fo convey fo viewers a sense of extreme emotion.
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"Study of Perspective: Tiananmen Square” This photographic
work ufilizes a perspective approach to impose a graphic
object far away over the fop of an object that is closer to
the viewer's point of view. In the picture, Ai Weiwei holds
up the middle finger of his left hand, "giving the finger” to
a building that represents centralized power - Tiananmen
Square,creating a very clear spatial structure and visual
image.The work is infused with a powerful sense of the artist’s
anti-authoritarian sensibilities and is also highly provocative
and disrespectfully satirical. It is also deliberately directed at
buildings that represent collective power, highlighting the
standoff between Ai's awareness of human rights and his
opposition to the powers that be.

gL
b/w print
90X 127 cm - 1995

Ai Weiwei (1)
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The photography of Ai Weiwei captures real scenes and situations, including people, light,
distance and positions. Such photographic scenes explore a wide variety of subject matter
and the photographer driven by his own unique taste really sees things differently, the
aggressive seizing of images becoming an important trait for the photographer. In the early
1980s, Ai Weiwei found himself in New York, where roamed freely to his heart’s content without
a care in the world, observing and absorbing everything about New York and photographing
whatever he encountered on his fravels. This combination of an artist floating through life and
roaming ensured that whenever Ai had a spare moment he would fill it with pictures of the
places he visited, people he met, the area where he lived, street and city images.

For the purpose of this exhibition we have chosen to display 100 of Ai Weiwei's photographic
works divided info two major artistic phases; New York and Beijing East Village periods. The
black and white photographs Ai took while living in New York (1983-1993) record poetry
readings in the East Village, naked hippies in Tompkins Square Park, police breaking up
fights, homeless people, wig festival drag queen homosexuals. However, what is even
more inferesting are the images of young poets, painfers, musicians, actors, directors and
conceptual artists captured by the camera, including Ai Weiwei, Wang Keping, Ai Dan, Chen
Kaige, Gu Changwei, Tan Dun, Jiang Wen, Feng Xiaogang, Chen Danging, Liu Xiaodong, Bei
Dao, Xie Deqing, Yao Qingzhang and Shu Ting. What these images share in common are
expressions on the faces of those filmed that speak to a certain degree of raw un-posed
reality and uncertainty. These photographs were taken both indoors and in public places
such as parks, restaurants, the subway, launderettes, street scenes, Time Square and MoMA.

In 1993, Ai Weiwei left New York and returned to China, where he participated in an
experimental scene in Beijing that approximated to the commvnity gathering of artistic types
in the East Village in New York, called the Beijing East Village. Many of the individuals who took
part in the art scene created stunningly progressive performance art, paintings, photography
and installation work. Examples include the performance art of Zhang Huan, Zhu Fadong,
Cang Xin and Ma Liuming, the paintings of Mao Lizi, the black and white photography of
Rong Rong, the conceptual installation art of Xu Bing and the writing of art critic Li Xianting.
These artists have expressed the struggle and adventure at the very depths of society and
have established one of the most important camps of Chinese avant-garde art.

Ai Weiwei
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New York Period

£ EAE
Lower East Side
1985
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FEMEIERRRD - MHOIRCSEIIEE
In front of Duchamp's work / Museum of Modern Art
1987

NRK - HBRNERITE
Ai Weiwei / Williamsburg, Brooklyn
1983
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Beijing East Village

ERNRENRA
Last photos in the East Village
1994

ERIREIRE
Last dinner in East Village
1994
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KB (65KG)
Zhang Huan, 65KG
1994

Ai Weiwei
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Chang’an Boulevard
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The film "Chang’an Boulevard” records the
city through the fransformation of urban
landscape. The act of recording is minimal:
it is filmed in a peaceful, quiet manner,
focusing on the nature of time and pure
observation. The work reveals Beijing as an
organic whole, capturing the rhythms of the
city, its social structure, cityscape, socialist-
planned economy, capitalist market, political
power center, commercial buildings, and
industrial units as pieces of a multfi-layered
urban collage.
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Video
10hrs 13mins - 2004

Ai Weiwei
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Video
Thr 6mins - 2005
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The films "Beijing: The Second Ring Road” and "Beijing: The Third Ring Road” : The rings are
important urban structural elements of Beijing. The circular rings govern the whole spatial
organization of the City's urban fabric. Like the "Chang’an Boulevard” piece, the act of
recording is minimal, focusing on the process of pure observation and the nature of time.
The film documents the historic aspects of the city, modern development, its nearly 13 million
people, mass fransport, and the urban reality that defines Beijing.

#7158
Video
Thr 50mins - 2005

Ai Weiwei
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In the work "Map of China” the work put
together by the artist highlights a geo-
political concept. This huge map is made
up of multiple layers of Ceylon ironwood
salvaged from a Qing dynasty femple. The
laterally cut fopography clearly showcases
the vastness of China, reflecting Ai Weiwei’s
ideas on the influence imposed by the
sheer weight of Chinese history. An artistic
analysis shows how Ai's China-shaped
sculpture utfilizes a certain inner sentiment to
highlight a general critique of culture, history,
politics and society. "Map of China” is very
much in Ai Weiwei's own inimical style, in as
much as the piece references both society
and politics and is imbued with a powerful
fension with its own formalistic meaning.




TBERRFIUEOAR (1644~1911)
Tieli wood from dismantled temples of the Qing Dynasty
150% 150X 50 cm - 2004
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Coca Cola Vase
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The work "Coca Cola Vase” can be fraced
back to the expressive approach of *pop art”
and the way it uses and changes shapes.
In this instance, Ai takes the bright shiny
tfrademark of the widely popular soft drink
Coca Cola and transfer prints the English
name onfo an ancient ceramic urn. Coca
Cola is universally known and could even be
considered a popular symbol or label, but
once ifs original function is stripped away
placing the name standard font Coca Cola
name on an ancient ceramic urn, infuses the
urn with a new aesthetic ethic. Ai discusses
the combination of an historical artifact
and a popular modern brand, constantly
asking between the act of consuming and
being consumed, what is “value”? thereby
providing new possibilities for art and culture.
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Han Dynasty vases and industrial paint
35x35x26cm - 2010

Ai Weiwei
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Surveillance Camera
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The work “Surveillance Camera” presents
the viewer with a solid surveillance camera
carved out of marble. This alludes fo the
extent fo which people are watched as part
of daily life, but the cold and hard white
marble and the conflict between sensitivity
and insensitivity highlight the ridiculous
situation to which this give rise. In a society
where danger can lie anywhere, the
ubiquity of surveillance cameras is intended
to protect against social unrest and is
already considered part of every day life.
With his sensitivity fo social experience and
political observations, the artist responds to
the surveillance cameras hidden on very
street corner, creating a work that is both a
denunciation and a social satire.
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Marble
40%X40%X20cm - 2010
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Ruyi
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Ai Weiwei's ceramic work "Ruyi” has a handle
that is slightly curved, shaped by flowing
lines and decorated with bright colors.
The front end of the piece is designed to
resemble the human heart, liver and lungs. In
ferms of form, Ai imbues the twisting, curved
shape of the fraditional Jade Ruyi piece with
strange visual imagery. In ferms of message,
the addifion of familiar human elements
to the lingzhi mushroom with its symbolic
inference of longevity and auspicious
symbols makes the work even more bizarre,
creating something that is difficult fo put
into words. The artist utilizes traditional
handicraft art techniques fo reinterpret the
frue perceptions of his contemporary art.
The extreme dichotomy of good fortune
and bad luck, refinement and gaudy colors,
smoothness and contradictions, challenges
viewers both visually and psychologically.
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Porcelain
81X28x20 cm - 2006
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The work "Watermelon” is composed of 20 ceramic watermelons
and viewers often find the piece funny and amusing.
The artist habitually pokes fun at popular dietary culture
combined with surrealist expressive methodology. In this
instance, he takes his own experience of food and drink in
daily life and transforms a food with which people are very
familiar intfo a purely visual object.

=
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Porcelain
@ 38 cm - 2006
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Helmet

UKIEBCRHAN (Z=218) - EEEWCEIEE
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The work "Helmet” is carved from marble
and as such is white and has a smooth
fexture, forcing viewers to reflect on the issue
of protection and safety. The crash helmet
or workers’ safety helmet is often used in
modern life and helps to keep people
safe. Those who drive motorcycles, work in
factories or race cars for a living are well
aware of the importance of such headgear.
After his recent travails, we cannot but
wonder whether Ai Weiwei produced this
sculpfure as a metaphorical safety helmet
for the protection of his own body and mind.
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KIBEG
Marble
30x25x15cm - 2010

Ai Weiwei ®
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Colored Vases
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The appearance of the pieces that make up
“Colored Vases” can be placed somewhere
in between classical and modern styles,
ancient ceramic urns decorated with simple
and unadorned old shapes and eye-
catching bright colors. This offers viewers
a combination of staid shapes and bright
colors that are pleasing to the eye. Ai Weiwei
loves old artifacts and collects ancient
ceramic urns. In this instance he utilizes
aufomated techniques and industrial paint
fo decorate a Neolithic period ceramic urn.
In terms of realism and measuring values,
this approach challenges viewers through
the sense of conflict created by “re-coloring”
a classical ceramic vessel.
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FOeREAPIE (5000~3000 BC) ~ T EMmEER
Neolithic vases and industrial paint
RYA% - 2010

Ai Weiwei (35)
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Marble Chair
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KEG
Marble
120X 56X 46 cm - 2008
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Marble Toy Car

The works "Marble Chair” and "Marble Toy Car” were carved from a solid piece of marble. Ai
Weiwei seeks to maintain a fixed distance between himself and the pieces throughout the
creative process and so works with a fraditional handicraft artisan. Through such a talented
handicraft partner, Ai creates sculpted pieces from a variety of materials (such as marble
and ceramics).Through the innovative thinking of the artist these items take on a new identity,
which points in the direction of even more possible developments.

KiEG
Marble
70X 34x42 cm - 2010

Ai Weiwei absent @
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Grapes
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The work "Grapes” is made up of 32 Qing
dynasty wooden stools tied together in a
shape that resembles a bunch of grapes.
The shape is lively and diverse, revolving
around an atmosphere that alludes to a
range of related ideas. Such images can
be seen as cracks through which viewers
can see the extension and expansion of Ai
Weiwei's psychology and dreams, leading
info a realm of uncertainty, wherein objects
are freed from the fetters of functionality,
subverting historical order and the laws of
physics, the difference between use and non
use, value and lack of value. This creates a
shocking aesthetic where the artist directly
watches the shapes produced.
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EEIRE (1644~1911)
32 stools from the Qing Dynasty
167 X174%140 cm - 2010
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Through
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Ai Weiwei’s large installation work "Through” seeks to
deconstruct the architectural image of large elegant
buildings. To this end he takes materials from an old temple
and reconstitutes them into an installation piece, the wooden
rafters from the temple having already been stripped down
to their bare essentials with the passing of time. In this
work countless pillars are inserted info a square table and
arranged by the artist info the shape of a person and the
Chinese character for “enter” or highly changeable abstract
shapes. In this way, what were the old ordered elements of
a building are transformed info a new form. As a result, an
orderly square structure evolves info something altogether
more higgledy-piggledy, leaning this way and that. With bold
abandon, the artist imposes himself on the space and by so
doing creates the possibility of dialogue.

EERFOVE RS T ~ 1 (1644~1911)

Tables, parts of beams and pillars made of Tieli wood from dismantled tfemples of
Qing Dynasty

850 1380x550 cm - 2007-2008

Ai Weiwei (41]
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Table with Two Legs on the Wall
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BERT (1644~1911)
Table from the Qing Dynasty
98Xx120%X124 cm - 2010
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Table with Three Legs

The works "Table with Two Legs on the Wall” and "Table with Three Legs” are very much about
fransforming flawed beauty. The materials used are from a Qing dynasty table that has been
tfaken to pieces and put back together so that it simultaneously resembles a table and
looks nothing like one. Both piece are supported by a wall, creating an organic relationship
between the work and the space in which it exists. if we look af the way the artist selects and
cherishes the materials he works with but also seems fo look down on and destroy them, then
it is intriguing how Ai Weiwei takes original shapes and structures and forcibly displaces or
fransforms them info alternative sculpted objects. This not only showcases Ai's unique taste
and style, it also reflects certain bizarre realities in modern Chinese society.

BERT (1644~1911)
Table from the Qing Dynasty
164%X193X116 cm - 2010
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Forever Bicycles

(KABTE) EHEEFRENLENEERESE
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The installation work “Forever Bicycles” is
infused social meaning in the sense that
it realizes the dynamic force of collective
progress. In the history of modern art,
"accident” and "chance” have been
important concepts when it has come to
breaking with set rules. Bicycles have long
been the most common means of transport
in China and as such are both familiar
and intfimate, but Ai Weiwei strips away the
“functionality” of the object. He fakes his
own sensitivity and preferences and through
them expands the idea of using finished
objects. He focuses on bikes and designed
the “Forever Bicycles” installation for the
highest space at Taipei Fine Arts Museum.
The use of 1,000 bikes and the large structure
of the work were particular challenges in the
construction of the piece. In addition, as the
bikes are piled layer upon layer on top of
each other their wheel axes are transformed
into a labyrinthine-like space. Visitors can
view and reflect on the aesthetics of the
abstract shapes from a variety of different
angles, while also feeling first-hand the work's
great energy and appeal.
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Ai Weiwei - A Brief Biography

Ai Weiwei is a Chinese contemporary conceptual artfist and architect
who was born in 1957 fo the poets Ai Qing and Gao Ying. As a young
child he attended elementary and junior high school in Xinjiang
for 16 years, after which the family returned to Beijing where Ai later
attended the Beijng Film Academy. In 1979, he participated in the first
"Stars” exhibition outside the National Art Museum of China (NAMOC),
marking the start of his early art career. In 1981, Ai started attending the
Parsons School of Design in New York and one year later held his first
solo exhibition at the Asian Foundation in San Francisco. He remained
in the US until 1993 when he returned to China and started to play a
more active role in contemporary art circles in Beijing. At that time, his
work with independent curator Feng Boyi in editing the art journal Black
Cover Book (1994), White Cover Book (1995) and Gray Cover Book
(1997). recording trends in contemporary Chinese art, attracted most
attention in the Chinese art scene. In 1999, Ai began to take an interest
in architecture, designing his own art studio, while also becoming
art director af the Chinese Art and Archives Warehouse. He later also
underfook landscaping and architectural design projects invested in
by land agents and the government. In 2003, Ai Weiwei became art
director for Swiss architects Herzog & de Meuron, in which capacity
he was involved in the design of the Beijing National Sports Stadium,
better known as the Bird's Nest Stadium. In this period, Ai was frequently
interviewed and asked his opinions on architecture and culture,
attracting a great deal of public attention. In ferms of his art work, Ai has
shown works at major galleries in Europe and the US, including curatfing
the contentious “"Fuck Off” exhibition at the 2000 Shanghai Biennial; the
work “Fairytale” he submitted to the Documenta 12, in Kassel, Germany,
in 2007; the Sao Paulo Biennial in 2010; the Venice Architecture Biennale
in 2010 and the huge installation art piece "Sunflower Seeds” displayed
in Turbine Hall at the Tate Modern in London, in 2010. What is worth
noting is that at the same fime as Ai Weiwei has been inundated with
invitations fo display his work at renowned art museums and galleries
around the world, he has also attracted a great deal of international
media coverage, making him one of the most newsworthy and
influential contemporary Chinese arfist in the world.
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