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understanding artistic cre
how we communicate, be

A group of artists believe
confinedto capturing a part
perfect representatio
the invention of came
started to give up.on the nottgnn of
drawings.” This group of artists do not pain an
concrete image; thus, resemblance is no Ic _%E‘r-an
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they focus more on the artistic experiment on materials,colo -
structures, and sometimes even without any. ideas i

“Not About Resemblance” will lead the audience into the realm

of abstract art through presenting and introducing the art -3

collections of Taipei Fine Arts Museum from three artists: Tsong
Pu,Yang Emily S.C.and Hu Kun-Jung. -
Cast off the dominant rational thinking in our lives! Do not ..... .
struggle with resemblance, and embrace the possibility that
there is no correct answer to what artists present on canvas. -
Only then can we enjoy ultimate freedom in the process of .
participating, viewing and appreciate abstract art. -
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. emotion, rhythm and characteristics.
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“I claim my territory on canvas one stamp at a time to
prove my very existence.”

—#£3% Tsong Pu
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In the footage, you can see Artist Tsong Pu creating his painting, and the canvas
in front of you is his half-finished artwork. Now you are invited to participate in

Artist Tsong Pu’s On Site Joint Creation. Just pick a stamp and leave a square mark
in the blank grid.
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“In terms of my movements in creation, I am just like

a painting worker; however, the secret of creation
lies in my head.”

—{if#HZ& Hu Kun-Jung
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Do you like to play with various colors when you draw?

Artist Hu Kun-Jung is an expert in manipulating geometric
shapes and colors. He used more than 70 tones of colors
and 70 geometric shapes in his single piece of work.

These were the used pigment containers and drafts from
Artist Hu Kun-Jung. Before he really started his work, he
assigned every shape a proper position and color, and then
he would systematically label those well-mixed pigments
in number.
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“Twant to reach a balance through ‘motion.”

—#i3#1£% Hu Kun-Jung
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An artwork of Artist Hu Kun-Jung is like a see-saw: the artist meticulously arranged
shapes of different colors and sizes to reach a visual balance.

Now it is your turn. Please try to arrange the shapes in the frame on the ground to
make both sides balanced in shape.
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“Tam exhausted every day when I get home.

I have to go back and forth constantly to
implement a holistic vision during the process of
creating collages; it is not at all sedentary.”

—#5{Z Yang Emily S.C.
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On the ground in front of the enormous canvas scattered
shreds and slips of lines. Artist Yang Emily S.C. moved back and
forth in between, picking pieces of slips as if they were treasure
and then intuitively attach them to the canvas to solve her
unknown work of puzzle.
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“The process of collage creation is very organic. After the first
slip of paper is attached to the canvas, other pieces of fragments
join the conversation. Every fragment has the potential to be
connected and form a line, creating new possibilities.”

— 5 Yang Emily S.C.
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Artist Yang Emily S.C. believes that lines with
different thickness and shades carry their

own characteristics: it could express a specific
emotion or feeling. On canvas, lines extend

and overlap freely with other lines with various
thickness and shades, which gradually becomes a
complete piece of work, even a story.

Now, we invite you to pick up a line and improvise
on canvas.
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Repetitive lines of various colors can be arranged into patterns rich in rhythms and
beats. Please use the masking tapes to dress this big fish in colorful stripes!
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. ' c ‘ 9 b ' Here are stickers of all colors in the

» ’ . J shapes of simplified leaves or petals.

There is a landscape on the walls

‘ ' on both sides. Please try to arrange
3 {; F i different shapes and colors to create

a scene with a sense of rhythm.
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“What is Abstract Art” Scheduled Guided Tours

THREME ?, BEEEREERTEARIERGIENRIFERENRS
MREE - AIFEENIRMEE &R - A=ETRNAMENES - FHRE
B SmARIE S YTHRREMZITHRRBLN - REEMEEAMR
FEE - ERTHRTIRE T RRER -

“What Is Abstract Art” scheduled guided tours will take the participants to meet
the artists in the creation spaces in the exhibition. Each participant is given a
creation messenger bag, where creation exercises on points, lines and planes can
be found inside. Audience can experience freely through interaction, discussion as
well as creation to understand the various expressive styles of abstract art. Do not
worry about your understanding of the painting or its resemblance; what matters
is how you feel about the artwork.
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Storytelling Creation Workshop
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This workshop will combine storytelling with creation activities, and it allows us to
think again how to turn abstract emotions into concrete expressions through media.
The combination of the story in the picture book together with the creation process
will help us lead our children to explore tactile, olfactory, and audio experiences
apart from visual ones. Such activity guides them to reactivate their senses other
than vision, and engages them to experience this world with their body.




YEmAFIFR List of Works
Z4bTHI7 £/ B The Collection of Taipei Fine Arts Museum

HE¥ Tsong Pu

FIR 2 K Performing Light, 2008
[E5e EBRL ~ 7R Acrylic on Canvas
130x194cm

#AMEZE Hu Kun-Jung

&2 % The Rite of Spring, 2010
B3 HEERL ~ A6 Acrylic on Canvas
162 x390cm

&1t Emily S.C.Yang

“EdnIERAR An Elusive Curve, 2005
B35 HEERL ~ 25 Acrylic on Canvas
180x300cm
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#EE Tsong Pu
B#E & Self-Portrait, 1993
85 84K Crayon on Photo Print
50.5x60.5cm prsd Tsong Pu
FEENAVAR A Trembling Line, 1984
JREA ~ &R~ #i4 Wood, Canvas and Iron
262 x196 cm
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A28 Hu Kun-Jung

JKHVZI18 ([FIZEMENEL ) Water Imagination-Salute a Cézanne, 2010
B3 EERL ~ 75 Acrylic on Canvas

200 x 590 cm

B2 Emily S.C.Yang

B Marshy Green, 2010

B RE5T ) IRARHEBEFARRAR Ink, Acrylic, Paper on Linen
200 x 600 cm
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