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Born in Shanghai, Hsiao Chin was the son of Hsiao Youmei, founder of the Shanghai Conservatory of Music,
China’s first institution of higher learning devoted to music. Due to his parents’ untimely deaths, Hsiao
moved to Taiwan with his uncle in 1949, attended the night program of Taipei Municipal Chien Kuo High
School, and after graduating, enrolled in the art education program at the Taiwan Provincial Normal School
(today’s National Taipei University of Education). He also studied at Lee Chun-Shan’s painting studio, where
he was inspired by Lee’s modern teaching methods and co-founded Taiwan’s first abstract painting society,
the Ton Fan Group, with fellow artists including Hsia Yan and Wu Hao.

In the late 1950s, Hsiao received a scholarship from the Spanish government to study at Madrid’s Royal
Academy of Fine Arts of San Fernando. Next, he moved to Barcelona and then Milan, Italy, where he held
solo exhibitions and gradually came to prominence on the international stage. In 1971, after a period in the
United States, he returned to Milan and, due to his time in New York, started reflecting on traditional Eastern
culture more deeply. Drawing from Chan Buddhism and the Taoist philosophies of Laozi and Zhuangzi, he
departed from the Western mode of pictorial composition based on material energy. Beginning in the mid to
late 1970s, Hsiao entered a creative phase centered on the concepts of Chan and Qi.

For his Chan series, Hsiao employed quietly elegant hues, large swaths of blank canvas, and spontaneous
brushwork to compose paintings. His emphasis was not on portraying the concept of Chan itself, but on
revealing his inner world through the insights Chan offers, and allowing his true essence to flow freely to
attain a state of natural effortlessness. At the same time, he was developing his Qi series, using broad
brushstrokes to evoke Qi—the vital cosmic energy that animates all life. Hsiao believed that only in the
Buddhist state of non-self could this transcendent energy of the cosmos be manifest and channeled into
painting. By the mid 1980s, he took the further step of fusing the formal and conceptual languages of Chan
and Qi to create his Cosmic Landscapes series, in which abstract philosophical thought is transformed into
concrete celestial imagery, such as rain showers, comets, and the primordial chaos of the universe. These
works articulate his vision of a “space without space” and reveal the inexhaustible energy inherent in the
universe.

Painted in 1984, Hsiao’s Big Sky is an important work from this phase of his artistic development. Repeated
rhythmic strokes made with a broad brush create parallel lines of uniform width and color, but each with
its own length, a technique often seen in his 1980s paintings. By wielding the brush freely, Hsiao created
the feibai effect, characterized by white streaks and jumping pigment that create a rhythm of density and
openness within the painting, suggesting the vital energy of Qi. While expanses of empty space in his
Chan series evoke the void, in Big Sky they appear only between bands and circular areas of color, which
creates a breathing-like rhythm across vast intervals, and interwoven with feibai brushstrokes, produces a
multilayered visual tension. Dots in the painting appear loose and soft, unlike the rigid structure of his earlier
works, thus echoing the core concept of the 1960s Punto Movement: the dot symbolizes both beginning and
end, as well as purity within a chaotic world. Through the interplay of lines, dots, feibai, and blank space,
Big Sky constructs a rhythm of energy circulation, condensation, and diffusion that suggests the boundless
universe.

Hsiao believed that humans are finite beings within an infinite universe, while artists serve as spiritual
prophets and mediators of thought. They should be more attuned to truth and to life’s insights than others,
and use their creations as vehicles for transmitting the energy and wisdom of the universe. Although Hsiao’s
artistic style evolved over his lifetime, he consistently regarded art as a means of exploring cosmic energy.
Despite variations in form, he invariably returned to his enduring concern: the search for connections
between humanity and the universe. Big Sky not only marks a turning point in his formal and conceptual
languages during the 1970s and 1980s but, with its spontaneous and fluid brushwork, also embodies his
understanding of the eternal flow of cosmic energy. (Chen Hui-Ying)
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