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Dawn Chen-Ping was born in Wuxi, Jiangsu Province, China, and moved to Taiwan with his family that same
year. He attended Fu-Hsin Trade and Arts School and then the Department of Fine Arts at National Taiwan
Normal University. From 1981 to 1983, he pursued a master’s degree in the Art and Design Department
at Utah State University. After graduating, he returned to Taiwan and began teaching at Taipei National
University of the Arts. Dawn uses metal sheets, reflective surfaces, and layered colors to create a sculptural
vocabulary combining rational structure with lyrical fluidity. His style is grounded in philosophical concepts
drawn from Eastern architectural aesthetics and possesses a strong modern formalist character. He explores
boundaries between spatial permeability and material physicality, as well as those between the two- and
three-dimensional forms.

Dawn’s representative concepts, “cardboard-box theory” and “cyclic and through,” both present sculptural
tension through the construction of curved surfaces and geometric incisions. The inspiration for “cardboard-
box theory” emerged while he was looking at a spoiled roll of film left on a table. By winding, encircling,
and folding, he transformed this ribbon of film into a three-dimensional circulatory structure that led to his
Family sculpture series. His “cyclic and through” stage arose from this series, as he integrated architectural
functions into spatial conceptions by appropriating lattice windows found in Chinese garden architecture.
He also translated the principle of borrowed scenery into visual piercing in sculpture by allowing viewers to
move between the inside and outside of sculptural forms.

In 1988, a multinational company purchased the artist’s sculpture Modern Art Museum -/ and donated it
to the Museum, which featured the work in its Cyclic and Trough: A Sculpture Exhibition by David Chen-
ping. This was the first multinational donation of art to the Museum, and because Museum procedures
were not yet fully established at the time, the work was not entered into the collection until 2024. Modern
Art Museum -1 is an important example of Dawn Chen-Ping’s works arising from his “cardboard-box theory”
and was based on his observations and sketches of the Museum, which was designed by architect Kao Er-
Pan. His choice of title not only affirmed his aspirations for modern art but also paid tribute to the birth of
Taiwan’s first modern art museum. Starting with an outline of the Museum’s exterior, Dawn transformed
this two-dimensional sketch into a three-dimensional structure, and then cut, rolled, and added color to
steel plates to construct his artwork. Comprising both painting and sculpture, the finished piece generates a
dialogue between two- and three-dimensional forms.

Modern Art Museum -1, with its multiple openings and carved out structures, is a contemporary expression
of Eastern spatial concepts. The surface of the work is covered in layers of black, orange, green, and
magenta—imagery inspired by layered cloisonné. He regards color as another form of visual permeability,
as its splendor suggests the complexity of inner structure, in the way that human skin suggests the tissue
beneath its surface.

In contrast to the closed volumes of traditional sculpture, Modern Art Museum -1 emphasizes the breathing
of space from interior to exterior to liberate sculpture from its solid shell. At the same time, the work extends
the mathematical symbol “eo,” derived from the Latin word infinitas, into an open structure, symbolizing
creation without beginning or end and the continuation of the spirit. Dawn considered the transformation of
Modern Art Museum-1’s surface outline into an abstract structure as a symbol of his artistic ideals and his
vision for the development of modern art in Taiwan. The work lies between semi-abstract and semi-figurative
forms and embodies the artist’s steadfast creative spirit. Refusing to follow the crowd, he pierced the surface
to address issues conceptually and formally, and maintained his own style and artistic vocabulary with
curved and permeable forms. (Seeing Wu)
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