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Born in Jiali District, Tainan City, Hsu Yu-Jen graduated from National Tainan Second Senior High School in
1972 and then was admitted to the Chinese painting section of the Fine Arts Division at National Academy
of Arts (today: National Taiwan University of Arts). After graduating in 1975, he went to Kinmen to complete
his military service. He studied with Lee Chun-Shan, whose liberating and enlightening teaching guided Hsu
in his self-exploration and search for artistic agency. In 1979 at the American Cultural Center, he held his first
solo exhibition and then moved to the United States, and over the next decade, lived and worked between
Taiwan and the United States. His experience of living abroad strengthened his conviction that art should
grow out of the environment in which the artist was raised. He therefore decided to return to Taiwan with his
family in 1989.

Hsu’s work encompasses ink, oil, and mixed-media painting, and in his earlier years, he also experimented
with stone sculpture. While he explored many materials and techniques, he never stopped investigating and
pursuing innovations in brush-and-ink expression, working in the medium from a contemporary perspective
to seek resonances between the contemporary and traditional. In 2024, using Hsu Yu-Jen: A Retrospective as
a foundation, the Museum expanded its collection of Hsu’s work, adding paintings featuring fine brushwork
and ocean themes from the 1980s, and those from his Thick-brush Ink Painting Series, as well as an oil
painting completed in 2007.

Hsu’'s Man-Made Objects, Searching, Nature, Blank Spaces is a work comprising eighteen early thin-brush
paintings, which Hsu considered precious “predecessors to his Thin-brush Ink Painting Series” and were
the foundation for his minimalist ink work of the 1990s. The set was made during his first return to Taiwan
following a six-month stay in the United States and coincided with his tenure at National Tseng-Wen
Vocational High School of Home Economics and Commerce. His stable and quiet state of mind in this period
allowed him to concentrate on exploring negative space in vertical and horizontal compositions. From 1981
to 1983, he completed the three works Cosmos, The House Where | was Born, and My Pyramid, which reflect
his explorations of childhood memories, fascination with geometric shapes, and search for primal vitality.
Establishing important characteristics of his art before 1997, these small, early works, with their innovative
approach, can be seen as seminal to his Thin-brush Ink Painting Series.

Created between 1997 and 2001, the painting There Are Stones but No Mountains, No Water, No Trees, No
Flowers, No Beasts, No Clouds, Gazing at a Scene of Stillness, No Birds, No Butterflies, No Bugs, Water Is
Sand, Sand Is Water, Water Is Stone, Stone Is Water, Water Is Mountains, Mountains Are Water is a seminal
work in his Ocean Series. At first glance, it seems to be a standard portrayal of a mountain and forest
landscape, but its fine, short brushstrokes suggest fractures and separations caused by human influence in
the natural environment. At this time, the artist transitioned from his 1996 minimalist ink work to exploring
contemporary landscape painting, and then over the next four years completed this painting, in which one
can observe the evolution in his expressive line style.
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From 2007 to 2008, Hsu worked independently at a Changdian Base residency in Beijing, marking
a significant turning point in his art career. The most pronounced changes occurred in 2007, when
he developed three distinct types of work: his highly controlled and rational Thin-brush Ink Painting
Series, in which he explored blank areas and fragmented lines; his Thick-brush Ink Series, marked
by a freehand, quick sketching technique; and oil paintings extended from his thick ink brushstroke
concept.

Subject matter in the Thick-brush Ink Series primarily focuses on plants, flowers, and stones.
Works completed in 2007 often contain Hsu’s melancholic reflections on Beijing’s sweeping
urban development and abrupt changes to its natural, cultural, and historical environment that he
encountered upon arriving in the city. For the three paintings In between the Mountains and Streams,
Falling Falling Falling Stones and Fluttering Leaves Seek the Water; Mad Flowers, Wild Buds, Trembling
Leaves, Singing the Old Song ‘Rising from the Cigarette Ash Unstained’; and A Flower Blooms and
Another Flower and Another, a Fallen Rock Atop a Rock Fallen....Tender Love, Hsu chose long and
narrow sheets of xuan paper—a format reminiscent of hanging scrolls—and employed the dry brush
technique and scorched ink to depict distinct postures of plants and blossoms as they fall and flutter.
For the work Green Green Plum Plum Trees, All Eternal, he used a large expanse of blank paper and
a diagonal composition to present blossoms among the branches of a vigorous and ancient tree.
The Land Is Meant to Be Loved, Flowers Are Meant for Liberating Yourself, Now There Are Only the
Remnants of Flowers and Wasteland manifests his enduring love for the land and directly expresses
his concern for environmental disruption. During this year, Hsu retained his practice of inscribing lines
across the bottom of his paintings to express his feelings.

After returning to Taiwan in the 1990s, Hsu’s uniquely dense style and somber palette in his oil
paintings attracted notice. Yet he gradually turned to ink until 2007 when, at his Beijing residency,
he began oil painting again but in a style distinctly different from that of the 1990s. Leaves and
Architecture is representative of his thick ink brushstroke concept, and on closer inspection, this work
with a rarely seen leaf as its subject, reveals rich layers of color among its thick black outlines. Also,
the subversion of our common visual experience provided by the striking size difference between the
leaf and building conveys the artist’s enduring love and esteem for nature. (Lin Hsuan-Chun)
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|I| KE ABY HE B 22T H Man-Made Objects, Searching, Nature, Blank Spaces

1980
£ ~ 4K Ink on paper
27 x39.5 cm (x18)

88 Purchase 2024.0012.001
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FH Cosmos

€. 1981

2 # Ink on paper

42 X 65 cm

F2f8 Purchase 2024.0012.002
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1982 1983

2 # Ink on paper 2 4% Ink on paper

65x43 cm 64 X 42 cm

F2f8 Purchase 2024.0012.003 BERE Purchase 2024.0012.004
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There Are Stones but No Mountains, No Water, No Trees, No Flowers, No Beasts, No Clouds, Gazing at a Scene of Stillness, No Birds, In between the Mountains and Streams, Falling Falling Falling Stones and Fluttering Leaves Seek the Water
No Butterflies, No Bugs, Water Is Sand, Sand Is Water, Water Is Stone, Stone Is Water, Water Is Mountains, Mountains Are Water 2007

1997-2001 2 #% Ink on paper

2=~ #% Ink on paper 227 x48.5 cm

177 x95.5 cm BEHE Purchase 2024.0012.006

R Purchase 2024.0012.005
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Mad Flowers, Wild Buds, Trembling Leaves, Singing the Old Song ‘Rising from the Cigarette Ash Unstained’ A Flower Blooms and Another Flower and Another, a Fallen Rock Atop a Rock Fallen....Tender Love
2007 2007

2~ #% Ink on paper 2 4% Ink on paper

232x51.5¢cm 233x52cm

52f# Purchase 2024.0012.007 52i# Purchase 2024.0012.008
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Green Green Plum Plum Trees, All Eternal
2007

2 # Ink on paper

181x96.5cm

B2 Purchase 2024.0012.009
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The Land Is Meant to Be Loved, Flowers Are Meant for Liberating Yourself,
Now There Are Only the Remnants of Flowers and Wasteland

2007

2= ~ #% Ink on paper

181x96 cm

SEfE Purchase 2024.0012.010
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@ JHE FEBEI Leaves and Architecture

2007
Ese DEER] ¥ ~ =7 Acrylic and oil on canvas
239.5x100 cm

B2 Purchase 2024.0012.011
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