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Born in 1916 (Taishd 5) in Yokohama, Aizawa Mitsuro was an important Yoga artist and designer in Japan in
both the pre- and postwar periods. A graduate of the design department at Kanagawa Prefectural Technical
High School, Aizawa was accepted into the Department of Japanese Painting at Tokyo Fine Arts School,
but later withdrew to pursue Western painting. He studied with Fujishima Takeji (1867-1943), Okada
Saburosuke (1869-1939), and Nakanishi Toshio (1900-1948), from whom he learned modern sketching,
watercolor, and oil painting techniques, to gradually develop his own realistic and poetic painting style.

In the late 1940s, Aizawa was selected by Japan’s Ministry of Finance based on his painting and design
talent to design the Shin-yen (New Yen) banknotes, replacing Japan’s former wartime currency. Afterwards,
he became active in the fields of illustration and graphic design for books, creating drawings, illustrations,
and book covers for more than one-hundred children’s literature and young-adult book series, which were
celebrated for their fine brushwork and gentle palette. He served as the director of the Japan Watercolor
Society and was a committee member for the Watercolor Category of the Japan Fine Arts Exhibition. In 1984,
he won the International Arts and Culture Award, and his works were collected by the Imperial Household
Agency, Meiji Shrine, Hory(-ji Temple, and Z6jo-ji Temple, among other institutions.

Aizawa’s Indoors, completed in 1939, was part of Ni Chiang-Huai’s personal collection and portrays a curly-
haired, stylishly dressed woman leaning against a chair with her back to the viewer. The chair back, a
bouquet of flowers lying on a table, and the young woman’s gaze toward the soft light streaming through the
window create a tranquil and intimate space. The visual focus of the painting is on the triangular composition
formed by the figure’s back, the chair, and outline of the figure’s body. The intersecting angles of the dress
folds, chair back, and tabletop produce a harmonious and stable rhythm. The painting’s dominant olive
green, ocher, and soft flesh tones are complemented by blue and violet daubs in the bouquet in the lower
left corner. Although the woman’s face is unseen, the contour of her shoulders, hair, posture, and attire
evoke the calm composure of a modern woman, inviting the viewer into the quiet domestic atmosphere of
the scene.

The detailed portrayal in Indoors demonstrates the artist’s exquisite powers of observation: the contrasting
light and shadow in the geometric pattern on the drapes, the creases and reflections on the paper wrapping
the flowers, and the warmth of the wooden floorboards. By layering thin washes of watercolor and adding
pastel accents, Aizawa channels Fujishima Takeji’s skillful creation of romantic atmospheres and Okada
Saburosuke’s mastery of realist and Impressionist techniques. Even though Aizawa is depicting an interior
scene, the dynamic interplay of light and shadow is palpable.

By the 1930s, Japanese Yoga painting had already reached technical maturity and incorporated a range of
subject matter. Indoors is not merely a portrait focused on a female subject but also reflects the emergence
of the quotidian and modern life as prominent themes in contemporary Yoga painting. With a woman
standing still as its subject, the painting transforms domestic space into a site of modernity’s gaze. This
theme can be traced back to the intimate indoor scenes of post-Impressionism, while also presenting
Aizawa’s exploration of his individual visual language. His art career oscillated between art and design,
and his skillful alternating between layers of watercolors and pastels not only captures the lifestyle of the
Japanese upper class during this period but also conveys the quiet passage of time. (Seeing Wu)
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*KF 2 Indoor

1939

IKF ~ ¥F ~ #% Watercolor and pastel on paper
99.5x77 cm
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