N A
IS

HONG Mei-Ling

1940-

HIEF 19040 FAETRER » 1959 FEENICEANEER » [/ NEBZANIT 20 5F © 37 MERTE
ERRE REBEBRUEERER - BB BENEANES | I EMBRAREL > 44 BREVEZ
RRETEA ENEREEEMR IR -

H1983FERFAE(SE 1) B HERESEREBB1S50RBRINER - REHARE
FE(ZE 158 (1983) ~ (FZE#9)(1984) ~ (FHE15%) (1984) ~ (4 79) (1997) ~
(F3893)(2000) K (F 3 100)(2003) 6 F/HE - 2023 EMRIBE (S E1 (X
) ) (FE79 (FH) )~ (FHE3 (FH) ) B (ZE100 (FH) ) F4xELRLER
2024 FEERE(SEI (FH) ) B(FE S (FH) ) -

TRIEBEDET RAT—EZ —EER H8ILEE BFR T mEAmNES
BB T G ITAILES > AARSBOBENRIER, —HAZRIERBL "=
%@JE’J%M’E/UE‘ (BE9(FM) )R (SJHES (%# ) >tb*}vﬁzﬁ’\§“m%&%§r$§“$z

# (1983 ) IEEMELE B BRANERFEER - ERAE LR £ B ENRIFRKE
E’%ﬁ@ﬁ??@ﬁﬁﬁ%rf%ﬂf@?ﬁJ YRR 1R £ EL (BEI(RH) ) EP BRBUIAR
I RUBRZIRIRZES| BN B - SEIAARIE LA A AENER - EEZEELLF
EFEY2MEME T HRRNERFEM S BRNAREY o REBH MR A FE R
FRREE  WIEERH O

LERACRHSERENE S EEAEREOPEIETNEE (LAETHHIE
RIEE - (FE 15 (RH) ) RBMUSNER  "TREEEE ALK RNEE -
HEEERIBRECBEN—R SEATEEECE L BERA/ %&%%EE\ =
e, EFHERNE LB AREFEETNAREEM  BIRTE R ERE
BAERBEEEER AR 2RAAERERNESS - ttf’ﬁ%)ﬁi?ﬁ%%ﬁi%%ﬂﬁ%k%%ﬂ
IR IR VIR IR IR BB RERRIALER  HEAEE (SE155) MEEE
t - ERSBANRE -

HEREURBFERHERIFNERER R RS LI ET RS E LM RN
T HARCT REA2RLERNERENRE - MEEBELESETRALLE LR
BATAE REEMENEZE SMRBEE MAMEMARRESERITMEEME
B MR RIEN RSN R - MERN ATEIENRIRKRDAR  RIEHRZ
T BREREHERE T2 RIapEZIMIBIERET - I B R ERT ELmITEE -

130 © BT RS BELRE

Born in Guangdong, China, in 1940, Hong Mei-Ling graduated from National Hualien Normal School in 1959,
and served as an elementary school teacher for nearly twenty years. At the age of 37, she decided to return
to school, studying Western painting at Taiwan’s National Academy of Arts. After graduation, she continued
her studies in the undergraduate program at the San Francisco Art Institute, where she went on to receive a
master’s degree at the age of 44, marking the formal beginning of her professional art career.

Since painting Looking for Tao—No.1 in 1983, Hong has completed more than 150 works in the series of
the same name. The Museum collection owns six oil paintings in this series: Looking for Tao—No.1 (1983),
Looking for Tao—No. 9 (1984), Looking for Tao—No.15 (1984), Looking for Tao—No.79 (1997), Looking for
Tao—No. 93 (2000), and Looking for Tao—No.100 (2003). In 2023, the artist donated four charcoal drawings:
Looking for Tao—No.1 (Drawing), Looking for Tao—No. 79 (Drawing), Looking for Tao—No. 93 (Drawing),
and Looking for Tao—No.100 (Drawing); and then in 2024, donated Looking for Tao—No. 9 (Drawing) and
Looking for Tao—No. 15 (Drawing).

Hong expressed the mood of her Looking for Tao series with the poetic lines: “I walk alone on a long and
arduous journey, pursuing only a dream, an ideal. | climb mountains and cross ridges, | pass through thorny
jungles, | walk through winding valleys, all in search of the paradise of my soul.” Looking for Tao—No. 9
(Drawing) and Looking for Tao—No.15 (Drawing), both completed in 1983 at the initial stage of Hong’s
professional career, marked a critical period in the reconstruction of her sense of self. This transformation
entailed a complete deconstruction and reconstruction of her cultural bearings, way of life, and artistic style.
In Looking for Tao—No.9 (Drawing), tree branches are snapped by strong winds, as if unable to withstand
the force of a cyclone and leaving no clear way out of the composition. This chaos echoes the artist’s words,
“I'merely record the scenery as is, encountered along my life journey,” which reflects the complexity of her
emotions as she abandoned techniques learned in her earlier years and started over in a foreign land.

Born into a family negatively impacted by the White Terror of Taiwan’s martial law period, Hong has
transformed her unresolved grief into a yearning for paradise in her work. She described her preliminary
explorations for Looking for Tao—No. 15 (Drawing) as: “I hope viewers, each with a different life experience,
will find their own special place within my work. Each person walks his or her own path, yet all are
companions in the search for the soul mountain they long for.” In the composition, a narrow cliffside path
reminiscent of the Road to Shu and constructed of countless upright stone blocks ascends like a winding
staircase to the horizon, leading into the clouds and piercing the heavens, while a vast seascape unfolds
to the left. This drawing has been interpreted as a distillation of the Taroko Gorge landscape in Hualien, as
well as a link between past and future life journeys. Compared with the artist’s oil painting Looking for Tao—
No. 15, which is also in the Museum collection, the atmosphere of this drawing is markedly different.

Hong’s drawings often serve as foundations for her oil paintings, whose predominant quality is distinctive
decorative style achieved through the flat application of colorful paint. In contrast, her drawings convey
greater gravitas and a more somber air. She also adjusts proportions in the compositions and pictorial
elements of each, reflecting the inherent differences in materials used. The artist once recalled that her
graduate school professor felt that charcoal drawing more closely presented her plain and authentic
personality, while her oils resembled formal attire for a special occasion. The distinct contrasts in expression
in these two media underscore Hong’s creative trajectory beyond her Looking for Tao series, and are worthy
of continued exploration and analysis. (Seeing Wu)
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