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Born in Erlin Township, Changhua County, Hung Tung-Lu attended Fu-Hsin Trade and Arts School and later
studied in the Department of Fine Arts at Chinese Culture University. After graduating, he worked as an
assistant in artist Wu Tien-Chang’s studio and served as the model for the sailor in Wu's series Until We Meet
Again! Spring and Autumn Pagodas. Influenced by Wu’s transition to photography as his primary medium
and by postmodern theories encountered at the Graduate Institute of Plastic Arts of TNUA, Hung gradually
developed a body of work centered on idolized bishojo figures in Japanese anime culture. Combining
photography with light-box installations, these works appear to seamlessly integrate heterogeneous cultural
elements, yet upon closer inspection reveal dissonance and incongruity. This body of work has come to
represent the emerging generation of Taiwanese artists of the late twentieth century.

Hung'’s four works—Pretty Girl Soldier, Lynn Minmay, Chun-Li, and Ayanami Rei—were part of a multimedia
light-box installation presented alongside HUANG Buh-Ching Feast in the Wild and Chen Chieh-Jen’s Revolt
in the Soul and Body in the exhibition Close to Open: Taiwanese Artists Exposed at the 48th Venice Biennial
in 1999. Together, these works highlighted differences and similarities in the artistic concerns of three
generations of artists. Hung’s installation was also presented that same year on the altar of a small chapel
in Florence, Italy, for the exhibition Towards the Immaterial organized by Tuscia Electa Arte Contemporanea
nel Chianti. Here, Hung’s light boxes replaced the altar’s religious icons, creating a striking spectacle that
symbolically challenged and reinterpreted sacred symbols of faith at the end of the twentieth century.

The Museum had previously collected Hung’s multimedia work Pretty Girl Soldier (1998) and oil painting
4.5~6.5Hz (2012), and this year, to complement these works, added his photograph Ayanami Rei. In this
piece, Hung places the iconic character Ayanami Rei from Japanese popular culture within a solemn Last
Judgment scene rendered in Russian Byzantine Orthodox iconography to create a striking cultural and
symbolic dissonance. Ayanami Rei, one of the main female characters in the Japanese anime series Neon
Genesis Evangelion, became emblematic of moé (Japanese: 85 Z) culture after the series was first aired in
1995. As a replicated person born at the Artificial Evolution Laboratory, she has long been understood as a
symbol of the hybridization of the divine and human, metaphorically descending from heaven to rescue the
Japanese people from their post-bubble economy malaise at the end of the twentieth century. Extending this
allegory of religious salvation, Hung transformed a series of anime bishdjo into saints tasked with alleviating
human suffering. These physically flawless and selfless anime characters stand in counterpoint to the
religious imagery in the background, while also forming distant, untouchable Madonna-like figures.

Hung Tung-Lu’s collage and reconfiguration of secular and religious icons reflect an intercultural strategy
frequently adopted by Taiwanese artists since the 1990s. Situated in the post-Cold War era of globalization,
Hung reinterprets classical symbols and deconstructs cultural orthodoxy by introducing anime characters
into the visual language of religious iconography, thereby revealing how familiar symbols can acquire new
meanings across different cultural contexts. Ayanami Rei, with her metallic luster, embodies artificiality,
technology, and futurity to stand out amid a group of figures encircled by golden halos, alluding to conflicts
over authority, class, and identity in contemporary society. When popular idols replace religious icons, what
forms of projection and disillusionment accompany our expectations of salvation? (Seeing Wu)
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