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Born in Pingtung County in 1961, Chiu Tze-Yan graduated from the Department of Fine Arts at National
Taiwan Normal University in 1984, and received her MFA in studio arts from City College of the City
University of New York in 1991. Chiu passed away from cancer at the early age of 38 in 1999, leaving a
unique body of charcoal sketches and oil paintings made during her brief career.

For many years Chiu resided in New York City, where the richness and diversity of artistic forms and
styles were overwhelming. Yet, she was especially fascinated by the mysterious jungles in Henri
Rousseau’s paintings. Her work tended toward enigmatic imagery and drew on memories, dreams,
and intuition to express the mysteries of existence and the depths of human consciousness. The series
The Animal and Its Soul, begun in 1991, demonstrates Chiu’s unique capacity for expressing imagery.
In this series, she used a refined Surrealist style and continually explored two themes: animals and
egg-shaped objects. It was also during this period that she began drawing with charcoal, emphasizing
the expressive purity and tonal depth of black, white, and gray. After 1993, she experimented with oil
painting, continuing her introspective exploration of life and the soul.

Regarding her use of charcoal, Chiu once said, “I used charcoal for this series on animals because,
more so than other drawing media, it can be rubbed directly with the hand onto the paper, giving me
a strange sense of freedom. More importantly, the black of the charcoal dust, tinged with a yellowish-
gray tone, always fills me with pangs of nostalgia as time and space congeal. This nostalgia for time
and place seems to call out to the animals wandering alone in the wilderness.”

The Museum was gifted Chiu’s 1992 work Dialogue Between Space and Shape I, comprising twenty
small drawings float-mounted on a sheet of white paper. At first glance, these charcoal drawings may
appear ordinary, but upon closer inspection, reveal their individual merits. Chiu not only used charcoal
to both smudge and outline, but also burned through the paper to create contours, and then employed
collage and cutout techniques to add layering, depth, and visual interest. Each drawing might be an
intimate symbol in the artist’s mind, or perhaps was intended as an element in a larger piece, which
when combined, would create an experimental, poetic sense of mystery. Among pure black and white,
she rubbed charcoal dust with her hand to create areas of gray light and shadow, offering viewers
boundless space in which to extend their imaginations.

The theme of the donated work Wound closely resembles that of The Animal and Its Soul, which was
collected by the Museum in 2007. In Wound, more than two-thirds of the composition is occupied by
an expansive, desolate terrain punctuated by a gaping hole. A rhinoceros is quietly walking alone along
the upper left edge of the scene, seeming unaware of the trap’s existence. The landscape is shrouded
in darkness, with only the hole illuminated as if by a spotlight. The image embodies the artist’s
characteristic sense of unease and mystery, as though alerting the solitary rhinoceros oblivious to the
danger that lies ahead. (Chen Shu-Ling)
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E<i ZERIBZAYEIEE | Dialogue Between Space and Shape |
1992
[REE ~ #& Charcoal on paper
43 x49.5cm
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0 Wound

FEARARFE Date unknown

S ~ £70 Oil on canvas
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