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Born in 1959 in Yilan County, Lin Ju attended continuing education classes in the Department of
Applied Arts at Fu-Hsin Trade and Arts School. His work was selected for the Tai Yang Art Exhibition in
1977 and his watercolor painting Traces of Rain won the fourth Hsiung Shih New Artists Prize in 1979.
Lin Ju’s first solo exhibition, Lin Ju’s Painting Experiment in 90 Days of Self-Enclosure was held in 1985
at the Jia-Ren Gallery in Taipei, for which he locked himself in a glass-walled room, sustained himself
on only water and milk, and stopped speaking and reading in order to focus on painting. This period
of asceticism, designed to uncover the artist’s latent painting skill, caught the attention of many in
the art world. A year later, he exhibited his Central Broadcasting System in the group exhibition Living
Clay I, and then his Delicious Strange-Flavored Chicken! in Living Clay . In 1991, 1996, and 1999, he
continued to participate in Living Clay lll, IV, and V, but in three-person shows with the artists Chen
Chieh-Jen and Kao Chung-Li. At the time that martial law was lifted, Lin Ju stopped painting and opened
two bars, Twan and Living Clay, and became a movie star.

Lin Ju is skilled in drawing, watercolor, and ink drawing and usually fills in outlines with smudged ink
and adds a bit of ink wash in order to manifest a sense of volume. In his 1980s works, Lin portrayed
imitative female desire from within the male body and strange and terrifying phallic symbols as martial
law was drawing to a close—gestures aimed at subverting tradition and challenging taboos. His
depictions of the Madonna and Child and Holy Family mix traditional Western iconography from the
Renaissance into his work. Ten years after his first solo exhibition, Lin held his second, which he called
Sighted Flesh, a title he derived from The Classic of Southern Great Wilderness section of the Classic
of Mountains and Seas—a source he had previously used in naming his group exhibition Living Clay.
Lin’s friend and fellow artist Chen Chieh-Jen wrote in an essay for the exhibition: “Painting serves as an
escape for Lin Ju. In a completely empty world, he manifests the unseen through his craft. Boundaries
disappear, and imprisoned dreams are set free and soar. The light of his soul cuts through the chaotic
blankness, and images emerge.”

The Museum collected Lin Ju’s early oil painting Mountain Spirit (1995), which was exhibited in Living
Clay. The subject of the painting consists of mountains and a nude female figure—a mountain spirit
depicted with delicate white flesh and seemingly removed from ordinary existence. Bearing a blank
expression, the figure grasps a bamboo fishing pole as a black and white snake emerges from its
mouth, symbolizing desire and seduction, as well as an ambiguous duality. The landscape of northern
Taiwan is depicted in the background, and includes a distant mountain chain, which, upon closer
inspection, reveals cemeteries scattered throughout its forests. Nearby a peach tree and an exotic
blue fish are realistically depicted and contribute to a surreal tension. With its delicate brushstrokes,
Mountain Spirit inherits the layered structure of Eastern landscape painting while blending Eastern and
Western, and ancient and modern artistic traditions. Its core concept revolves around the image of the
mountain spirit and its primal energy, hidden deep within nature and the human psyche. The striking
female figure in the painting symbolizes desire and vitality and embodies the mysterious power of
nature, while the snake, drawing on Western iconography, suggests a duality of temptation and danger.
By juxtaposing tranquil scenery and dreamlike imagery, Lin Ju evokes a sense of unease within the
artwork’s atmosphere, leading the viewer to contemplate the intricate connections between humanity
and nature, and civilization and the primitive, while presenting a quintessential example of his own
intimate and imaginative fantasies. (Yi-Ting Lei)
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