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Lee Yih-Hong, also known as Zaichuan, was an important figure in contemporary Taiwanese ink
painting. In the 1970s and 1980s, under the guidance of the respected scholar and artist Chiang Chao-
Shen, Lee studied painting and calligraphy theories and appreciated the brushwork in masterpieces
of past dynasties. He also accompanied Chiang on en plein-air painting and drawing excursions in the
mountains of Taiwan. In this early period, Lee not only adopted his teacher’s painting style but also
gradually established his own approach, combining the spirit of literati painting with Realist elements
to create distinctive portrayals of Taiwan’s native landscapes. He also studied photography, using the
camera to capture his observations of the surroundings and accumulate material for his artworks.
Through a two-phase observation process of experiencing the scene firsthand and then later examining
his photographs, he honed his brushwork and deepened his mastery of transforming natural objects
into symbolic expression. He also analyzed the styles and techniques of historical painters, seeking
to develop new methods neither bound by nor imitative of tradition, thereby exploring new creative
possibilities.

In his 1990s series Song of the Big Tree and Yangming Mountain, Lee liberated trees from their usual
supporting role in landscapes, using the cunfa dry-brush technique to convey the vitality of their forms
and rough texture of their bark. During his extensive travels, he was deeply influenced by the distinctive
dynamism and atmosphere of landscapes across different regions, leading him to develop a series
of experimental long-scroll paintings depicting the scenery of India and the Huangshan mountains in
Anhui Province, China. In the first decade of the twenty-first century, as he approached seventy, Lee
continued to display remarkable creative energy, producing his signature series focused on stones.

Completed in 2007, Journey to Yushan presents Lee’s mastery of forest, mountain, and rock painting
techniques. It showcases his mature approach to landscape painting and represents the culmination of
the brushwork and artistic vision he refined over his long career. At twenty-five meters, it is his longest
landscape scroll painting, capturing the scenery at Taiwan’s highest peak. To create the work, Lee,
together with friends and students, underwent more than a year of physical training before climbing
the mountain in October of 2006. After returning, Lee completed his work Journey to Yushan—from
preliminary drafting to painting—over the course of eight months.

Upon opening the scroll, viewers are greeted by clouds and fog cleverly joined to the front and back
of Menglu Pavilion, imparting the sea of clouds with a majestic and expansive feel. Next is a distant
Mount Guan, then a shift in focus to the foreground, where one is immersed in the forests of Yushan.
Close up, one sees gnarled, low junipers, the Great Precipice, and dense woodland deep within the
mountain landscape. The middle section of the scroll starts with Paiyun Lodge, another point of
departure for ascending Yushan’s peak. This section emphasizes the elaboration of rock formations,
evoking the challenge of climbing the uneven and fragmented terrain. Beyond solid rock cliffs lies
the snow-capped peak of Yushan as seen from the north. Lee highlighted both sides of the peak with
gold dust to indicate the central significance of its ascent. Nearing the end, before the orange glow of
sunrise, a beautiful field of alpine rhododendrons appears. This scene was not witnessed by the artist
during his climb, but is a whimsical addition. Throughout the scroll, pavilions and mountain lodges are
depicted along with scenery to capture humanity’s struggle in its coexistence with nature, even amid
its majesty.

Journey to Yushan documents Lee Yih-Hong’s ascent of Yushan, employing the scroll format as a
narrative device to recreate his journey. He cleverly uses the different views he captured at various
points in his climb to create a composition with dynamic transitions and visual interplay. The horizontal
frame is filled with expansive alpine scenery, conveying both grandeur and a sense of openness to give
the work a unique and evocative atmosphere. With this work, Lee pioneered a new phase in Taiwanese
contemporary ink painting. (Agiluf CHEN)
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III K& EFT Journey to Yushan
2007
IKERE ~ BRIEBR N RUFRARELE Inkand pigment on paper
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