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Li Jiun-Yang, also known as Miaogong Jiun-Yang, did not receive professional art training. His father,
a movie billboard painter and temple decorator, immersed him in an artistic environment from an
early age. Born in Taitung in 1967, Li grew up in an area of Hualien marked by a diversity of aboriginal
tribes, enriching his cultural outlook. In his 20s, he became involved in different creative endeavors,
from experimental graffiti-like ink painting on various materials, to wood carving, wire sculpture, use
of ready-made objects, found-object art, live performance, puppet making, and hand-painted movie
billboards. Li’s artwork integrates Taiwanese folk beliefs and popular culture, and drawing on traditional
Taiwanese art, he preserves the unique quality of old-time movie billboards and mural painting, which
imbues his work with the rich tension and dramatic expression of Taiwanese temple paintings. His
distinctive artistic style, marked by “Taiwan style” imagery—a raucous contemporary aesthetic reveling
in maximalism and local color—not only reflects his personal life journey but also presents the diversity
of vernacular Taiwanese culture.

Extending to ten meters in length, Li's Kau-pue Temple Fair: The Immortals presents the artist’s
observations of temple fairs and religious ceremonies. Among Taiwan’s important folk practices is kau-
pue—ritual fellowship among deities that supports belief networks and bonds among people, gods,
communities, and the land. Inspired by these folkways, Li creates a visual feast, where gods are no
longer just solemn symbols of devotion but appear humorous, lighthearted, or even cartoon-like, as
they roam through scenes seemingly taken from an amusement park.

At the center of the painting is a stage painted with the character “{|l” (xian; translation: immortal)
three times to suggest a Taiwanese folk performance involving three immortals. Extending
symmetrically from either side of this stage are gods, mythological animals, puppets, scenes from
legends, ceremonies, mountain and sea imagery, and other elements. Li also cleverly reimagines his
childhood hero, Ultraman, as a unique “Ultraman Li,” thus infusing the work with an additional touch of
playful humor. All of these elements reflect the artist’s ongoing exploration of art and passion for “Taiwan
style.”

Li uses saturated hues of red, pink, yellow and green in this work to create a strong visual impact that
echoes the lively atmosphere of the temple fair. Meticulous detail and fluid lines are interwoven among
brightly colored areas, heightening the celebratory mood and imparting a dreamlike, floating quality
to the scene. The result is a sense of being immersed in the painting’s resplendent celebration with
a procession of heavenly troops, temple parades, and allusions to classical drama rounding out the
spectacle. Here, Li imbues traditional images with a modern visual vocabulary and new life, allowing
viewers to wander freely through the composition and appreciate its cultural connotations and artistic
charm.

Regardless of his subject matter—lively temple fairs, street corner graffiti, or spatial arrangements—Li’s
perspectives on life are always sincere and humorous. He can be seen as a temple keeper who strolls
among the sacred and secular, calmly observing this world’s vicissitudes, or a wuxia warrior, unbound
and perceptive as he captures the most lively expressions of popular culture with an unfettered eye. He
constantly challenges formal boundaries and fuses traditional symbols with a contemporary spirit to
create his own unique “Taiwan style” of contemporary art reflecting his passion for culture and sincere
explorations of art. (Wang Wei-Ting)
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@ JHE BIE R FEAIMIML  Kau-pue Temple Fair: The Immortals
2016-2017
e EERl ~ =75 Acrylic on canvas
221 x1003.5 cm
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