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Born in Ji'nan City, Shandong Province, Chen Tao-Ming began studying traditional Chinese painting
at the age of eight, which established his foundation in art. After relocating to Taiwan in 1949, Chen
studied painting at Taiwan Provincial Normal School (today’s National Taipei University of Education),
and with artist Lee Chun-Shan, where he became acquainted with modern art trends. In 1955, Chen
along with fellow artists including Hsiao Chin, Ho Kan, and Hsia Yan established the Ton Fan Group. He
continued to explore his individual art language and challenge traditional frameworks.

In 1957, before the Ton Fan Group’s first exhibition, writer He Fan, in his column for the United Daily
News, published an article The Outlaw Exhibition, where he coined the name “The Eight Great Outlaws”
for the group’s eight founding members, thus capturing their rebellious spirit and drive to subvert
and redefine artistic conventions. Chen exhibited numerous times with the group while it was active,
and his unique style was well received. His work was selected by the Ministry of Education for a 1956
exhibition in Thailand and also chosen for two iterations of the Sdo Paulo Art Biennial, garnering Chen
international exposure. In the late 1960s, as he began family life, his art activity entered a period of
quiescence. In 1980, Chen held a group exhibition with Yang Shin-Sheng, and then in 1997, participated
in the 40" anniversary Ton Fan Group exhibition, which were two events marking his gradual return to
the art world. In 2012, he had his first solo exhibition at ESLITE GALLERY. Collected by the Museum in
2023, the artist’s 2015 painting 18220175-2 presents rich visual effects brought by color variations and
characteristics of its medium, as well as reflects the sustained evolution of the artist’s visual language.

Chen did not adhere to traditional art forms. He was skilled at using different materials and colors to
create layers, and continually explored multiple expressive techniques. With the fluidity of his medium,
he emphasized experimentation to create random variations and a sense of passing time while
increasing dynamic visual effects. He stressed breakthroughs with techniques, as well as interaction
between his work and its viewers, allowing them to experience the visual tension brought by the
variations he created.

In 1975, Chen experimented with acrylic paints that his sister, Chen Kuang-Yu, brought back from
America. Chen initially chose to use thick, less absorbent cardboard as a support, and added other
materials to create fluid and permeating effects with these acrylics. He later applied paint to both sides
of a non-woven fabric to present color variations that approximated the broken ink technique seen in
traditional ink painting, which enhanced the depth and dynamism of his compositions.

From 2003 to 2004, Chen lived in Tamsui, where he concentrated on painting and refining his acrylic
painting techniques. With the addition of industrial dyes and spray paint and by building up layers, he
created unique translucent and flowing effects. He also experimented with creating contrasts between
color and other materials to give his works depth variations that became visible when appreciated up
close. Some of these works, when viewed with 3D glass or under certain lighting conditions, exhibit
subtle three dimensional qualities that enrich viewers’ visual experiences.

Chen freely applied paint but still maintained balance in his compositions. Using the fluidity of his
medium, he extended traces of time to create a more dynamic visual experience. His works are not
merely static images, but also present an interplay of vision and time, where color, texture, and form
shift with changing light and viewing angle to reveal his rich and delicate artistic vocabulary. This
spirit of exploration has added depth to Chen’s visual expression and left an important mark on the
development of modern art in Taiwan. (Fang Mei-Ching)
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