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Born in 1951 in Taichung to renowned sculptor Chen Hsia-Yu (1917-2000), Chen Hsing-Wan received
a formal education as a child, studying art and music in a Japanese academic setting. In 1972, Chen
graduated from the Fine Art College at the National Academy of Arts, and in 1981, studied with Li
Chun-Shan at his painting studio. In 1984, she had her first solo exhibition at Taipei’s A Gallery; was
invited to participate in the Alien—Play of Space group exhibition organized by Richard Lin at Spring
Gallery, which marked Chen’s foray into installation art; and was awarded first prize at the Museum’s
New Horizons: Contemporary Trends in Chinese Art, as well as third prize in the Museum’s inaugural
Exhibition of Abstract Painting. In 1989, she won the Lee Chun-Shan Foundation Creative Award. After
1985, Chen had often gone abroad for travel and short-term residencies, where she continued making
art. In March of 2004, Chen passed away from illness while visiting Paris, and in 2005, the Museum
held its Memorial Exhibition of Chen Hsing-Wan in her honor.

After graduating from college in 1972, Chen started making abstract paintings, in which she used a
large brush and red and black paint to create broad areas of color and drips on the canvas. From 1981
to 1984, she studied experimental and Abstract Expressionist techniques, such as automatic painting,
collage, and painting on unmounted canvas with Li Chun-Shan. Elements in each stage of her painting
are integrated by a musicality that runs through her works. In the 1980s, she started combining plaster
and acrylic paint in her works, and in the 1990s, made sculptural paintings with textiles and natural
materials such as animal bones and fur, as well as ink paintings on paper including splattered ink. Her
free and spontaneous use of ink resulted in dynamic lines that are suffused with energy, present strong
structure, and give her imagery abundant vitality.

In 1990, Chen traveled to Basel, Switzerland, for a six-month international artist exchange residency.
One of the works collected in this cycle was made there: her 1991 mixed media diptych Lunar Sound—
I'and II. On the left panel, we see six half moons depicted in black against a starlit night sky. The right
panel contains several doors and windows, from which it seems one could enjoy the outdoor scenery
bathed in moonlight. The left panel is signed “1991 %8”(Wan) and also “==%11991” (Hsing-Wan), while
the right panel is only signed “91 %g”(Wan). In this work, Chen employed collage and experimented
with the plasticity of materials by applying then scraping off thick layers of acrylic paint on unmounted
canvas, and using cardboard, strips of cloth, pieces of wood, staples, pages from books and other
materials. Other works of this period with similar qualities include The Song of the Earth— Prelude from
1990. The addition of the Lunar Sound diptych to the collection creates continuity with other works
previously acquired: Chen’s 1980s painting presented in the Museum’s New Horizons exhibition, and
her 1992 Untitled.

Also collected in this cycle was the artist’s four-panel ink painting Black and White Series (Nos.61-
64), which was most likely completed in Paris. This highly experimental, monumental work was first
exhibited in the group show Contemporary Artists Exhibition at Yung Han Gallery in 1991, and was
discretely signed by the artist on each panel with a small “91 %g”(Wan). Chen wielded the brush in
such a way to create drips and lines with a lyrical meandering quality, used varying amounts of water to
create gradations of black and gray areas of ink on the paper, as well as used the dry-brush technique
known as feibai to create hollow lines. Chen’s ink painting of the 1990s appears to be spontaneous,
free, and fluid, yet still maintains a strong structure and a spirited dynamic vitality. (¥i-Ting Lei)
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= BH %% 61-64 Black and White Series (Nos. 61-64)
1991
2 #% Ink on paper
70 x 140 cm (x4)
BERE Purchase 2023.0014.001

100

© ST REFTE BIEXR

© Taipei Fine Arts Museum All rights reserved

101



FYEEE |, Il Lunar Sound - and Il

—
JcT

R

IRA

1991

71 Mixed media on canvas

B

BEaEY
91x232cm

B8 Purchase 2023.0014.002

103

© Taipei Fine Arts Museum All rights reserved

HKilote WREFTE BIEILT

[CF=5!=hvd

102





