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Born in 1969 in Nantou County, Taiwan, Deng Yau-Horng graduated from the Department of Fine Arts
at Chinese Culture University. In 1997, he was awarded a fellowship from the Asian Cultural Council
Taiwan Foundation to attend a residency in New York City. As a child, Deng experienced a high fever,
which damaged his hearing, but also made him a more sensitive observer. Deng took walks, where he
would deeply explore the city and focus on easily overlooked details in everyday spaces, an activity
similar to those undertaken by the Street Observation Society, established by the Japanese artist
Genpei Akasegawa in 1986 to encourage the discovery of subtle changes and cultural clues in urban
landscapes. For the last 30 years, Deng has concentrated on the collection of disused objects, food
scraps, or debris, both natural and man-made, found along streets and reflecting subtle aspects of life.
He then has used low-tech methods to impart new meanings to these found objects, and offer viewers
the opportunity to ponder their residual value or other possibilities.

Ordinary things such as wood fragments, bamboo leaves, fruit stems, feathers, and stray hairs;
bandages, wires, fishnets, plastic bags, and polystyrene foam; or teabags, toilet paper, and glass
bottles all become important elements in Deng Yau-Horng’s work Remains and Transformation. He uses
his expert modeling skills, perceptual abilities, and creative sense of humor to reorganize found objects,
giving them new vitality and translating the meaning of material existence for viewers, so that they
can find familiar memories of different times and places in his works. The word “transformation” in the
work’s title suggests the luxuriant freshness of tree leaves, and in this work, one can see the remains
of a potted plant and a wild flower reaching upwards, both of which the artist sculpted to manifest
the regeneration of life force among broken fragments and suggest nature’s tenacity and power.

According to Deng Yau-Horng, time is a vitally important element in his creative process. Some of his
found objects must be piled up and observed for a long time, sometimes as long as 10 or 20 years,
before he finally uses them in his work. Relationships between the objects may be interconnection
or conflict, and some objects underwent chemical processing to change their essence, while others
were used to create prototypes that were then reproduced. While Deng is making a work, he strives
to maintain empathy for each found object, preserve its authenticity and fragility, and freeze time to
express an unaltered existence.

Deng is skilled at presenting his observations of objects with objects and reflecting on the meaning of
material existence with these subtle observations. In his work Your Body is Your Body’s Traces, Deng
uses fiber-reinforced plastic and fiberglass to recreate his found objects and extend the life of fallen
and broken fruit of the golden shower tree. The fruit and its rinds are scattered in a seemingly random
fashion to evoke an image of a starry night. He has described every species as having consciousness of
self, including the newly born, recently died, or born again. With this work, Deng intends to transform
the different interfaces existing between natural and man made objects, explore the impact of the
industrial era on the natural world, and respond to nature with industrial technology. (Daisy Tian-Rong Shiou)
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REEM FIE$EAE 22 Remains and Transformation
1993-2022

EEEM Mixed media
RARISHITME Dimensions variable
28 Purchase 2023.0005.001

210 © ZACTHILEME HREFTE BENLE © Taipei Fine Arts Museum Al rights reserved 211



RS BE2IREVSBERIEHS Your Body is Your Body’s Traces
2015

A4 - IRIEAEAE FRP and fiberglass

RKSHME Dimensions variable
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