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Born in Taoyuan in 1987, Su Huang-Sheng is a graduate of the Ink Painting Group at the Graduate
Institute of Taipei National University of the Arts. He has focused on the essence of ink and other
painting forms, and ingeniously blended traditional methods with modern visual art language, for
some time, and with a mix of digital visual effects and Eastern painting, has developed his highly
individualistic painting style. Using silk’s characteristic translucence and his method of building
up washes to make delicate shadowy layers, Su creates foreground and background, in which he
conceals certain concrete images. Also, with scattered perspectives, he encourages viewers to let their
gazes roam freely over his compositions, causing shifting impressions of the spaces in his paintings,
and when viewed from different distances, his paintings generate completely new discoveries and
experiences. Su combines references to traditional ink painting, and generates different interpretations
of objects based on their proportions and positions with respect to figures and environments. With
these methods, Su presents his perceptions of life and insights into everyday experiences.

The inspiration for his work Beitou came when he was attending an artist’s residency in New York. The
streets would occasionally emit steam, which reminded him of the plentiful and well known geothermal
resources that surrounded his studio in Taipei’s Beitou District, and so he gathered elements of these
memories and added them to this work. He not only borrowed auspicious clouds from traditional
gongbi paintings for his depiction of steam, but used different phenomena—cigarette smoke,
geothermal steam, and floating clouds—to coordinate and transition through different spaces. From
left to right, we see an individual’s behavior (smoking), cultural allusion (auspicious clouds), and a
natural phenomenon (geothermal steam) strung together by an interrelated theme.

In the foreground of the painting, Su divides space into three sections with thick tree trunks, allowing
viewers to appreciate the work from different angles. The small creek flowing in a zig-zag formation
through the flower garden in the center draws viewers’ attention to the left, where a series of eye-
pleasing scenes, including a young person lying on a long bench and smoking, Beitou’s landmark
bronze statue, and a teenager sitting beside a marble table, unfolds. Viewers are also unconsciously
led out of the flower garden by the upper left section of the stream, which seems to have become a
dark alley bypassing several small dogs. The stream appears to be tangled wires or branches as it
traverses the left tree trunk, but then afterwards, becomes an abstract black line.

The context changes once again as viewers step closer to the painting; they then seem to be standing
in a tall building and looking at the corner of a rooftop terrace on the opposite building. This shift
in viewer perspective is created by the painting’s spatial composition and its immersive viewing
experience, and is related to the perceptual patterns of people today. It is as if viewers are seeing the
entire scene through a zoom lens, and the painting provides them with a dramatic visual experience.

Su Huang-Sheng’s manner of creating perspective and composition shatters the conventions of
traditional Chinese landscape painting and offers a fresh and thoroughly modern interpretation. This
no doubt encourages viewers to actively participate in the construction of the painting’s interpretation,
and from this, explore connections between the viewer, artwork, and surrounding environment. By
creating this dynamic and interactive visual encounter, the artist echoes contemporary perceptual
experiences. (Wang Wei-Ting)
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|I| K2 % Beitou
2019
7KZE& ~ A% Inkand color on paper
97 x 380 cm
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