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Starting in the late 1950s, when he joined the Fifth Moon Group, Chuang Che embarked on a journey of
revolutionizing composition and materials to consider the essence of painting. His work The Battle reflects
the establishment of his early style while also hinting at later artistic developments.

Skilled at both art theory and practice, Chuang published his An Essay on Modern Painting in 1966, an
anthology of his previously published theoretical writings, in which he organized his thinking about modern
painting in a step-by-step fashion and discussed the universality and modernity of Chinese painting from
his own cultural perspective. In the same year, Chuang received support from the John D. Rockefeller 3rd
Fund and traveled to the United States to observe and study modern art and then to Europe for six months,
returning to Taiwan in 1968. Arts and cultural development in Taiwan in the late 1960s was advanced by
the Fifth Moon Group’s active promotion of modern painting, and their collective actions gradually gave
way to more individual pursuits. Taiwan also saw the emergence of complex art trends, a more aggressive
break with traditional painting conventions, and the expansion and blending of various art forms. Chuang’s
individual experiences of this period, as well as changes in the larger environment, served as the background
for the creation of The Battle.

Chuang conducted several experiments in search of a balance between the rich and heavy texture of oil
paint and the dynamism created by the varying amount of water and ink in ink painting. He also investigated
the use of different brushes and other objects to create roughly drawn, dynamic lines, weighing possible
correlations between abstract qualities in Chinese calligraphy and Western painting. In 1963, he started
employing collage, which not only became an intermediary between oil, water, ink, paper, and canvas,
but also left ink traces and folds that revealed the process of integrating these different materials, as well
as added layers and a sense of mass to his paintings. After returning from America, Chuang started to
actively develop his focus on the picture plane, and in The Battle, we see pieces of blood red and ocher
paper collaged on the surface, which clearly defined an uneasy momentum in the painting in terms of
color and composition with their horizontal extensions and rarely heretofore seen rhombus shapes. In
contrast to earlier paintings, which included words or even verse, The Battle contains words that are more
detached from their usual function of referring to meaning. He also intuitively let brushstrokes, some fluid
and harmonious, others discordant, chaotic, and bursting into the painting like a sword lacerating the sky,
crisscross and shuttle across the picture plane to express the chaos of war.

It is worth mentioning that the dimensions of most of Chuang’s canvases from the early 1960s varied from
92 x 60 cm to 92 x 120 cm, but The Battle is a rare example of one of the artist’s early large-scale double-
paneled works. The dimensions of the painting allowed elements often seen in Chuang’s paintings, such as
simple brushwork, paper collage, horizontal composition, and the addition of words, more space to expand.

Amid the controversy over “Chinese modern painting or modern Chinese painting” in the Taiwanese art
world, Chuang Che is unique for creating a new kind of modern painting where Chinese and Western art
media intersect, correspond, and blend. However, his paintings do not just solve the problems of visual form,
as he cares more deeply about how to convey his spirit. With The Battle, the artist specifically expounds on
the significance of abstraction —not through binary opposition with representational painting—but rather
by presenting an art of spiritual exploration that is dynamic and satisfies his desire to feel and respond to
the external world.' The blood red area in The Battle, presents what the artist calls poetic abstract painting,
which arises from the feelings and memories that have flowed naturally into his life, whether they be from
his childhood in war-torn China when he migrated to Taiwan, or his time when making this work in the
United States during the tumultuous Vietnam War era. Irrespective of time or place, the dynamic equilibrium
between image and imagery in the work reveals the artist’s passionate concern for our world and universally
impacts viewers’ affective states even today, reminding them of the helplessness, suffering, and terror
experienced in the face of war. (Chen Hui-Ying)

1 Yip, Wai-lim, “Faint Image and Divine Messages—A Conversation with Chuang Che on His Creation,” Dialogues with Contemporary
Chinese Painters (Taipei: The Grand East Book Company, 1987), pp. 197-198.
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GEEH B The Battle
1967
BEAEM ~ B Mixed media on canvas

101 x 250 cm
B8 Purchase 2023.0013.001

092 © ZACTHILEME HREFTE BENLE © Taipei Fine Arts Museum Al rights reserved 093





