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Chin Sung was born in 1932 in Xuyi County, which was located in Anhui Province, China, at the time. A
precocious child who enjoyed painting and exhibited talent for poetry and art, Chin Sung learned calligraphy at
the age of nine from his father Chin Ling, a poet and calligraphist. In 1948, while studying painting in Nanjing,
he became fascinated with modern art and its emphasis on self-awareness and individuality. Due to the war,
he had to stop studying in 1949 and enlisted in the army, where he served as a political commissar and later
relocated to Taiwan with Nationalist troops. After leaving the military, Chin entered Taiwan Provincial Normal
School (today’s National Taipei University of Education).

Chin Sung’s rudimentary knowledge of art was imparted by family, and his interests in modern painting,
printmaking, and literature grew of his own accord. In 1950, with his poetry published and prints exhibited,
Chin actively threw himself into an art career. In 1951, he won a prize in the National Art Exhibition of the
Republic of China, establishing his exceptional talent in painting circles. In 1953, he studied modern painting
with Lee Chun-Shan, where he united the philosophy of not seeking resemblance in Eastern freehand painting
with the abstract expression of Western painters such as Paul Klee and Henri Matisse to liberate himself from
the academy’s restraints.

Over the course of his life, he had participated in the founding of the Chinese Youth Writing Association, served
as an elementary school teacher and the editor of various arts and literature publications, as well as joined
numerous modern poetry groups and cultural associations. He once proclaimed, “With my left hand, | compose
poetry, with my right hand, paint, and then with my other hand, write art criticism.” Thus, within a framework
of logical rationality, he analyzed the intuitive creations of his left and right hands. In 1957, he held his first
solo exhibition and fully embraced modern art by organizing the Modern Graphic Art Association. During this
period, he disposed of traditional art language’s representation of nature, and instead integrated different
materials and technigues with the spirit of modern painting while developing symbolic representations of his
mental world.

In 1958, his print The Sun Festival won the collectors award from the America’s International Graphic Arts
Society in New York, in 1959, the same work received an honorary award at Brazil’s 5th Sdo Paulo Art Biennial,
accolades which garnered the attention of painting circles. Also in 1959, Chin was inducted into the Ton Fan
Group. In 1960, while awaiting the award from the Sao Paulo Art Biennial, he participated in the second
preparatory meeting for the Chinese Modern Art Center at the National Museum of History, where he was
exhibiting work. One of his paintings at this exhibition drew censure for suggesting anti-Nationalist sentiment
due to its abstract lines that appeared to be an inverted “#&”character (Chiang Kai-shek’s surname). For this
reason, the painting was hastily removed from the venue, leaving the artist devastated. Later in 1969, Chin
Sung left Taiwan for the United States.

In 2023, the Museum collected Chin’s 1962 print The Joyous Way, which had been exhibited in the Sixth Ton
Fan Group Exhibition. At the time, the unique style of his work was praised by different media outlets, one of
which one described it as “free from academic restraints and tending toward self expression,” and “possessing
the charm of an ancient and deteriorating fresco painting, as well as the humble and simple beauty of primitive
art.” In this work, Chin continued to rely on the expressive power of lines, but simplified them, and used more
succinct geometric shapes to render the contours of abstract emotions in @ manner that was universally
accessible. He paired this with the mottled texture of the printing ink to suggest the silver and gold joss paper
burned in folk rituals or celestial bodies traversing the vast expanse of the heavens in an attempt to connect
the spirit of the East with the beauty of Western abstract painting.

The title The Joyous Way can be understood as an exhortation to find joy in any endeavor, which can also
be seen as a path to happiness. At the time when Chin Sung made this work, politics controlled everything,
and the modern art to which he passionately dedicated his energies was seen as heretical. However, he was
steadfast to his convictions, continued alongside his fellow artists, and used his mind to develop his creativity.
This included casting off the narrative practices of printmaking while finding new inspiration in tradition, and
modernity in popular culture. Chin Sung was happy walking the path of modern art, using the past to usher
in the future, and passing along a self-confident and optimistic mood through his dedication to unchartered
territory. (Fang Mei-Ching)
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IRAIH %48 The Joyous Way
1962
SH2 ~ 4% Oil-based ink on paper
132x66 cm
B2f& Purchase 2023.0012.001

084 © ZdeTIIATEE WRIEFTE BIENLLTE © Taipei Fine Arts Museum Al rights reserved 085





