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Born in 1992 in Kaohsiung, Hung Hsuan graduated with a master’s degree from the Department of Fine
Arts at Taipei National University of the Arts. Her work is concerned with shedding the framework of
traditional ink painting to focus on ink’s materiality as a means of expression. Through experimentation
with materials such as pigment, silk or paper, and those used in the construction of buildings, she
addresses ink’s use in contemporary art.

The main materials in Hung’s work are silk and paper. She captures silk’s shimmering beauty, and with its
unigue translucence, elevates silk in her work to express subjectivity. She presents everyday recollections
and emotions through images, capturing details that are often overlooked with her keen insight. Her
silk works consist of large areas of white background matched with lines and smudges created with
fluorescent paints that she makes herself. She creates unique style and textures by drawing halos around
objects instead of infilling details with the traditional gongbi technique. Her paper works are inspired by
raised marks left on paper by water beading, and due to her tendency to develop keloids, Hung is very
sensitive to these kinds of marks. She has extended this idea to different processes, such as mounting
paper on backing, creating lines by embedding cotton threads in paper instead of painting lines, and
wearing off paper fibers by repeated rubbing to make thin, light, and translucent paper. These processes
present actual bas-relief textures (rather than representations of texture) and imbue the surface of her
paintings with a sense of spatial depth. By experimenting with the possibilities of substrate materials, she
has achieved a new narrative approach.

Sent from Above was inspired by the artist’s observations of everyday objects and the concept of
compound ideographs found in the Chinese character classification system. She deliberately combined
two images in the same manner that a compound ideograph is made, creating a new image bearing the
essences of both the originals. The basis of the composition in Sent from Above is the Shan Hai Zhen, a
protective talisman used in fengshui to ensure a “yang dwelling,” or dwelling for living people, is safe from
evil spirits or misfortune before its new residents move in. In the center of the talisman is a bagua diagram
(the eight trigrams used in ancient divination practice) containing a yin-yang symbol, which is set among
China’s sacred mountains and great waters. The Shan Hai Zhen talisman is said to move mountains and
shift seas, fill gaps, enhance fengshui’s effectiveness in protecting the home, ward off evil, neutralize
negative energy, attract wealth and blessings, and turn misfortune into fortune.

In Sent from Above, Hung replaced the bagua diagram with an octagonal spider web. According to folk
beliefs, the spider is a symbol of joy and a good omen. It is said, “When the spider drops, the God of
Wealth arrives,” and a spider descending on a silk thread represents good luck sent down from heaven.
The painting also has many other elements associated with folk customs and fengshui, such as the
dragon, which brings good weather to farmers, and peace and contentment to work and family; and
swimming koi, which symbolize spiritual energy. Looking closely at the mountains on the left side of
the painting, one can see depictions of the sun and moon, as well as wild animals chasing in play or for
hunting, which echo the protective functions of the Shan Hai Zhen talisman. These seemingly random
combinations actually are connected in small ways and generate humor. Hung also paints a great deal
of sea spray with gradations of white pigment in this work, and this naturalistic layering technique adds
depth to the composition. Overall, in addition to black, white and gray, her use of color includes some
cool and warm hues, which she organizes with a structured approach to give viewers space for unlimited
imagination. (Wang Wei-Ting)
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|I| KB L= Sent From Above
2022
IKZERE ~ 48 Ink and pigment on silk
126 x 147 cm
B8 Purchase 2023.0007.001
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