086

RIRE1988F 4 BT B FMMENE LB - B ER S SRS BEFA

E%ﬁ@ﬁ$%?ﬁ%¢§ﬁm$%ﬁﬁﬁ°E@EE&EM%%TH%E%’ﬁﬁ&@
FEBEMAERNASEE  REEANBEARE STRERASZENRER &
BERENRS  ARGEERIRAFEE  BEHRENENHERS  EPIER LA

BREFRAREBSRIFNEE BB AESHEEIERNENEME _EMN T ERE
HE REGRMIBIEERE -

RERERNREE SRR RER  BSRENHEREEMERLENREELR (B
NEHSLREEL RIS AL - By— BRI 2 T 2IRTEMAL ) ARAVBEMESE - BEFER
HEERENESENMRBEMERNRRTE  thAFEEHIENE AR X LBy
FEE  BEREIRA  RTEF SR © 2022 FAEAREN TEIREM, @R - AIBRIRER
FEESZEERIRMATEMERZIE - HPEE (BVEER ) - I B E5 6
RENRMEREARE(ERET) Ge2EZ2BRE RYEPRE—CFEE  F0
BIRESEE il T BEREAME  BEIERENEE L W - T TR
E®RTEHA, - THAE KTRETHVRR (BEPHERRE) o ARZEREBEERNIRN
T HLUFGARENEFE S HENS  —REEDEEHUEILREARE  AIEH 2
MEHEPHIRFELURRERNE  NEHEEEEE -

E& (EREM) BEER B (BFER) & BFRBPIENSESRENMAES KR
%Tﬁﬁﬁﬂﬁ%ﬁﬁmﬁﬁﬁgz%ﬁ&mﬁ%ﬁ~<@@%M>@%Mﬁmﬁxm\
SIS IR PR - TEEMTEE R 2N BB ERELR (TER ) MLES FREED)
SRARPRBEGERA  “ERRAOE 1 D HENER - EMERTD T WRRZE (F% -
HREEEREARE)  BERARSES T RLBMBREARERMTHEE (NE=55 KB
KEF) 7T RRRTR  SRENERBMERKE  EMEREARBINKEELR
B R EAIIMERFZE © (Z10%)

© ST REFTE BIEXR

Born in 1988, Zhang Xu-Zhan is a fourth generation descendant of a family that has run a paper
offerings shop in Xinzhuang District, New Taipei City, for over 100 years. Traditional paper offerings
represent real-world objects, such as clothing, houses, or furniture, and are burned during celebrations,
weddings, funeral rites, or other ritual performances at temples. Although Zhang was influenced by
growing up in this environment and learned the basics of paper offering manufacturing based on
folkways and related beliefs, he initially had no interest in inheriting the family business. In high school
he deliberately took information processing and computer programming classes. However, he later
started creating computer animation by chance, and following a period of resisting and reflecting on
the family business, embraced traditional paper offering techniques as a key part of his artistic practice.
Ultimately, he transformed these techniques by incorporating them into the creation of animal puppets
and combining them with stop-motion animation to develop his own style of mixed media art.

Due to Zhang’s family background and experience of growing up in Xinzhuang, his artwork has
been lauded as a model of mainstream values, promoting the revitalization and transformation of
traditional culture, and serving as an example of glocalization. However, his integration of animation’s
international vocabulary with the local traditional craft of paper offerings gives his work its distinctive
personal style, and superimposes the new over the old, the modern over the traditional, and the
Western over the Eastern. It could be said that his project for the Museum’s 2022 solo exhibition Jungle
Jungle was the most complete and comprehensive of his artistic career. It included the animation
Compound Eyes of Tropical, based on the Southeast Asian folktale The Mouse-Deer and Crocodiles,
which he encountered while attending a residency in Indonesia and combined with the format of
traditional Taiwanese folk parades. For this animation, he created a human puppet wearing a body
puppet that appears to be half mouse-deer, half fox. The mouse-deer character is pitted in a battle of
wits against crocodiles in a river, having to think of the best way to reach the opposite bank. Zhang’s
chosen format has no dialogue, a simple plot, and a performance within a performance, where a
puppet controls another puppet. He also used implied stories from traditional Taiwanese folk parades
accompanied by video and editing techniques to drive the animation’s story, and unlike what is often
seen in Taiwanese animation, Zhang employed a strategy of anti-narrative to tell a multidimensional
story within a larger art narrative.

The artwork A Jungle of Compound Eyes, featured at the Museum’s Jungle Jungle exhibition, is a
multimedia installation including Lakeside Square—The Story of the Mouse-Deer Crosses the River,
eight different paper sculptures from his Animal Story Series titled Musician, and the single channel
animation Compound Eyes of Tropical. It is delightful to note that a one-minute longer version of
Compound Eyes of Tropical released for theaters was honored with the 2022 Golden Horse Award
for Best Animated Short Film. The opening and ending sections of the Museum’s version are slightly
different, accounting for the lost time, but this is compensated for by the many animal puppets and
large-scale installations, including staged puppetry scenes and the artist’s Paper Skin Installation, in
the exhibited work. Furthermore, the artist specially created a “compound eye” sensory experience for
museum visitors, which extended his open narrative approach as well as allowed the contents of the
film to spill out beyond its frame into a different time and space. In the exhibition, he also successfully
made use of cross-cultural, cross-regional, and cross media practices. (Hsun-Chun Tseng)
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iRaM  WEIREA Alungle of Compound Eyes
2020-2022
AWM -~ BIEEREEE (WE - BE) Mixed media and single-channel video installation (color, sound)
16’

RRGHME Dimensions variable
SEBS Purchase 2023.0011.001






