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Born in 1932 as Hsia Tsu-Hsiang in Hunan Province, China, Hsia Yan loved making drawings of people’s
faces on the walls of his home as a child, and from an early age exhibited a passion for drawing. As a
child, he saw the work of Western painters in his father’s art magazine collection, which planted a seed
in Hsia’s imagination. After his father passed, Hsia had to rely on relatives and friends to live, making
the stage of his life when he was studying and growing up difficult, and so he painted to alleviate stress
and anxiety.

Because he had enlisted in the army, Hsia came to Taiwan in 1949, and two years later, he started
studying painting with Li Chun-Shan at his An-Tung Street Studio. Li’s liberating method of teaching not
only influenced the later founders of the Ton-Fan Group, but also deeply inspired Hsia, leading to the
gradual development of his unique painting style. In 1956, Hsia got together with fellow artists Hsiao
Chin, Wu Hao, Ho Kan, Li Yuan-Chia, Ouyang Wen-Yuan, Hsiao Ming-Hsien and Tommy Chen to start the
Ton Fan Group, thus forging new possibilities for modern painting.

Under the urging of Hsiao Chin, Hsia Yan went to Europe in 1963 to broaden his understanding of
Western art and pursue more opportunities. Throughout the 1960s, he focused on how to organize
thick and thin lines to create better visual effects in his paintings, an exploration that resulted in a
mixture of Western and Eastern elements in his work. This can be seen in his dynamic Fuzzy People
series, where Hsia unites Eastern brushwork with Western art concepts to form an extremely unique
and symbolic art language culminating in this representative body of work.

In the 1970s, after moving to the United States to further his career, Hsia encountered New York’s
Photorealist school of painting and started thinking about how he could integrate this into his work. He
ended up restyling his “fuzzy people” as 1/8 second shutter speed Photorealist images, calling them
“floating people,” and setting these out-of-focus figures against exceedingly realistic backgrounds. In
the 1980s, he reduced his Photorealist output and turned his attention to traditional Chinese religion
and mythology in works once again featuring his “fuzzy people” style.

After living abroad for nearly 30 years, Hsia Yan moved from New York back to Taipei in 1992, where
he started a new chapter in his life. His 1993 work KTV is a further example of his “fuzzy people”
technique, but this time, depicting the passion for song, dance, and jubilation among the Taiwanese
people in a typical KTV setting. In the painting, we see a table fully laid with sumptuous foods, friends
singing along loudly to music, and the movements of servers delivering food, all of which is portrayed
with so much expression that the joyous voices mingling with music can almost be heard. This culture
of enjoying food while performing karaoke not only occupies a part of Taiwanese leisure life, but also
reflects an important feature of society in the 1980s and 90s. Hsia Yan presents his observations of
Taiwanese culture in this work, which serves as an important testament to changes in contemporary
society and provides a deeper perspective on the atmosphere of fin de siécle Taiwan. (Kao Ju-Hsuan)
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