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Born in Minxiong Township, Chiayi County, to a prominent family, Liu Sin-Ruh graduated from Tamio Public
School (today’s Minsyong Elementary School) and attended Tainan Chang Jung Senior School for one year
before dropping out. In 1921, he successfully tested into the Preparatory Division of Taiwan Governor-General’s
Tainan Normal School, and influenced by the Japanese art teachers there, started to develop an interest in
Western painting. In 1926, he graduated from Tainan Normal School and was hired as a teacher at Tamio Public
School. Here, Liu became acquainted with another painter from Chiayi, Chen Cheng-Po, who studied in Japan
and was chosen for Japan’s seventh Teiten (Imperial Arts Exhibition) in 1926. At the end of his three-year service,
Liu resigned and was accepted in the Department of Western Painting at Shanghai University of the Arts in 1929,
where he pursued advanced studies, and in the following year, transferred to Shanghai School of Fine Arts,
where he specialized in oil painting. At this time, Chen Cheng-Po, who was ten years Liu’s senior, was teaching
Western painting at Shanghai Xinhua Academy of Art, and the two, who were far from home and old friends,
frequently met and traveled to Suzhou or Hangzhou for en-plein air painting. From his graduation in 1931 to
1945, Liu worked as an assistant instructor at his alma mater, Shanghai School of Fine Arts, and then was drafted
into the Japanese army, where he worked as a translator in Hangzhou. After the war, Liu returned to Taiwan.

Having previously collected 24 of Liu’s works, the Museum added 23 more in this cycle, including the 1921
portrait from his school days Portrait of My Father Liu Ting-Hui, as well as three paintings from 1979, the still-life
Peonies, and two landscapes Branch Brook Park in New Jersey, USA, and Niagara Falls—Ill, to amass examples
of the painter’s entire oeuvre from his early to later years. The artist’s portrait of his father reveals the raw
brushwork of his youth, yet embodies an impressive ability to capture his subject’s expression.

Liu’s 1929 work The Bund, and 1930 works Jing’an Temple in Shanghai, and Self Portrait—|V are representative
depictions of lower Yangtze River scenery made when he was studying and teaching in Shanghai. These works
reflect his strong academic training, emphasizing not only Realism’s objective presentation of the real world, but
also Impressionism’s dynamic depictions of natural light and shadow, which had both been trending since the
19th century. Liu believed that form, color, and tone were three indispensable elements of Western painting that
had to be balanced in order to create a good artwork, and by studying his paintings, it can be confirmed that he
pursued these three elements. For The Bund, Shanghai, he used an aerial perspective and deep, rich colors to
depict a scene containing staggered flagpoles taller than the Bund’s many Western style buildings and the flags
of various countries fluttering in the wind. Balancing this in the painting’s foreground, we see ships plying the
sparkling choppy waters of the Huangpu River, which draws viewers’ gaze across the vast cityscape. Liu faithfully
recorded the river's ocean liners, ferries, and even individual sailors controlling these boats to compose a scene
of the flourishing commerce and mixture of old and new in Shanghai’s concessions.

For the 1930 Jing’an Temple in Shanghai, Liu chose his usual vertical composition and placed a bronze incense
burner at its center. However, when the lower portion of the canvas became damaged, Liu chose to cut it off.
Unlike the resplendent Jing’an Temple that is seen today, the 1930s version that Liu depicted retained an ancient
and peaceful feeling. In addition to his portrayals of the surrounding natural scenery, Liu created more than a few
figurative works, especially self portraits, an artform he greatly enjoyed. His 1930 Self Portrait—|V features the
artist clad in a Western style red jacket, as well as a rarely seen open smile to present a fashionable and modern
man of the 1930s.

Liu’s career was also impacted by the times in which he lived. In 1947, he witnessed the tragic death of Chen
Cheng-Po, his mentor and friend, in the public square by the Chiayi train station during the 228 Incident. Soon
afterwards, Liu stopped painting and did not resume until 1972, when he was traveling in the United States.
In his later years, he paid little attention to the realistic academic style in which he was trained, and instead
pursued elegant and tranquil scenery and still life painting and drawing that reflected his indifference to the
world. He once told his family members, “If a person chooses art as a career, he must have no regard for
fame and fortune, be willing to tolerate loneliness, and dedicate his all, body and soul, to this pursuit.” This
persistence allowed Liu, who was born during the war, to unhesitatingly defy his father’s expectations, including
his refusal to go to Japan to study medicine or to run a business. Furthermore, he also, at one point, resigned
from his teaching position and left his wife and children to fulfill his longing for his homeland by heading to
Shanghai. It was here that he studied Western painting, thus developing a style different from senior painters
who had studied in Japan during the Japanese occupation. (written by Hsu Hui-Chi, editted by Seeing Wu)
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Li84M# The Bund

1929

SR ~ &7 Oilon canvas

36 x43 cm

BB Purchase 2023.0001.022

385 %F Jing’an Temple in Shanghai
1930

JHF ~ 76 Oil on canvas

77 x50 cm

F2f8 Purchase 2023.0001.023

14
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BHE (M) Self Portrait—IV
1930

SHF ~ 275 Oilon canvas

44 X 36 cm

B2 Purchase 2023.0001.024

116 © ZACTHILEME HREFTE BENLE © Taipei Fine Arts Museum Al rights reserved 17



X481 F Under the Great Banyan Tree HHEHTUEZE Japanese Houses in Tamio Village (Minsyong)

1927 1928

SH¥ ~ =71 Oilon canvas SEF ~ 2741 Oilon canvas
T4x21 cm 29 x39 cm

$88% Donation 2023.0001.002 #5882 Donation 2023.0001.003

118 © ZACTHILEME HREFTE BENLE © Taipei Fine Arts Museum Al rights reserved 19



#8% (—) Female Nude -1
1929

SHF ~ 275 Oilon canvas
44 x 37 cm

#5882 Donation 2023.0001.004

120 © ZACTHILEME HREFTE BENLE © Taipei Fine Arts Museum Al rights reserved 121



EmKR4%PE Chang)ung Senior High School, Tainan ZTE Camellias

1929 1929
SH¥Z ~ =75 Oil on canvas SN ~ =75 Oil on canvas
32x23cm 31x22cm

#5882 Donation 2023.0001.005 #5882 Donation 2023.0001.006

122 © ZACTHILEME HREFTE BENLE © Taipei Fine Arts Museum Al rights reserved 123
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#IFE;¥E Red Brick House
1930

SEF ~ #71 Oilon canvas
22x31cm

$8B2 Donation 2023.0001.007

© ALK IRERE BEXE

LLZE Mountain on the Horizon
1930

JHF ~ E0 Oilon canvas
14x21cm

882 Donation 2023.0001.008

© Taipei Fine Arts Museum All rights reserved
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S_EEYE Lake Scenery EMRE Tomb of Yue Fei

1931 1931

¥ ~ 70 Oilon canvas SH¥ ~ 75 Oilon canvas
22x31cm 22x31cm

58 Donation 2023.0001.009 1882 Donation 2023.0001.010

126 © ZACTHILEME HREFTE BENLE © Taipei Fine Arts Museum Al rights reserved 127



RXFFBIZHIEE B Portrait of My Father Liu Ting-Hui - (=) My Wife Su-0-11

1932 1935

¥ ~ 70 Oilon canvas SH¥ ~ 70 Oilon canvas
41x32cm 36x30cm

1B Donation 2023.0001.011 1882 Donation 2023.0001.012

128 © ZACTHILEME HREFTE BENLE © Taipei Fine Arts Museum Al rights reserved 129
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EI (—) Bitter Melons—1
1936

SHF ~ 275 Oilon canvas
22x31cm

882 Donation 2023.0001.013

© ALK IRERE BEXE

Eiii—= AView of West Lake
1939

SEF ~ #71 Oilon canvas

44 X 36 cm

82 Donation 2023.0001.014

© Taipei Fine Arts Museum All rights reserved
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A Tropical Fish 45 Peonies

1945 1979

¥ ~ 70 Oilon canvas SH¥ ~ 276 Oilon canvas

44 X571 cm 58 x 43 cm

B8 Donation 2023.0001.015 1882 Donation 2023.0001.016

132 © ZACTHILEME HREFTE BENLE © Taipei Fine Arts Museum Al rights reserved 133



£ EEEMIETEAE Branch Brook Park in New Jersey, USA K% EInHiKk:R% (=) Niagara Falls—IIl

1979 1979

JHF ~ &7 Oilon canvas JKF ~ #K Watercolor on paper
45x60 cm 43 x53 cm

1882 Donation 2023.0001.017 1882 Donation 2023.0001.001

134 © ZACTHILEME HREFTE BENLE © Taipei Fine Arts Museum Al rights reserved 135



EZi] ERHILER (BIENE) Portrait of Painter’s Father, Liu Ting-Hui HA% =t A)apanese Lady

1921 1929

fXZ ~ #% Charcoal on paper &Z ~ #% Charcoal on paper
31x22cm 31x22cm

#8582 Donation 2023.0001.018 3882 Donation 2023.0001.019

136 © ZACTHILEME HREFTE BENLE © Taipei Fine Arts Museum Al rights reserved 137
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2% Female Nude

1929

fREE ~ #& Charcoal on paper
61x43cm

882 Donation 2023.0001.020

© ALK IRERE BEXE

EEhAYZE4 Student Wearing a Scarf
1930

fREE ~ #& Charcoal on paper

47 x38 cm

882 Donation 2023.0001.021
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