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Born in Lioujiao Township, Chiayi County, in 1963, Hou Chun-Ming often signs his artworks with “/<}l{&
FX” (Hou of Lioujiao). In the late 1990s, he started garnering attention and invitations to exhibit at major
international exhibitions, and the Museum collected two representative works, his 1993 Gods Searching
and 1999 God Hates You, both demonstrating maturity of expression. In the 1980s, a period of dramatic
changes in Taiwan, Hou had just entered art school and began his involvement with art circles, and his
work of this period reflected Taiwan’s new course toward contemporary art.

Hou was a member of the first class of the newly established Department of Fine Arts at National
Institute of the Arts from 1983 to 1987, when Minimalism was trending in the Taiwanese art world.
However, according to Hou, a series of school field trips organized by Chen Tsun-Shing had a more
profound impact on his work. These trips included visits to Kaohsiung’s Long Fa Tang Temple, Tainan’s
temples dedicated to wandering and homeless spirits, and to Orchid Island’s indigenous villages.
Looking back, these experiences might explain why Hou’s creative journey has been filled with intense
self-reflection, primal vitality and bodily desires, as well as elements of folk beliefs and cultural traditions.
When Hou was about to graduate in the summer of 1987 after four years of vigorous training, martial
law was lifted, which was without doubt an important turning point for Taiwan. However, within the art
academy, freedoms were still held back and Hou repeatedly clashed with the school administration. His
work Realty Side Show, which sparked controversy when exhibited on campus, was eventually relegated
to the auditorium basement, and his The Intestine Mantra, intended for his graduation exhibition, was
completely censored, while One Hundred Horses was removed halfway through the exhibition. Between
1988 and 1989, while completing his military service, Hou presented work in Little Women, a Trio
Exhibition in October, and from 1990 to 1991, participated in two iterations of the Taiwan Document Cell
Exhibition, which was founded by Li Ming-Sheng, Wu Mali, and Lien Der-Cheng.

Charting the lineage of Hou’s work, we turn to his early days when the establishment considered him
a rebel, to find Blossom and Richness, Gauguin’s Woman, and The True Scripture of the Nine Heavens
Profound Maiden: Kua Fu Chasing the Sun. These three works from 1987, along with others created
before Gods Searching and after The Intestine Mantra and One Hundred Horses, could be understood
as a prequel to Hou’s art career, as well as a part of the prehistory of Taiwanese contemporary art,
which began in the early 1990s. They also contain a considerable amount of seemingly crude, graffiti-
like text and sexual imagery, which Hou layered over elegant floral fabrics or neatly folded and righteous
scriptures to both parody historical paradigms and intensify the work’s shocking visual style. Both the
floral-print fabric themed Blossom and Richness and the One Hundred Horses, painted by a young
Hou Chun-Ming, directly reference the classical artistic tradition of Giuseppe Castiglione’s flower-and-
bird landscape paintings, while Hou’s Gauguin’s Woman directly references the Western Impressionist
painter Paul Gauguin in its title. Perhaps it was not only these cultural maladies that Hou was critiquing
or referring to, but was also calling out the mass-produced paintings such as Eight Horses, Flourishing
Wealth, and Dragon and Phoenix Presenting Auspiciousness that were routinely found in middle-class
homes during the economic rise of Taiwan in the 1980s. (Hsun-Chun Tseng)
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#&#H  TEBIEE Blossom and Richness
1987
S ~ 7678 Oil on printed fabric
118x116 cm
FERE Purchase 2023.0004.001
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SEMLA Gauguin’s Woman
1987

¥ ~ 7678 Oil on printed fabric
219 x 297 cm

5288 Purchase 2023.0004.002
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