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Born Wu Kun-Jen in 1955 near Waishuang Stream in Shilin District, Taipei, Yu Peng studied under painter
Chen Yi-Keng in his early years, started out as a street artist, and went on to explore woodblock printing,
ceramics, watercolors, drawing, and shadow puppetry. However, he became known for ink painting, an art
form that he broadened over the course of his career unencumbered by formal training, and excelled at
presenting nostalgic compositions in a gentle manner. His forms, as well as the titles he chose for his works,
are closely aligned with tradition often to the point of appropriation, but he used non-traditional techniques,
such as reverse perspective and unexpected juxtapositions to create his scenes and compositions. His
depictions of garden views are both old and new: his brushwork is awkward yet deliberately in dialogue
with classical painters, and the modern cultural atmosphere and sense of time in his paintings form a very
contemporary and personal style.

Yu Peng, who was primarily self taught, went to China in the 1980s in search of his cultural heritage and
began to concentrate on ink painting and calligraphy, becoming adept at layering ink washes to construct
lively atmospheres. However, in this period of exploration before mastering the use of ink, he diverged
from traditional standards in works that could be called bad painting or said to contain sloppy brushwork.
In the early 1990s, he started a series modeled on ancient works, in which he attained a style that playfully
emulated classical art by drawing inspiration from painters including Huang Gongwang and Wang Meng,
both active during the Yuan dynasty; Dong Qichang and Chen Hongshou of the Ming dynasty; Orthodox
School painters Wang Shimin and Wang Yuangi, and Ming loyalists Shitao and Shixi, all of the early Qing
period; and even from the heavy and dark brushwork of Huang Binhong, who was active in China’s early
Republican era. For Yu Peng, in these works, copying was merely a means, but by no means an end.

In this collection cycle, the Museum acquired Yu Peng’s polyptych titled Four Panel Landscapes, which
includes Crystal Waters Reflect Shadows, Sailing Beyond a Thousand Miles, A Luminous Night with Gentle
Winds, and A Grass Hut in Serenity. The work presents the artist’s style of the period 1991-1992 and is
based on paintings by Huang Gongwang, Wang Meng, Ni Zan, Shitao, and Hong Ren. Panels one through
three are inscribed respectively with the following lines of poetry: “Crystal waters reflect shadows, radiant
sun warms the hungry belly;” “Sailing beyond a thousand miles, the heart confined to a tiny span. Half a life
has passed in a glance, how can one bear the endless urges of fate?;” and “A luminous night with gentle
winds, yet the secluded courtyard cannot confine the maiden’s heart.”

The Museum also collected Yu Peng’s 1998 work Stirred by the Sight of Blossoms, which was exhibited
under a slightly different name at the artist’s May, 1998, solo exhibition A Modern Odyssey: New Works by
Yu Peng at Howard and Mary Rodgers’s Kaikodo Asian Art Gallery in New York City. The exhibition featured
the artist’s most outstanding works of the 1990s. Stirred by the Sight of Blossoms was also presented at
the October, 1998, exhibition On the Edge of Tradition: Broadening the Vision of Contemporary Ink Art at
the Dimension Endowment of Art, curated by Chia Chi Jason Wang, and a 2019 Yu Peng retrospective at
the Museum. The painting includes the lines of verse: “Amid the riotous bloom, she alone is entranced; In
radiant splendor, she ascends the pavilion. With clear mountains and emerald waters, All things reflect one’s
serene harmony.” Yu Peng continued to explore themes he established in the early 1990s by combining
classical landscapes with depictions of ancient and modern nude figures, as well as by transforming the
horizontal spatial arrangement of traditional handscrolls into a narrow, vertically oriented format that
integrates classical landscape compositions with garden scenes. (Yi-Ting Lei)
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tL7kI9/5# Four Panel Landscape

1992
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2~ #% Ink on paper
179 x 96 cm (x4)

28 Purchase 2023.0002.008
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TEBE AFRES Stirred by the Sight of Blossoms
1998

2« #% Ink and pigment on paper

233 x52cm

B28E Purchase 2023.0002.009
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—ERF—E ik —&/\iE#E A Duck, a Butterfly, and a Little Dragonfly =HEMFE Dusk

1986 1986

2~ #% Ink on paper F2 ~ 4K Inkand pigment on paper
135x69 cm 131 x64 cm

#8588 Donation 2023.0002.001 188 Donation 2023.0002.002
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1% Statue of Guanyin

2006

2« #% Ink and pigment on paper
109 x32 cm

8% Donation 2023.0002.003
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=i &I Racing Turtles BEAAMILIK Family Members, Figures, and Landscapes

1982 1992

fXZ ~ #% Charcoal on paper xZ ~ #K Charcoal on paper
72x111.5 cm 138 x69 cm

#8588 Donation 2023.0002.005 3888 Donation 2023.0002.006
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A¥EEE Five Panel Figure Painting
1994-1995

fREE ~ #&% Charcoal on paper

79 x36 cm (x5)

882 Donation 2023.0002.007
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