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Chen Hsing-Wan was born in Taichung in 1951. Her father, Chen Hsia-Yu (1917-2000), was a famous
sculptor. From an early age, Chen Hsing-Wan received a traditional and Japanese academic style art
and music education. In 1972, she graduated from the Fine Arts Department of National Academy of
Arts. In 1984, Taipei’s A Gallery held Chen’s first solo exhibition. Chen was then invited to exhibit work
in the group show Alien - Play of Space, organized by Richard Lin and held at Spring Gallery, where she
presented a spatial installation for the first time. In the same year, Chen won first place in the Taipei
Fine Arts Museum’s New Horizons Award and third place in the Museum’s An Exhibition of Abstract
Painting. After 1985, Chen completed many residencies and art-related travel in Taiwan and abroad.
In mid-March of 2004, she died of an illness in Paris, and in 2006 the Museum held its Memorial
Exhibition of Chen Hsing-Wan.

Chen Hsing-Wan started making abstract painting after graduating from university, using large brushes
and oil-based paint to spread or splash red and black pigment over large areas of canvas. From 1981
to 1984, Chen studied experimental abstract painting techniques, such as automatic painting, collage,
and the use of unmounted canvas, with Lee Chun-Shan to create works permeated with musicality. In
the 1980s, she used mixed media, including plaster and acrylic paint, and then in the 1990s, textile,
animal bones and pelts, and other natural materials to create three-dimensional paintings. She also
continued more traditional painting by splattering ink on paper to create exuberant images, in which
her free and extemporaneous use of ink generated lines with tough and resilient structure and lively
vitality. In this stage of her career, Chen was pursuing both art forms, multimedia collage and ink
painting, marking her transition from two to three dimensions, and then she went back to re-explore
two dimensional space, implementing both in an alternating fashion. This not only reflects her work/
travel lifestyle at this time in her life, but also reveals her mental state at different stages of creation.

In the 1990s, the experimental quality became stronger in Chen’s ink painting, which she collaged into
enormous works—a move that imbued strong structure and lively vitality to her seemingly impromptu
and free-flowing ink marks. Since then, her ink marks and ink artworks have become increasingly
powerful, echoing what Chen wrote in her sketchbook in 1998, “I try to use the least amount of ink
and the smallest area to release the greatest energy.”' For her 2000 work Triple, 2000 she splashed
ink directly onto the painting, forming intersecting lines that multiplied as the ink flowed. The
improvisational qualities and freedom of ink and wash present endlessly changing images, and Chen’s
perseverance and absolute pursuit of willpower imbues her art with explosive spiritual power.

Deeply moved by Polish composer Henryk Gorecki’s Symphony No.3, in 1998 she continued her
exploration of war and death and historical themes, such as the Nazi persecution of Jews and the 228
Incident in Taiwan. Her representative works include /mpressions of Germany: from Gorecki-Henryk’s
Symphony No.3 (1999), and A Complaint to a Corrupt Regime—For the Victims of 228 and Their
Families. In April and September 2000, she visited Dachau, Auschwitz and other concentration camps
in Germany and Poland built and operated by the Nazis during the Second World War, and later created
her works Dream, Hope, and Death and Triple, 2000, a tryptic of ink paintings resulting from immersive
experiences, and featuring strong contrasts of absolute black and white, as well as splashed and
running ink that is the result of the artist being influenced by music. (Yi-Ting Lei)

1 From the artist’s notes in a 1998 sketchbook, courtesy of the artist’s family.
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