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Born in Tainan, So Yo-Hen draws inspiration for his artwork from daily life and cleverly offers his unique
observations to destabilize fixed ideas. He searches for abrupt conflicts or situations worth pondering,
and then turns them into profound artistic elements.

The video installation Prophet is So’s homage to avant-garde pioneer Huang Hua-Cheng who wrote
the play Prophet in 1965 about a married couple sitting in a theater watching a play and squabbling
about trivial family matters. Huang used experimental strategies in his play, such as seating the actors
in the audience with only a red velvet curtain, lighting, and the sound of curtain pulleys on the stage.'
In September of 1965, Theatre Quarterly produced the first public performance of Prophet, adapted
by director Chen Yao-Chi, at Tien Educational Center, along with a Chinese version of Samuel Beckett’s
absurdist play Waiting for Godot. Prophet, however, was not fully realized, as the implementation of the
lighting design and curtain mechanism was canceled, and the two actors ended up performing on the
stage.

In 2016, So Yo-Hen invited the actors from the 1965 production, Chuang Ling and Liu Yin-Shang, to
return to Tien Educational Center to perform the play again. So transformed this performance into a
two-channel video, one showing the red velvet curtain on the stage and the other, the two actors sitting
in the audience. Fifty years later, So not only offered his interpretation of the original scenic design and
narrative, but also tried to make up for the fact that Huang’s play was never entirely realized. In So’s
video interpretation, every fold of the red velvet curtain is depicted as it retracts under well distributed
theatrical lighting, and the audience is bathed in a red reflection while their pupils gradually adjust as
the lights slowly dim. The overall effect of this seemingly tedious start seems both avant-garde and
scientific. Over the course of the production, the senior generation actors stay seated in the audience
and create a resonance with the time period of the original production with their naturalistic acting.
Employed as a transcriptionist, the husband brags that he is the first true scholar since the May Fourth
Movement and sincerely wants to set new literary milestones. Yet he simmers in discontent for never
being appreciated for his talent, showing the overall confusion borne by intellectuals in the 1960s,
and seems to blame this on the narrow-mindedness of the times, which had no space for lofty ideals
or intellectuals. Moving from the theater to the exhibition venue, So has played a role in Huang’s art
through field research, restored history with his own art, and created a new version of the play, thus
giving it new life and writing another chapter for the archive.

So Yo-Hen’s Prophet was first exhibited at the 2076 Taipei Biennial—Gestures and Archives of
the Present, Genealogies of the Future, then in the exhibition A Disappearing Act at Triangle Arts
Association in Brooklyn, New York, in Plaster Gong—So Yo-Hen Solo Exhibition at TKG+Gallery in
Taipei, and was presented once again by TFAM in 2020 in its exhibition An Open Ending: Huang Hua-
Cheng. In addition to the video, So’s installation includes relevant promotional materials, rehearsal and
performance photos, and other documentation. With each presentation, the layout of the installation
has become more complete and the story line clearer. In recent years, interest in Huang Hua-Cheng has
been reignited, leading to discussions in the fields of theater, literature, art, and design, due to So’s
installation and the exhibition An Open Ending: Huang Hua-Cheng, which was researched and curated
by Chang Shih-Lun and photographer Chang Chao-Tang. Through contemporary reinterpretation, So’s
installation serves as a meaningful anchor for the study of Taiwan’s art history and has brought fresh
attention to this important topic. (Kat Linjhen Siao)

1 Huang Hua-Cheng, “Prophet”, Chang Shih-Lun ed., An Open Ending: Huang Hua-Cheng—Text (Taipei: Taipei Fine Arts
Museum, 2020), p.26.
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A %4 Prophet
2016
SRR T 3 $RIESTHE Dual-channel video, 3 mounted documents
24’307
RFKSHME Dimensions variable
B2 Purchase 2022.0025.001
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