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Born in Hsinchu in 1970, Wang Te-Yu graduated with a master’s degree from the Department of Fine
Arts at Taipei National University of the Arts in 2005. For her graduation presentation, she made
miniature sculptures, which she later developed into a series of installation works that she titled with
consecutive numbers. Her first inflatable work, titled No. 25 and exhibited at the Eslite Gallery in 1996,
was a white-nylon inflated form that covered the entire venue floor and on which visitors were free
to walk. In this work, Wang pondered intersections between the body and space, visual and tactile
senses, and relationships between interior and exterior.

Her 2022 work No.80-1, Small is Bountiful is based on one of five models exhibited in a solo exhibition
held at IT PARK in 2015. This particular model was the only one of the five that had not been made
into a full-sized work at the time, and was collected by Margaret Shiu, who might have foreseen
the possibility of the model being remade as a larger version. Expressing what she believed to be
Shiu’s understanding of the model, Wang once said, “Margaret Shiu’s collection is actually more like
a promise to support artists so they can continue to dream.” In 2022, the Museum exhibited this
same model, a fifty-centimeter square, pink heart-shaped inflatable work, on a display table near
the entrance to its exhibition Small Is Bountiful: Margaret Shiu’s Contemporary Art Collection. For
comparison, the Museum also exhibited No.80-1, Small is Bountiful, a full-sized version of the model
that Wang created specially for the exhibition, fully inflated and stuffed into a large room adjacent
to the entrance. As part of this exhibition, visitors were invited to experience Wang’s huge, pink and
looming heart-shaped balloon installation by entering it one at a time for five minutes.

The words “small is bountiful” in the work’s title are inspired by a line in the fourth volume of the
Sarangama Satra, “where the large manifests in the small and vice-versa.” This well-known passage
had previously been used as the title for an album of paintings by the Qing Dynasty painter and
calligrapher Wang Shimin, who skillfully scaled down depictions of landscapes in the large Northern
Song Dynasty scroll paintings that were the basis for his album. Wang Te-Yu also made use of a similar
technique, but she juxtaposed large and small versions of her subject matter, and with physical
movement and contact, reversed the roles of subjectivity and objectification, as well as the relative
sizes, traditionally held by the viewer and artwork. Approaching the model, viewers felt large in
comparison to the small heart, but while in the room with her installation No.80-1, Small is Bountiful,
viewers felt comparatively small. The model, which was possible to hold in the hand and appreciate,
after being rendered at a larger scale, became something that viewers’ entire bodies had to contend
with or even softly surrender to, and the shift between big and small effected by the works interrupted
the normal rhythms of daily life with its abruptness and dissociation.

For No.80-1, Small is Bountiful, Wang created a bag-shaped space, forgoing complex equipment and
materials, and choosing instead simple and easy to find plastic fabric, which she inflated to bridge
the art forms of sculpture and interactive installation. This dual identity generated playful reactions in
viewers, as well as questions, such as wondering if what they were looking at was indeed an artwork,
or perhaps a toy or some piece of recreational equipment. Wang also observed that when viewers were
in contact with the installation, regardless of whether they were inside or outside of the inflated form,
their reactions to the space would become extremely intense, and these physical interactions resulted
in moments that were unique and impossible to duplicate. No equipment was capable of capturing
these moments formed by the body, senses, and memories. The interflow between, or even the
merging of, the external and internal spaces produced by the viewer’s experience is a topic that Wang
has continued to explore. (Seeing Wu)
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