JARAEIR

TU Wei-Cheng

1969—

RHEB 1969 FF ARSI 2005 FERBMAREENATES - 201 FAMER (IBAKR
2) RIVER > 1R 2022F N K | BRI NSEER MG HRIFEREERE -

BIEREREN TE25  REBRCERHEEANEMAFPERSZESERENR
MR © HERYTE R R DI BB B B8 A RV BE R SRR - A RIFEREIMRAVIBE A

B TIRT L RF T MNEXBER R TIEARIRE ) R THHE A ZERE
B (RRMEEDR )  REBFRER— TS BFEREABATR T M REBE BTN
PhE

FREBUL 2011 FRUHR Y ORMERR ( BARIIRE ) RIIMBMHHAREBIL LR NEE—F &

RBMRER BB NAIREREIBREAIE R - R 10 R E > RREBHIIALKEREMK
B TUNRERR BERIMNEEEZREMUE . ERNDMAE - BEMN 2022F 2 AR
SR TNRIRAL A4 AR 2MKXMRESEARIE  REERIHEFRRE
BHERVEERELIRBIR -

KBRS REERERIERE RS —@ER - i (BARRE ) H—RMNER%L
BERRANITRNEE  HEMREAIR THAN DIN Chocolate 5 T552 0 TRk & o fbHERE
"HAN DIN; F[R "Hand in » BRY BEFE—REEZAVNA » HERIHAN LUK DIN AP B0 -
AI2RIHER DEAL BB, HEARRtAEE T WE—BIEERED SRRy X
BEXBIRAEMRAVEIREFR BB EAXEERBNER, TENG  EEHEEE
EHAEIRE R - MEBRREMNGRIRE OAENRE  BAHE— BB ABNEOE
R ZENEERRE  ERBMFIEINE BRGEES  RERESERIERERAR T #
H ZmEEERSEESR  MLRERERARANEZTHFEN TR FFEFRER
FEAEG RRTEARR EERIRNTE MHHEEFIASREBHNERCUIR
ZEAZHLBRVHEFE  RRERE —XREEERRANNINEZT  EBEREM
REEHE L RENFY I E -

S8 R AT T AN R AR E ERETY R ¥ BRI e DA - 6l
KM ERHBEARA AN EERSIAES B I D AIZZIRE - B UEEEEL
EEAWIBBENE R B ORE M ENVEE - (T FBBERRSI SR L — LHEEN
REEFEEH HMBHEEBSURSE ERNENENEEACNTNEE B HHE
WEMREE - "NMAEAERNRBRERS T EESARAREM -, (EMSEEM0b
FIOMSENTEAREREME 2XAFEETHEHEZNEENE - (2B£)

420 © BT RS BELRE

Born in Kaohsiung in 1969, Tu Wei-Cheng graduated from the Graduate Institute of Plastic Arts at
Tainan National University of the Arts in 2005. In 2022, Tu recreated his 2011 spatial installation series
Happy Valentine for the exhibition Small Is Bountiful: Margaret Shiu’s Contemporary Art Collection.

Tu Wei-Cheng regards flawless and exquisite craftsmanship as complementary to concepts in
contemporary art creation. In his work, he subverts the viewer's understanding of imitation of an
original, provoking reflection and prompting the conclusion that the real is also fake and the fake is
real. Works from his series Confucius, Bu Nam Civilization, Happy Valentine, The Emperor’s Treasure
Chest of the City, and Krabi Giant Ruins all invite audience members to engage with the challenge to
fixed viewing mechanisms that he has set up.

Margaret Shiu collected a work from Tu’s 2011 installation Happy Valentine, a gun shaped piece of
chocolate packed in a pink satin lined gift box, a work that the artist deemed uncollectable. Ten years
later, Tu remade this installation for the exhibition Small Is Bountiful: Margaret Shiu’s Contemporary
Art Collection, which opened in April of 2022, the same year that Russia invaded Ukraine. The artist
responded to this geopolitical event with his labor and Margaret Shiu’s observations and compassion
regarding the anti-war messages in his work.

A beautiful misunderstanding is the first trap viewers of Tu Wei-Cheng’s works fall into. For example, in
Happy Valentine, the trap is the treasure-like display of chocolate gift boxes that are produced by the
artist’s own HAN DIN Chocolate factory. Tu has pointed out that “HAN DIN” sounds the same as “hand
in,” implying the intervention of an invisible hand, and the separate meanings of the words Han and
din—the largest ethnic group of China; and a jumble of loud, usually discordant sounds, respectively—
tie the work’s theme with the idea of an ambiguous relationship entailing resistance and welcome,
closeness and opposition, cooperation and ulterior motives, and a situation of undercurrents but
mutual embrace, thus prompting viewers to generate complex associations. Furthermore, the brand’s
trademark appears to be an erect phallus crowned with a heart-shaped mushroom cloud, which can
also be interpreted as a bouquet of love for Valentine’s Day, and in this respect, the artist explicitly
points out the connection between multiple interpretations and viewing. When in the process of
creating this work, Tu made a promotional video targeting high-end collectors and detailing his plan to
create the world’s largest military weapon-shaped chocolate and develop the marketing of his product
as the Republic of China moved into the international spotlight. Tu’s perilous and presumptuous
expression of love seems to be the black humor of a military madman relying on a sugar bomb that no
one can resist, as well as a declaration that contemporary art can take viewers anywhere with familiar
objects with imagery manipulation that pushes the boundaries of traditional cognition.

Tu also appropriated the French cake decorating technique of drip frosting and used other dazzlingly
flamboyant chocolate decoration methods for his all-you-can-eat buffet of arms-race level weapons,
such as tanks and fighter jets, and accompanied them with a glass jar stuffed with chocolate
submachine guns like lollipops to create a festive, carnivalesque atmosphere. Tu’s exquisite handiwork
invites audience members to let their gaze linger a bit longer, thereby allowing them to use their eyes
to touch, and to see unfamiliar misplacement, absurdity, and incomprehensibility in familiar things.
As the artist has said: “I generate contemporary possibilities under a viewing mechanism that is not
contemporary.” By doing so, Tu explores the true state of what may be hidden in the images that he
carefully crafts, and leaves it up to the viewer to fill in the blanks. (Seeing Wu)
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