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Spending one’s days in dark subterranean tunnels with only a weak headlamp to light the way is
what kind of life? Who knows what it is like to entrust God with his life before starting work, and then
struggle against nature with all his strength to do a toilsome and miserable job? The twentieth-century
artist Hung Jui-Lin depicted a group of Prometheans who silently dug deep into the Earth through
various rock formations, creating long and winding tunnels to bring fire to mankind—these were the
miners with whom Hung shared life and death every day. Born in Dadaocheng, Taipei, Hung worked as
an artist in Ruifang’s Huaishan Coal Mine for 35 years, recording the development of Taiwan’s mining
industry stretching from 1938 during the Japanese occupation to the glorious black gold years of the
1970s.

Cameras were expensive in the early days of their development, and illuminating dark places required
the ignition of magnesium flash powder. In coal mines, workers could suffocate from the dust and
methane generated by operations, and sparks could cause these materials to combust or even
explode. For these reasons, there are few photographic records of mining activities. However, working
in the mines, Hung Jui-Lin was able to closely observe miners with their strong muscles or deformed
bones arising from constant labor and excessive exertion, and depict their human forms with the
reverence of Michaelangelo. He used simple materials, such as pens, ink, paper, watercolors, crayons,
and even his own sweat or the dirt on the ground, to diligently record these figures who devoted their
lives to the public.

In fact, it was rare at the time for someone like Hung Jui-Lin, who received professional art training at
Japan’s Teikoku Art School (today’s Musashino Art University), to be willing to go deep into coal mines
and work side by side with the miners. And although he once cherished the ideal of going to Paris, the
capital of art, to pursue his dream, the impact of World War I, the patronage of Ni Chiang-Huai, and
the power of love and family made Hung content with sharpening his painting skills and avoiding the
limelight. The miners in Hung’s paintings were not merely models waiting to be rendered, but were
flesh-and-blood humans with vibrant lives and unique personalities with whom Hung empathized. His
years of labor spent creating these countless works had also deeply rooted Hung in the hearts of the
people as the “miner painter.”

Hung titled different works Exalting the Miners, and according to researchers, works with this title
were created in 1960, 1965, 1966 and also after his retirement in 1979. In the recent collection cycle,
the Museum acquired a representative work of those with this title and made in 1965. In 1971, Hung
published a modern-style poem bearing the title “Exalting the Miners” in Lion Art magazine, in which
he offered his profound interpretation of his visual art works of the same name, thereby pushing the
importance and meaning of this 35 year project to the highest levels. The Museum had the opportunity
to acquire the 1965 work through its exhibition mechanism, and therefore has been able to preserve
this precious testimonial to Taiwan’s now historical coal mining industry, as well as this important stage
in Hung's artistic career.

Hung’s 1965 painting Exalting the Miners (Inside and Outside the Mine) is the result of extensive
sketches and observations of the industry’s mines. In the painting, miners engaging in discussion
outside the pit can be seen in the lower-left corner, while a mining cart being pushed and various
work scenes, such as waiting to exit the pit, excavation, and coal mining, unfold one after another
throughout the painting. The dark entrances to the mine pits are illuminated by the miners’ bright
headlamps, adding to the suggestion of countless theatrical stages beneath the ground, where the
nameless warriors are the toiling miners who never hesitate to put themselves in danger. This is exactly
how Hung exalted the miners in his poem: they bear the cross and are noble pioneers who skillfully
seize God’s treasures for mankind. The miners used their blood, sweat, and labor to excavate rock
formations hundreds of millions of years old, and Hung sublimated their extreme exhaustion into a
noble and divine spirit. (Fang Mei-Ching)
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@ SHE WETME (LiAYiSh) Exalting the Miners (Inside and Outside the Mine)
1965
SR ~ &7 Oilon canvas
63x86cm
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Born in 1912 in Dadaocheng, Taipei, Hung Jui-Lin joined the Taiwan Painting Research Institute,
established in 1929 by Ni Chiang-Huai, and at only 17 years old, was recognized for his talent. Guided
by Chen Chih-Chi (Chen Shokki), Hung went to Japan to study in 1930, but when there, Hung’s family
suffered from financial constraints due to a setback at his father’s business, and Ni Chiang-Huai
generously offered to pay for Hung’s education. After completing his studies and returning to Taiwan,
Hung was invited by Ni to work at pit number 2 at the Ruifang mine in 1938. Due to financial reality and
the desire to repay Ni for his kindness, Hung gave up his plan to study in France and devoted himself
to mining work for the next 35 years. This opportunity also allowed Hung to see the extent of the
miners’ sacrifice, selflessness and innocence, and he used painting to keep a touching journal of this
experience and create works that are unique in Taiwan’s art world.

When Ni Chiang-Huai passed away in 1943, his wife asked Hung to draw a portrait of him for use in
the memorial service. In 1948, he completed another portrait of Ni, using oils this time, as a keepsake.
These deeds actually represented a beautiful expression of friendship between Hung and two
generations of the Ni family. (Pai Hsueh-Lan)
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