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In the 1960s, Lee Yih-Hong became an apprentice to master ink painter and calligraphist Chiang Chao-Shen
at his Ling’Ou Studio. During this period, Lee read books, admired classical calligraphy and painting, and
traveled with his teacher around Taiwan to paint and sketch the native landscape, gradually establishing
his early painting style, which combined literati expression with realism, and embodied his own personal
interpretation of Taiwan’s landscapes. It was also at this time that Lee studied photography, using his
camera to record his surroundings and accumulate source material for his artwork, and through this process
of first being immersed in the environment and then analyzing a photograph of it later, he trained himself
to transform nature’s objects into powerful, symbolic ink painting. Contrasting his own style and techniques
with those of painters from the classical period, Lee explored new ways of creating works that were not stuck
in tradition or copies of classical painting. He presented these new possibilities developed through his own
research and practice in his 1985 book Nature and Pictorial Ideas.

In his 1990s series Song of the Big Tree and Yangming Mountain, Lee liberated trees from their supporting
role in landscapes and used the cunfa dry brush technique to express the vitality of their forms and rough
texture of their bark. Also at this time, he had been traveling in India, China and Europe, and influenced
by differences in the dynamism and atmosphere of these landscapes, he started developing series of
experimental long-scroll landscape paintings based on scenery of India and of the Huangshan mountain
range in Anhui Province, China. In the first decade of the twenty-first century as Lee was nearing his 70th
birthday, he still displayed strong creative energy, completing his representative work featuring stones first
based on the scenery of Sanzhi on Taiwan’s north coast, where he had lived for more than 20 years. For this
series, he would wander among the north coast’s natural scenery, photographing its wind-sculpted stones,
and then create series of stone paintings from the photographs.

Lee’s 2004 representative work Dancing Light on Liwu Stream stands out from his numerous depictions
of mountain and rock scenery for its wondrous views of a monumental Taiwan landscape. The artist
chose a 276 x 219 centimeter scroll to depict the more than one-thousand meter drop of eastern Taiwan’s
well known Taroko Gorge, formed by the Liwu River. Lee’s clever use of proportion shows the extreme
height difference between the mountain wall and the valley, and portrays the majesty of the mountains
and strength of the stone wall in more than 90% of the painting. To convey this feeling of strength and
emphasize the astonishing fact that the wall stands more than a thousand meters high, he combined vertical
wet-ink brushstrokes with diagonal dry-brush strokes. In addition to the juxtaposition of high and low in
his composition, Lee contrasted the large mountain wall with the small river, and filled the narrow spaces
on either side of the river with two equally towering and cloud filled mountain cliffs to form the extreme
narrowness of the gorge set within the majestic mountains. By emphasizing this eccentric scenery through
the use of dark and light ink on the mountain wall and leaving the area depicting the river unpainted, Lee
presents the unique light and shadows of the gorge in dark black.

After this work, Lee continued to experiment with painting rocks, depicting the black and white marble along
Taroko Gorge’s Skadan River that he so dearly loved. He also painted stones with ink and mineral pigments
on different types of gold foil, refining his techniques and use of materials to create yet another successful
type of work. Over the course of his more than 50 year ink painting career, Lee Yih-Hong underwent
traditional training, then through a transitional stage of integrating literati painting and landscape drawings,
in which he constantly thought about the various possibilities for form and content in ink painting of the past
and present. He was compelled to search for new techniques and create his own unique ink painting, and
strove to create a new era of personal expression and ink landscape painting. (Agiluf CHEN)
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2 I73E;Z Dancing Light on Liwu Stream
2004
JKBHE ~ AATEBARMAL Ink and pigment on Japanese hemp paper
276 x219 cm
FERE Purchase 2022.0022.001
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