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Born in Taiwan in 1964, Lee Ming-Wei went to the United States when he was 14 years old, and
graduated with a master’s degree from the Yale School of Art in 1997. Lee has spent many years
between New York and Paris making art, and is one of a few Taiwanese performance artists who
integrate conceptual elements from both the East and West in their works. His 2000 Sleeping Project
was first exhibited in New York’s Lombard-Freid Fine Arts Gallery and later included in Limbo Zone
at the Taiwan Pavilion of the Venice Biennale in 2003, and his solo exhibition Lee Mingwei and his
Relations: The Art of Participation was held at the Taipei Fine Arts Museum in 2015.

Sleeping Project is Lee’s most representative participatory artwork of his early period. The idea for this
work can be traced back to the artist’s high school days, when he traveled by train from Paris to Prague
and shared his berth in the sleeping car with an elderly Polish man. Crowded together in the berth, the
man told Lee that for him the journey was unendurably fraught, as he was the lone survivor in his family
of a Nazi concentration camp and was returning to his hometown to collect compensation. Through the
night, Lee tossed and turned, finding it impossible to sleep. He was unable to emotionally process this
experience until he expressed it in his Sleeping Project some twenty years later.

The spirit of Sleeping Project rests in the chance meeting of two strangers that triggers an emotional
exchange. The host is not only the artist, but also includes the museum workers. Two unacquainted
people are invited to sleep in separate beds provided by the exhibition venue, to share those intimate
moments before they fall asleep, and enter periods of unconsciousness together. Participants are
asked to bring what they usually have beside their beds, such as alarm clocks, books, or stuffed
animals. After the sleeping activity is over, these items are left on a shelf at the head of the bed, where
they will become part of the exhibition and be displayed for its duration. Lee encourages audience
members to imagine the interactions between participants based on these items, in the same way that
detectives might use things left at the scene of a crime. With this work, Lee also encourages people to
explore how they think about or deal with trust and intimacy in shared spaces.

Lee’s first instance of Sleeping Project was in 2000, when the theory of relational aesthetics first
started attracting attention. The work integrates Eastern philosophy with basic activities such as
walking, staying, sitting and lying down to draw audiences into the work, and is also related to the
pursuit of dematerialization promoted by conceptual art. Lee’s works come about when participants
confront routine daily activities, and when both the sense of ritual and human desire reflected in
themselves naturally lead them to transcend the barriers of culture and context, or that of time and
space. Audience members from both Eastern and Western cultural backgrounds are able to freely enter
the situations devised by the work.

Lee skillfully explores trust and intimacy by initiating interactions among strangers, and by setting
the process of becoming familiar with strangers or becoming self-aware in motion. With Sleeping
Project, he attempts to open up a new understanding of daily experience in a way that refers to various
concepts in Buddhism, whose philosophical notion of impermanence emphasizes the importance
of the present moment, and reflects on daily life through the unpredictable and once-in-a-life-time
interactions between people. (written by Su Tzu-Hsiu, editted by Seeing Wu)
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ey BEFEETE The Sleeping Project
2000
EAEMEBIREE Mixed media interactive installation
RFKISHTME Dimensions variable
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