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Lee An-Cheng was born in 1959 in Cihtong Township, Yunlin County. During his high school years, he studied
painting with mainland art teacher Jar Song-Jen, who was a teacher at National Hu-Wei Girls Senior High School,
and learned seal cutting from Ren Jing-Zhi. His elder brother, Lee Mau-Cheng, deeply influenced his creative path.

After graduating from high school in 1979, Lee moved into his brother’'s home in Keelung, and then in the 1980s,
moved to Taipei to pursue art full time. Afterwards, he relocated many times. Spring Gallery held Lee’s first solo
exhibition in 1987, which attracted a lot of attention from the ink painting world. In the 1990s, he started practicing
Buddhism along with his brother, including modern meditation. His important solo exhibitions include a show
at Caves Art Center in 1992, The Exhibition of Lee An-Cheng at TFAM in 1993, and Monologue of Blackness: Ink
Painting by Lee An-Cheng at the National Museum of History in 2002. His works have been exhibited in Japan,
Korea, China, Russia, and Europe. Major group exhibitions include On the Edge of Tradition: Broadening the Vision
of Contemporary Ink Artin 1998, TFAM’s Contemporary Ink Painting and Ink in Contemporary Art in 2004, and also
the Museum’s Form, Idea, Essence, Rhythm: New Aspects of Contemporary East Asian Ink Painting in 2008. Lee An-
Cheng died due to illness in Kaohsiung in 2015. The exhibition The Universe in a Grain of Dust: Selected Works of
Lee An-Cheng, curated by Chia ChiJason Wang, was held in 2019.

The distinguishing feature of Lee’s painting was his ink wash technique, and in early works, he derived his subject
matter—rice paddies, bamboo forests, water plants, brooks, and mist —mainly from the natural environment of
his hometown, and after moving to his brother’'s home, focused on Keelung’s luxuriant vegetation. During his
residency in the Yangming Mountain area, he focused on mountain forests, glistening bodies of water, and other
local scenery. Dynamic wind blown grasses, drifting clouds, and babbling brooks all appear in these paintings,
created with quick brushstrokes depositing layered and bleeding ink to render dense atmospheres of majesty
and subtlety. Mere representation, however, was not Lee’s intention, but rather, he wished to express himself by
directly observing and manifesting his own mental imagery. For many years, Lee avoided traditional ink painting
methods, and was almost entirely a self-taught artist free from the constraints of a teacher’s legacy. He created his
own techniques, such as using highly absorbent writing and wide painting brushes and soaking paper with flowing
ink to produce black washes and white negative spaces. Uniting the rise and fall of his spirit with his personal and
romantic temperament, Lee mastered the use of ink to present his perceptions of Taiwan’s natural and cultural
environment with his own powerful and sentimental style.

Long familiar with Lee An-Cheng and his work, curator Chia Chi Jason Wang wrote in his article for Lee’s
retrospective exhibition that Lee moved to Tamsui in 2004, where he started the important later stage of his
career. In earlier years, he tended to use single or multiple layers of xuan paper for his paintings, but later
experimented with large pieces of thick Korean-made hanji paper, eventually painting on horizontal scrolls over
two meters long. In the water scene Untitled Landscape (23-1-7), he used a low viewpoint and, as was common
during this period, wild and bold brushwork. By dragging a dry-brush across Korean paper, he created organic
rippling lines with strong momentum and highly variable mottled marks to suggest the coming of a heavy rain
and the abstract beauty of the wind and grass before dawn. In Untitled Landscape (23-1-9), two large mushroom-
shaped trees rise from the ground. They are formed with layers of straight, vertical lines of heavy ink, manifesting
different shades on the thick paper and exploding upwards to end in full canopies like dark clouds. The multiple
washes of ink penetrate deeply into the core of the paper’s thick fibers, producing a rough texture. The ink is dark
black, forming a stark contrast with the bright white areas of unpainted paper, which creates a feeling of trees
under the blazing sun. (i-Ting Lei)
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= #ERA|L 7K (23-1-7) Untitled Landscape (23-1-7)
€. 2000s
7KE& ~ EIAKAS Ink on hanji paper (Korean paper)
121x186 ¢cm

28 Purchase 2022.0002.001
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#ERE 117K (23-1-9) Untitled Landscape (23-1-9)
¢. 2000s

7K28 ~ BBEIAE A Ink on hanji paper (Korean paper)
149 x212.5 cm
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