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Born in Kaiping, Guangdong Province, China, in 1948, Szeto Keung went to Hong Kong to study with
Yang Shan-Sum, master of the Lingnan school of painting, and Lui Shou-Kwan, founder of the Hong
Kong New Ink Painting Movement. He later traveled to Taiwan to study with Huang Jun-Bi and Lin
Yu-Shan. Szeto’s talent for ink painting was evident, and he was especially skilled at imbuing his
brushwork with essence and flow. He graduated from the Department of Fine Arts at National Taiwan
Normal University in 1973, and then studied at Pratt Institute’s graduate program in art and design in
New York in 1975. Szeto settled in New York’s Soho neighborhood, where he pursued realism in his
artwork.

By the late 1970s, Szeto had mastered literary concepts in his visual art and gradually established his
own individual style. At the time, he was composing his works by juxtaposing photographs and models,
and then using brushes and airbrushing techniques to complete the works with paint. He would paste
slips of paper, tape, thumbtacks, envelopes, bills, and other items found in his daily life onto cardboard
or wooden boards, and then use photorealistic techniques to interweave real objects with illusion and
construct his unique visual vocabulary.

From juxtaposing actual objects with representations to focusing on the images of drifting flower
petals, Szeto turned to inner exploration as he matured. As if remembering the glory of the past or
the struggle of being born, at the turn of the century, Szeto was mostly using images of black holes,
galaxies, and nebulae to create a sense of floating time in works exploring the depths of memory and
the soul.

The rose was an important aesthetic symbol for Szeto, as he was also known as Szeto Rose, and was
infatuated with the beauty of withering flowers, and he praised their poignant allure that remained
vibrant even as they faded away. Just like the Tang poets Li Shangyin and Wen Tingyun, who expressed
their sadness with flowers and plants, Szeto expressed his unwillingness to part with youth, ideals
and life through roses. He injected the helplessness that he felt in the face of passing time and the
sadness of the inescapable cycle of prosperity and decline into his works. His use of objects in this
work was greatly reduced, and his compositions became more abstract. And with those romantic
Eastern sentiments about falling flowers, he expressed his melancholy and embraced the inexhaustible
loneliness in decadence.

Made from 1999 to 2000, Szeto’s Melancholy, Untitled-1 includes collage of ready-made objects
juxtaposed with surreal and abstract painting. The work’s semicircular canvas is covered with a sludge-
like texture and plant vines climbing upwards toward a classically fashioned metal wire, giving the work
a sense of history and decadent beauty. On the right, there rests a delicately rendered yellow rose,
and the entire work is dotted with a few scattered flower petals floating in chaotic and vast loneliness,
as if they are drifting between a forsaken real world and eternity, and creating an atmosphere of both
mourning and sighing magnificence. Szeto’s style of longing and recalling the past seems to be from
another time, and therefore transcends time and space.

Withering away is the starting point of new life, and embracing the darkness before the dawn is
romantic. Szeto’s artwork is a love letter that cannot be sent; his frustrations of life and unrealized
emotions can only be turned into art. This work combines his most elegant and beloved roses with a
metaphorical everyday painting form, which appropriately explains his self-described artistic concept:
“Death is the inevitable reincarnation of any sentient life. Flowers fall, colorful and sad, and when they

die, they linger, showing endless beauty and sorrow, with an especially fierce and persistent passion.”
(Kuo Tzu-Ying)

© Taipei Fine Arts Museum All rights reserved

£ B
H &%

2022

COLLECTION
CATALOGUE




=y 2] £ #58 -1 Melancholy, Untitled-1

1999-2000
BT HEER ~ Bk BARBE - £BIE ~ BBIE « iifh Acrylic paint, lace, black and white photo, wire and plastic flower on linen
102 x 236 x7 cm
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