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Born in 1982, Liu Han-Chih graduated with a master’s degree from the Department of New Media Art
at Taipei National University of the Arts, and in 2011 won the Taipei Art Awards for his series that are
familiar for their use of machines as theme and media. Skilled at reassembling spare parts from low
tech devices into prop-like objects, Liu combines these with hand-drawn comic-book-style diagrams
to construct real life dramas and helpless situations. As Liu has explained, when thinking about how
to make his objects, he mainly bases them on elements of human psychology and spiritual factors,
and decides on their dimensions. His imaginative hypotheses reveal his desire to invent connections
between the user’s consciousness and objects, that is, when an object is used over a long period of
time, changes will unknowingly occur in the user's mental awareness.

Obviously, these works are not equipped with any practical function that can assist people in their daily
lives, but instead engender circumstances or are, as the artist calls them, prop-like objects that form
short narratives through interactive use. Extending this concept, Liu created his 2015 work Cangue for
an Encounter, which was exhibited at London’s Frieze Art Fair, and included the poem, presented in
both English and Chinese:

You and me, two strangers are sitting together right here, right now

(waiting for the same thing).

| hesitate to tell you my name

(or my sin).

Maybe it is fate that bring us together, so that we can accompany each other in the dark.
(We are already part of the dark).

In such a big world yet we are sitting here face to face,

(I dreamed of you last night, seeing your figure from the back).
Now my sight has been fully occupied by your face.

With stars up above the sky yet we are staring at each other,

(I dreamed of you afar last night).

A chance encounter seems like eternity.

The artist juxtaposes a torture device with two diagrams showing its use to bring together what
seemingly has no connection in real life: punishment and an encounter between people. They both,
however, exist in the realm of destiny, and he uses the cangue to represent two people sharing crime
and love. Indeed, Liu has said that when two people are facing each other and using the same cangue,
they both bear its weight and wait together, and therefore are forced to think about their own plight
because they are witnessing the other’s. However, sometimes they may feel that they are a cause of
the other’s confinement and forget about their own.

According to Liu Han-Chih, punishment and encountering others will make us realize that destiny
has two sides: one is that destiny is always present, and the other is that it will inevitably appear.
In Cangue for an Encounter, destiny is only inevitable to those involved in it, and there is no excess
of enlightenment, nor any emotion. This work still shows that Liu is good at using philosophical
approaches to deal with the meaningless things found in the fissures of daily life and our inability to
resist them. (written by Su Tzu-Hsiu, editted by Seeing Wu)
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ERAIEM M Cangue for an Encounter
2015
AW~ 84 ~ 558 ~ 4K Wood, steel, pencil on paper
288 Object: 72 x 105 x50 cm, 7% drawings: 27.2 x 19.8 cm (x2)
BERE Purchase 2022.0030.001
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