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Born in 1959 in Changhua, Taiwan, Huang Wen-Hao graduated from the Department of Botany at
Chinese Culture University in 1983. Since then, he has embarked on a long career in the arts, both as
a creator and promoter of art development through various art organizations. In 1988, he established
IT Park together with Tsong Pu, Liu Ching-Tan, and Chen Hui-Chiao, and then in 1995, established
ET@T while continuing to explore the artistic properties and technological development of interactive
installation. In 2006, Huang started the annual Digital Art Festival Taipei, and in 2009, helped establish
the Digital Art Center, Taipei. Since 2018, he has served as the CEO of the Digital Art Center.

Margaret Shiu donated Huang’s work God and I, which was first presented to the public in the artist’s
1996 solo exhibition What I Think — What | Do = Me at IT Park. Many of the works in this exhibition
had been damaged, thus making this holding in the collection even more extraordinary. The work is
composed of two metronomes that are mounted horizontally on a wall with their tops pointed towards
each other. To the respective pendulums, the artist attached a paper cutout image of God’s arm and
Adam’s arm from Michelangelo’s The Creation of Adam, one of the famous scenes of his epic ceiling
fresco at the Vatican Museum’s Sistine Chapel. In his original 16th century fresco, Michelangelo
depicted God leisurely flying through the heavens surrounded by angels as he reaches out his hand
about to impart life to Adam, who is reclining on the ground—a thrilling scene and widely known
classic in the history of art. As the pendulums swing in Huang’s artwork, God’s right hand and Adam’s
left get close yet never touch, subverting the sacred intention of the original work, and adding an
anxious atmosphere that mixes exertion and futility while suggesting life’s countless and impossible to
control absurdities.

Huang’s scientific training in college and search for the meaning of life has broadened his perspective
when it comes to art. He believes, “Life is an endless stream of combustion and an irreversible
oxidation reaction. Art can be a catalyst, a transforming agent, or possibly an additive, and although
it is not life itself, it provides life with infinite possibilities.” He believes that expressing personality is
the most important goal of artistic creation, as artwork is a witness to individual transformations. Not
limited to specific materials or forms, Huang has become skilled at using different materials or the
unique qualities of objects, and at responding to various aspects of the human experience. This is
exemplified in this early work God and /, which is composed of ready-made objects and printed images
of a classical artwork, and humorously suggests that gods and mortals can never be on the same
frequency, because no matter how strong our will is, we are all subject to the larger limitations of time
and place. After all, it is impossible to control all of the misalignments, errors, unforeseen events, and
coincidences that life hands us. (Isabelle Kuo)
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