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Born in Yunlin County, Taiwan, in 1964, Chen Long-Bin graduated from the Department of Fine Arts
at Tunghai University in 1989. He moved to New York in 1992, where he received his Master’s of Fine
Arts degree from the School of Visual Arts in 1993, and became a long-term resident of New York City.
In his sculptures, he carves books into forms suggesting stone or wood to prompt a reconsideration
of the dissemination of knowledge. For the last several decades, his subject matter has extended
to society, religion, and politics, with a particular focus on environmental problems caused by the
excessive consumption of resources, and on how technology has changed the ways we read and write.
He expresses these ideas with different themes and through his choice of different sources of paper.
Margaret Shiu donated Chen’s early work Neolithic Age Series to the collection, which is thematically
different from his familiar figurative works and represents the beginning of human civilization with
Stone Age tools.

Having grown up during Taiwan’s martial law period and approaching his 30s during its tumultuous
end, Chen personally experienced the limitations set by a powerful system of knowledge transmission
concealing mechanisms of control, especially in the government’s use of textbooks and the media to
control ideology and speech, and was also influenced by underground publications that existed outside
of this system. In 1992, he went to New York to develop his art, and looking at his homeland from the
perspective of another country, deeply reassessed his experience of growing up, ultimately adopting
the notion of “destroying books to make art.” He expressed this directly in his work by using books as
an art media, and in doing so, suggested an anti-intellectual, anti-authority stance that contributed to
the reconstruction of his own thinking.

The work Neolithic Age Series belongs to Chen’s early period of development in the 1990s after he
went to the United States. To create the work, he first compressed magazines into a block, and then
by cutting, sculpting, and polishing, revealed layers of paper suggesting a rock pattern and shaped it
into a form resembling a solid stone implement. He then lashed it to a wooden handle with a leather
strap to create a stone ax. Writing had still not been developed by the Neolithic period, but people had
started to collect materials from the environment to create tools, such as an ax for chopping or hunting
that was composed of a sharp-edged stone lashed to the end of a wooden handle. With the later
invention of writing, knowledge became humanity’s most important tool, as it helped to form individual
knowledge and thinking, as well as the features of entire societies and civilizations. In this work, Chen
deconstructs words and publications carrying civilization and returns them to a simple and natural
stone form, and then uses this to create a tool that was part of prehistoric existence to consider the
impact of today’s sophisticated, knowledge-based civilization on humanity and the entire world. The
compressed layers of magazine pages in Chen’s work can be seen as a metaphor for the accumulation
of knowledge over the generations, and just as the layers in sedimentary rock are a record of geologic
history, his work suggests the passing of an era as the digital dissemination of information has become
mainstream, and the use of paper media has diminished. (isabelle Kuo)
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AL R RIERRF) Neolithic Age Series
1996
HEEE ~ K~ 248 Magazines, wood, leather
44 X29x9 cm
882 Donation 2021.0018.001
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