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Born in 1964 in Tamsui District, Taiwan, Chen Hui-Chiao uses installation as her main artistic media
and is skilled at combining thread, cotton, feathers, and other soft materials with hard materials such
as needles, glass, and metal to create juxtapositions suggesting tense and colliding emotional states.
Chen is also a founder and art director of IT Park.

Among Chen’s five pieces that Margaret Shiu donated to the collection this year, Silent, completed in
1992, is considered the artist’s representative early work, and carries the suggestion of women’s labor
through the choice of sewing needles and thread as artistic media. Chen threaded sewing needles with
silver and gold threads and stuck them into white fiberfill in a tangled and irregular pattern such that
it is impossible to find the beginning or end of any thread in the resulting mat of flowing, shimmering
light. The feelings symbolized by the work include both intimacy and complexity, and with its soft
and puffy cloud-like form harboring countless sharp needles, it invites touch but at the same time
engenders fear in ways that are impossible to resolve. The work also expresses a tenuously sensitive
state of mind suggesting a love that is both tender and defensive, or perhaps some spiritual activity
that is subtle and deep. The work is gentle, moving, and radiant, but its sting is unavoidable.

In another early work, The Descending Paradise from 1995, Chen used cold rigid stainless steel to
manufacture a heavy, hard-edge geometric frame. She then placed pure white and soft feathers
in a square recess of the frame and sealed it with clear acrylic. Again she combines materials with
completely different properties in order to form sharp contrasts between hard and soft, heavy and light,
and sound logic and impossible to analyze perceptions in this work. In these mutual collisions and
tensions, an uneasy balance is formed. The hard-edge geometric forms of The Descending Paradise
also reflect Chen’s pursuit of minimalism in her artistic language, and the feathers that had originally
flown free but now trapped in the solid metal frame seem to recount the difficulty of confinement with
an eternal yearning for freedom.

For her 1997 Sleepless Night, Chen laid out a soft layer of pure white synthetic fibers, in which she
buried sharp needles to suggest that feelings of anxiety, danger, or pain in dreams or waking hours
make it difficult to satisfy the desire for rest and relaxation. It was also in 1997 that the heavy metal
frames suggesting confinement in her work started to slowly disappear in favor of an exploration of
dreams and the subconscious. The works were still mainly abstract, but the hard-edge geometric
forms gave way to various irregular forms with deeper layers of symbolism arising from a stream of
consciousness technigue. Chen condenses dreams and imagination and uses materials to set them
free. Two attached circular white forms made of fine soft fur and containing slender needles can be
seen in her 2017 Whisper, which represents intimate chatter with something visible and tactile. For
Obscure, also from 2017, she cut a piece of spotless canvas and stuck it with needles threaded with
silver and gold strands to suggest a ravaged and transformed consciousness brought about by tenuous
thoughts. (Isabelle Kuo)
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[M] wamm BEE Silent
1992
&t~ SREAR ~ BIFE1E Needles, thread, cotton
148 X179 x7 cm
882 Donation 2021.0020.001

166 © ZACTHILEME HREFTE BENLE © Taipei Fine Arts Museum Al rights reserved 167



Py ETHIKRE The Descending Paradise TEREYE Sleepless Night

1995 1997

PE ~ B IR ~ NS Feathers, acrylic panel, stainless steel ANGE#AE ~ $F Sythentic fiber, needles
90x90x10cm 41 X417 x6cm

$88% Donation 2021.0020.002 388% Donation 2021.0020.003
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IE REEM #MZE Whisper 2132 Obscure

2017 2017

NIEBME ~ $F - =HHR Canvas, acrylic paint, thread, needles, plywood B B HEER C $REAR © #F - =R Canvas, acrylic paint, thread, needles, plywood
90x90x8.5cm 90x90x8.5cm

$8H2 Donation 2021.0020.004 $8H8 Donation 2021.0020.005
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