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Born in 1965, Cheng Cheng-Huang graduated from the Western Painting Group of the Department of
Fine Arts at Chinese Culture University in 1991 and then received his master’'s degree in Printmaking
from the Department of Fine Arts at Taipei National University of the Arts in 2002.

The skills involved in printmaking are complex and include drawing, engraving printing blocks,
chemical or physical processes for making plates, and printing, all of which Cheng learned while
studying at the university. However, he prefers to avoid some of these steps, and instead selects
whatever techniques he needs based on his creative process, sometimes mixing different art forms
and techniques to produce works expressing what he thought or felt during different stages of his life.
For example, he sometimes omits the last step of printing the image on paper and directly presents the
engraved wooden printing block, sometimes even painting it, as relief sculpture, which essentially is
closer to engraving. Life and Death Are Inconstant is one such work that is an extension of printmaking,
as it consists of paper pulp and is molded to look like a printing block.

For this work, the artist simulated the texture of stone carving with paper pulp, created colorful
enigmatic totems that are rough to suggest the use of a stone carving tool, and collaged imagery to
add a modern spirit to the work’s overall style. The work won the gold medal in The 9" International
Biennial Print & Drawing Exhibition R.0.C. 1999 and the proceeds from its sale were donated to 921
earthquake survivors. Cheng made two versions of the work: the gold medal winner was collected by
the Ministry of Culture and is currently being stored at the National Taiwan Museum of Fine Arts; the
other version was collected by Margaret Shiu, who donated it to the Taipei Fine Arts Museum.

Inconstancy is a Buddhist concept, and its use in the title of the work reflects the deep influence of
Buddhism on Cheng in the period after the 1990s, when he sensed the inconstancy of the world and
the passing of life. No matter how hard one tries to hold on to a moment, it is always in vain because
everyone exists in the flow of rapidly changing life, yet people become fixated on what is before
them, which leads to countless troubles. At the center of Life and Death Are Inconstant is a rooster
nesting on a head to symbolize the restless behavior of human beings. On either side of the rooster
head stand figures dressed in black or white robes and marching toward the left side of the painting,
which implies the ceaseless progression of day and night. The artist attributes symbolic meaning to all
images in the artwork, which come together to form his expectations in life, include his own emotions,
and suggest greed, hatred, jealousy, and arrogance, as well as his deep desires and vigilance. To this
endlessly destabilizing artwork, Cheng added an exquisitely rendered lily set off by a pink background.
He used the lily, which represents purity or holiness in many cultures, to suggest humanity’s intrinsic
magnificence, and to imply that in the ever changing turmoil of the world, one can only calm the mind
to understand the authentic self. (Isabelle Kuo)
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= 4E#E Life and Death Are Inconstant
1999
HEEEAR ~ MBI AR Paper pulp, linoleum cut print
60x121x8cm
882 Donation 2021.0021.001
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