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In 1990, the Gulf War broke out, East and West Germany were unified, The Soviet Union dissolved,
the bubble in the Japanese economy burst, the Wild Lily student movement occupied Taipei’s Chiang
Kai-shek Memorial Hall, the Golden Horse International Film Festival launched a section for LGBTQ
films, and a new field of inquiry regarding gender in Taiwanese society was opened. At this time
of abrupt changes in international and local events, people were struck by certain topics, and Kuo
Wei-Kuo painted New Paradise. This followed a three-year gap in his creative work caused by financial
problems that forced him to take a job at an architectural firm. Nonetheless, he took up his brush again
in 1992 and finished this painting in 1994.

In the center of this painting, Kuo painted an abstracted vagina bordered with labia that appear to be
wrapped in the petals of a peony or the gentle limbs of a mollusk. However, Kuo added a terrifying
element to his depiction of budding female genitalia—an insect eating plant, the Venus flytrap, thus
making this image filled with allure impossible to approach. As the name for the plant suggests, once it
is touched, the vagina would immediately snap shut, then demonically devour meat and dissolve bone.

We are not looking at a goddess in the heaven of Kuo’s New Paradise, but a symbol for the longing for
the momentary satisfaction of desire. The title does not indicate demons, but rather paradise, and “new
paradise” is apropos because it is also the brand name of a cheap cigarette known for its sharp flavor
and sold by the Taiwan Tobacco and Liquor Corporation since 1948. Kuo’s New Paradise is the artist’s
smug attempt to transcend reality by creating his own new heaven, which we see in the painting’s
background filled with the remnants of the Big Bang. The nebula produced by this supernova-like event
seems to be fortifying the painting’s joyful and vivacious center with an indestructible black and silver
steel structure obviously riddled with holes. Here, Kuo used a substantial oil painting technique in an
unrestrained way to create a cold, rigid and inorganic sense of order, that he intended to suppress
his seemingly harmless and auspicious golden clouds. The result is restraint alternating with bursts of
celebratory and colorful blissful desire.

In the heady atmosphere of early 1990s Taiwan, Kuo wanted to abandon art for a period of time in
favor of a more realistic pursuit, but later was encouraged by his peers to undertake some serious self
reflection. One of his earlier paintings, New Paradise was Kuo’s answer to, and stubborn resistance
against, the flourishing multimedia and computer graphics trends of the 1980s, as he steadfastly
hoisted the banner of hand-made painting. He was a hardcore supporter of realism and traditional
rendering techniques, and through the construction of a fortress housing a virtual paradise, he
faced his inner world, which was torn down and rebuilt again and again. As an artist whose career
had been underway for half a lifetime, Kuo created a paradise that epitomized life in 1990s Taiwan,
which was marked by struggles with lust, politics, and money. With seemingly calm brushstrokes, he
asked whether a paradise where reality and ideals meet can really exist. For Kuo, the flower of desire
blossoms silently in a cluster of stars, and in his New Paradise, he releases energy that had been
building over a 30 year exploration and had nowhere else to go but into the pursuit of eternal splendor
in an ever-expanding universe. (Seeing Wu)
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