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Born in Lukang Township, Changhua County, in 1949, J. C. Kuo is a first generation Taiwanese
contemporary artist of the postwar era. He began studying painting at Li Chun-Shan’s Changhua
studio in 1967, and entered the Department of Fine Arts at Chinese Culture University in 1969. Kuo
held his first solo exhibition at Tien Ching Hall Taipei in 1971. While at university, he continued to go to
Li’s studio for detailed guidance and was profoundly enlightened. He got involved in field surveys of
Taiwanese folk arts in 1976, and through this seven-year research project, gained deep knowledge of
traditional Taiwanese handicrafts, and the structure of folk beliefs and ceremonial rites. This historical
background of cultural anthropology became an important source of inspiration for his artwork in the
1980s and 1990s.

Kuo’s artwork has followed the development of Taiwanese society. He cares deeply about the impact
of capitalist economy on traditional Taiwanese values and society, and as a starting point for his
artwork, he attempted to penetrate Taiwanese humanities and other phenomena from the perspective
of religion. He has had more than 30 solo exhibitions since 1971. Senior art critic and curator Chia Chi
Jason Wang has closely observed Kuo’s artistic development through his writings, and curated the
2008 retrospective Totem and Taboo: Solo Exhibition by J.C. Kuo for the Taipei Fine Arts Museum. Wang
has noted that J. C. Kuo encountered various cultural influences growing up, such as local Taiwanese
and Chinese traditions, along with Japanese and Western modernism. Wang also stated that Kuo’s
painting language uses powerful and aggressive lines to satirize and contrast significant figures
throughout history, challenge society with taboos, expose historical and current social and political
disturbances and cultural phenomena, and with these ideas, develops his own unique dialectical point
of view.

Kuo’s Sisyphus and the Balloon -1 was included in two exhibitions: Totem and Taboo in 2008 and the
group show What Is & What Will Be | at Show Gallery, Kaohsiung in 2015. In 2003, Kuo started adding
renderings of balloons to his paintings as a formal symbol of his vision for the future. The Chinese word
for “balloon” is homophonic with different words meaning “to seek or hope for,” “to pray for,” or “to
beg for.” Since 2006, extremely realistic, as well as plump and colorful, balloons have often appeared
in his works. In Sisyphus and the Balloon -1, he has Sisyphus from the Greek myth push a balloon,
instead of a giant rock, up a hill to create a humorous situation, as well as suggest hope in the face of
futility.

Kuo’s Since When #3 was in the group exhibitions Time Games: Contemporary Appropriations of the
Past (2012) and What Is & What Will Be | (2015), as well as the solo exhibition Before. After: J. C. Kuo
(2020). The balloon in this work is combined with temple culture, which mixes Buddhist and Daoist
beliefs. The work also focuses on three different images of the Third Lotus Prince, Nezha, combined
with other images of the Buddha, flying apsaras, ancient musicians, and contemporary women. Kuo
glued floral cotton printed fabric, reproductions of calligraphy from the Palace Museum, plastic beads,
and stickers in the gaps between the figures to serve as background decoration, and wrote “SINCE
WHEN?” on the painting. Conceptual and pictorial dichotomies, which Kuo favors, are manifest in this
painting and include juxtapositions of ancient and modern, East and West, man and woman, Buddhism
and Daoism, and myth and reality. Overall, Since When #3 is a classic from any perspective—its
exhibition record, expressive content, or visual style. (Yi-Ting Lei)
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A EFRBRMBHFE -1 Sisyphus and the Balloon-1
2007
[EEse EER ~ AN « B Acrylic and mixed media on canvas
200x 130 cm
BERE Purchase 2021.0031.001
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IRAH #fTBIREZ S Since When #3
2011
sz HEER ~ AN « £ Acrylic and mixed media on canvas
200 x 390 cm
58 Purchase 2021.0031.002
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