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Born in 1953 in Taipei, Jun T. Lai graduated from the Department of Fine Arts at Chinese Culture
University in 1974, and received her master’s degree from Japan’s Tama Art University in 1978. She
went to New York in 1980 to study printmaking at Pratt Institute. Lai believes art making is a process
of self recognition and exploring the world, but rather than representing reality, she doggedly pursues
spiritual freedom and detachment from the physical realm. She has developed different artforms, such
as painting, sculpture, and installation, to suit her expressive needs and create original systems that
are based in self understanding and extol the brilliance of all things with a pure spiritual vision.

In her early days as an artist in the 1970s, Lai mainly focused on abstract painting and used an
automatism technique, and then in 1983, started using concepts related to minimalism along with pure
primary colors to express her richly spiritual reflections on life. It was at this time that she turned to
sculpture to explore relationships between light and shadow, and reality and imagination. After 1987,
she went through life stages that turned her thoughts inward and motivated her to explore art more
deeply, making her work more reserved, profound, and peaceful. The bright colors of the past gave way
to a prominent focus on materiality and minimalist gray-scale, and it was not until 1997 that exuberant,
unrestrained color returned to her work. Afterwards, she launched a series of public art projects.

The 1991 work Drifting Clouds and Flowing Water is from the period in which the artist seldom used
color. As the support for this work, she chose a type of bamboo paper manufactured from the Makino
bamboo, an indigenous plant from Taiwan, to express her yearning for connection to the land. The work
comprises four sections of landscape painting in which viewers can let their minds wander or rest. With
a minimalist spirit, the work narrates traces of time and nature, and in its texture and color variations,
expresses the artist’s inner-most perceptions by suggesting imagery of drifting, clouds, flowing, and
water. The fluctuations of weather, clouds, water, wind, and soil are aligned as they move between
scenes suggesting reality, and convey a free and tranquil Zen feeling of sitting and watching clouds.
At the bottom of the work, she used calligraphy to write the lighthearted lyrics of Tea Mountain Love
Song, which adds sincere and lasting sentiment to the work. Drifting Clouds and Flowing Water reflects
Lai’s love of sunlight and shadows cast by clouds, and regardless of whether she chooses to do so with
vibrant colors or shades of gray, her intention has always been to capture the spiritual beauty of ever-
changing nature in her creations. This work is no exception, as it relies on calming Eastern aesthetics
to emphasize the relationships between time and space, between man and nature, and reveal the
deep connection between the artist, the climate, and land. Although she underwent dramatic changes
requiring deep thought to unravel their meanings, Lai still managed to create a refined and peaceful
spiritual world in which we can wander. (Isabelle Kuo)
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IRBEM 17E#7Kk%EE Drifting Clouds and Flowing Water
1991
£« B NEER « 4K Ink, acrylic paint, bamboo paper
79 x28 cm
#8852 Donation 2021.0009.001
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