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Born in Shanghai in 1935, Hsiao Chin moved with his relatives to Taiwan in 1949. He enrolled in the
art department of Taiwan Provincial Normal School (today’s National Taipei University of Education)
in 1951. He began studying at Li Chun-Shan’s studio in 1952 and founded the Ton Fan Group with
seven of his contemporaries, who along with Hsiao were known as Eight Great Outlaws. A year after
graduating from school in 1955, he went to Spain and then settled in Milan, Italy, in 1959. During his
long residency in lItaly, he traveled between Taiwan, North America, and Europe to actively promote
interaction between Taiwan and the Western art world. In 1960, he and several other artists started
the Punto International Art Movement, which promoted an art practice based on the introspection and
mindfulness of Buddhist and Daoist philosophies, and generated quite a bit of excitement in Europe
and Taiwan. Through this art movement, art practice, and writing, Hsiao became an important link
between the art trends of Taiwan and Europe in the latter half of the 20" century. He gradually shifted
the focus of his art, teaching, and life back to Taiwan, and recently moved to Kaohsiung.

His 1996 painting Untitled possesses his characteristic bright and pure colors and concise and
fluent compositions. A wide blue brushstroke meanders across the painting in a single breath while
alternately tightening and relaxing to form the backbone of the composition, and is highlighted with
dashes of bright neon color. Powerful transitions in the brushstroke emerge against a large blank
background to form a distinctive visual contrast. The imagery suggested by the work includes a
towering mountain ridge, a racing river, or even energy circling nonstop in the universe. The overall
composition is well integrated and full of momentum as vigorous, endless power steadily flows across
the frame. While the size of the painting is small, it has strongly focused visual strength.

Facing Western art trends in Europe, Hsiao never stopped thinking about the profound spirit of Eastern
culture, and around 1960, generated a strong interest in Daoist thinking. Afterwards he became deeply
involved in the interpretation of the Daoist concept of gi, or omnipresent power in the universe, and
used an abstract painting vocabulary full of color to explore his thoughts and feelings regarding heaven
and earth’s profound mysteries and life energy. Early works in this vein relied on circles, thick lines,
and other geometric structures that tended toward hard-edge abstract rhythms. In 1990, aggrieved
by the loss of his daughter, Hsiao was unable to paint for a time. In his next body of work, he focused
on themes such as life, death, and rebirth, often using fluid, ribbon shaped structures to convey
his understanding of spiritual potential and theories positing the oneness of man and nature. The
Museum’s recent acquisition Untitled is a representative example of his compositions from this period
and reflects the artist’s engagement with Daoist meditative thinking. Here, his clear and pure colors
suggest imagery that is tranquil and eternal, and respond to the inexhaustible energy cycle of nature,
while presenting an overall bearing that goes beyond life and death. (Isabelle Kuo)
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