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The exploration of the expressive qualities of materials and conveyance of individual perceptions and
consciousness with abstract language have formed the creative core of Tsong Pu’s work for many years.
His first solo exhibition, A Meeting of Mind and Material, was held at Taipei’s Spring Gallery in 1983,
where his distinctive creativity, concepts, and practices were already clearly on display. Margaret Shiu,
who was living in Taiwan by this time, first collected Tsong’s work from the exhibition, and from there,
they became well acquainted and eventually forged a relationship of mutual encouragement for their
respective creative journeys.

In his work Enticing Encounter I, Tsong used traditional painting materials such as xuan paper,
watercolor paper, and cardboard as support for pigment, which he altered with cutting, twisting,
binding, and gluing techniques to compose minimalist abstract works. For Tsong Pu, materials do not
merely serve as intermediaries for the representation of other objects, but rather have their unique
qualities elevated to leading roles and take on broader aesthetic value through the artist’s many novel
techniques. Completed a few years later, the works Hanging and Kingdom of Disillusion evidence his
continued interest in exploring materials and form, but also include organic elements such as tree
branches and bamboo, and in lieu of a paintbrush and brushwork, are composed with a centimeter
square wooden block and his signature printing technique. With square stamp after stamp in a range
of colors, he forms repeating geometric patterns and subtle textures in these works.

In 1990, Tsong started his series You Are the Beautiful Flower, and in 1997, revisited this series and
continued to develop its concepts. Here, he extended his stamping technique, using a wooden block
to create small-scale paintings with geometric shapes or symbols, which he displayed in groups
with photographs, ready-made objects, and found objects, allowing his imagination of symbols and
narratives to flow among pure physical properties. These works imply that Tsong had been influenced
by his work as a teacher, where he encountered students with varying aptitudes and realized that each
had potential worthy of encouragement, thus echoing his placement of an object in an appropriate
position in order to highlight its beauty. Completed in 1997, the entire series comprises 365 individual
pieces—one for each day of an entire year—and was partially collected by the Museum, including six
small paintings corresponding to six days of that year.

Tsong Pu has never held back when it comes to potential art materials, extending his exploration to
ready-made objects in his daily life. In Beyond the Yardstick, he combines a Luban ruler, which is used
for both measuring and predicting luck, with cutting, layering, gluing, and painting to deeply ponder
the inner and outer possibilities of the ruler. In his silkscreen A Cloud, A Stone, A Tree, he maintains a
tidy and concise style while suggesting associations between abstract ink blots and figurative forms by
layering images.

In 2010, a group exhibition was held at Bamboo Curtain Studio to celebrate the 15" anniversary of
its founding by Margaret Shiu. For this occasion, Tsong Pu specially made his Flowers within Concrete
and presented it as a gift. The work is a flower cut from a sheet of stainless steel and placed in a rock
found at the Bamboo Curtain Studio. Here, the artist deftly implies physical transformation and the
derivation of three dimensions from two while juxtaposing a tidy and concise man-made material with
a heterogeneous and rugged natural rock to compose a field evoking multiple dialogues. (Isabelle Kuo)
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IE ERA OEEMERYEE Il Enticing Encounter I ## Hanging
1983 1989
TR © KHAL - ARAR ~ EESR DEER « #)F Rice paper, watercolor paper, cardboard, acrylic paint, pastels [EEse EER} ~ IH ~ i ~ /A6 Acrylic paint, twigs, hemp rope, canvas
76 x56 ¢cm 29x40x9cm
#8588 Donation 2021.0007.001 3888 Donation 2021.0007.002

O o o T
EEEOCEomms =Tt
EEENENEoDooEmEE
e rer et vy PR LT
e ey P P vy 1
BN EEEEEEEENEEEEDENEENEEEEEE
DS NE S NI SIEEEEEE

124 © ZACTHILEME HREFTE BENLE © Taipei Fine Arts Museum Al rights reserved 125



RE B %)@= E Kingdom of Disillusion {RFL2FFEEERITES: You Are the Beautiful Flower
1992 1997

¥~ B5 AR ~ =75 Bamboo, acrylic paint, canvas EAEM Mixed media
435X 46.5x5 cm RIS E Dimentions variable

#2882 Donation 2021.0007.003 3882 Donation 2021.0007.004
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IKRHAYTES: Flowers within Concrete

RAEH REES} Beyond the Yardstick
1999 2010
$E -~ B HEER ~ BYIR - 84 ~ KA Pencil, acrylic paint, ruler, metal wire, watercolor paper EEFE - B DEER ~ AR~ ATE Vinyl lettering, acrylic paint, stainless steel, stone
20x25cm RS HTMAE Dimentions variable
88 Donation 2021.0007.007

#8582 Donation 2021.0007.005
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= —HKZE —i#27 —184) ACloud, A Stone, A Tree
2002-2008
#BEN Silkscreen print
74 x 55 cm (x3)
882 Donation 2021.0007.006
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