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A representative work of The Series of Ikaho, Lu Ming-Te’s 1989 Chengming | was inspired by his
participation in the exhibition Message from Taipei at the Hara Museum ARC in Shibukawa, Japan.
The work is composed of Lu’s accumulated memories of studying in Japan and elements of southern
Taiwanese culture, and includes media and techniques such as painting, collage, images, and ready-made
objects to present Lu’s development of a theoretical framework regarding mixed-media art while at the
University of Tsukuba.

Lu’s 1992 Diagram of an Ecosystem XX (1992) is a work based on his Riddle theme, and integrates
illustrations of an ecosystem, the bodies of insects, painting, and symbolic characters as the core of the
work’s content and form. The work narrates riddles of astrospace, such as the mysteries and infinitude
of the Milky Way, and blends painting with futurism, ecological competition, the recognition of cycles
of coexistence, reality and fantasy, and infinity. His symbolic characters are a metaphor for a universal
language, and his unrestrained brushwork deals with conflicts between new and old, and near and far
space-time to create the transcendental joy of art.

Lu created his 2001 work Takao VIl especially for his hometown of Kaohsiung. Kaohsiung’s railway and
industrial landscapes were the objects of his self-taught sketches when he was a teenager. He used a
plastic railroad track toy as the subject of the painting and displayed a highway-railroad grade crossing
warning device that he purchased at an antique shop in front of the painting to make his image of the
railway more vivid. This method of juxtaposing the space of painting with ready-made objects equipped
with symbolic systems in an installation presents the artist’s evolutionary process of using physical
objects, images, and symbols, while recording the unique characteristic of immigration in Kaohsiung,
including its areas of cultural symbiosis and co-prosperity.

For his 2010 work If History Were Written by Plants, Lu extended the theme of his 2004 Reproduction &
Symbiosis Series, but added issues of ecological evolution and environmental protection. Lu focused
on plants to deepen his thinking about life in his exploration of the various connections between the
environment and society. To waves of post-colonial, post-modern, and decentralized discourses, he added
history from the perspective of plants to revise the usual human-dominated world of history. In the work,
illustrations are turned into words, and hand-painted plants suggest a subjective utopia. With delicate
brushstrokes, he creates an ecology of various flowers and trees, birds, and animals that is complex and
tangled but orderly. Lu manages his compositions in a way that always finds a balance between rationality
and sensibility and creates a humorous paradise that does not exist in his own idealized world.

His series Disappearing Tobacco Farm includes nine magic mirrors covered with the last tobacco leaves
harvested in Meinong District, Kaohsiung, Taiwan, in 2017, and then sealed in epoxy resin. Tobacco was
an important crop for the economy of Meinong District, and their tobacco fields and processing facilities
are important cultural features of this area. After the state-owned Taiwan Tobacco and Liquor Corporation
stopped purchasing tobacco grown in Taiwan in 2017, tobacco farming and its scenic views were relegated
to the history books. Lu’s monumental environmental installation tells the epic story of blood, sweat, and
labor, and the rapid decline of the tobacco industry. He views the relationship between human livelihood
and a plant through art in a peaceful, objective, and poetic way, and suggests that ending this industry not
only liberates its workers, but also saves our environment from its negative impact. (Compiled by Lee Wei-Fen)

© Taipei Fine Arts Museum All rights reserved

E Sl savE ST o

Taipei Fine Arts Museum

B B
H &%
2021

COLLECTION
CATALOGUE



JHEHYFAHE Disappearing Tobacco Farm

AL MRS 2 EAAMBEEL If History were Written by Plants
2010 2017
BEAER Mixed media BAEM Mixed media
150 x 150 cm 99 x 58.5 x 3.5 cm (x9)
882 Donation 2021.0036.002

}8B2 Donation 2021.0036.001
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FREIRM BB ZH 1 Chengming| 4 HEEE R %I 20 Diagram of an Ecosystem XX

1989 1992
BEAER Mixed media EEEM Mixed media
120.8x120.8x19¢cm

130x150x 75 cm
BERE Purchase 2021.0036.003

5288 Purchase 2021.0036.004
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A FTRRFI 7 Takao Vil
2001
EAEM Mixed media
R AIZHETME Dimentions variable
B8 Purchase 2021.0036.005

212 © Zvha e iRiERTE BIELR © Taipei Fine Arts Museum Al rights reserved 213



