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Born in 1961 in Taipei, Pai Tsung-Chin graduated from the Department of Physics at Fu Jen Catholic
University in 1986. He studied ceramics at the Tienmu Studio, where he exhibited outstanding talent
in both ink painting and ceramics, and in 1989, enrolled in a master’s program at the School of the
Art Institute of Chicago. In 1991, he received his degree and thereafter focused on ink painting and
ceramics to become an important art world figure.

While studying in Chicago, Pai chose clay as his main medium, studied three dimensional art, and
gradually developed his own artistic language and concepts. At the time, Margaret Shiu was already
backing artists who used clay as a vehicle for story telling, and she not only went to Chicago to visit Pai
just after he had graduated from the Art Institute, but also collected his work Lumanian #10, which was
awarded a prize in the graduating student exhibition. Combined with other media, the clay component
of the work comprises caterpillar treads on each side, which are coated with a metallic glaze and
decorated with patterns, letters, and numbers, yet the work’s most conspicuous colors come from a
small American flag erected at one end. Overall, the work resembles an American tank and suggests
the cruelty of war and American military might, but also is composed of an infant basket popular in
America at the time and still bears a sticker printed with the brand “CarriCradle.” Pai covered this
basket, intended to protect and carry an infant, with mottled-gray metallic paint, and added ceramic
elements and other ready-made objects to make it appear like a military weapon. The words “Shake
Me” are written on the handle of the basket, and when rocked, gentle music is played, which is in stark
contrast to the ramming and demolition sounds associated with a tank. The work narrates the pain and
destruction brought by the violence of war, which even the innocence and purity of a newborn cannot
escape.

In the years since, Pai Tsung-Chin has continued to develop work in the same vein. He primarily uses
slabs of clay to construct chunky block-like elements, the surfaces of which he treats in such a way
to create cold and imposing metallic qualities, and the forms of which suggest familiar mechanical
objects but also spark the imagination in multiple directions. Through the opposition of organic and
inorganic elements, Pai explores the growing reliance between man and man-made objects in the era
of industrial development, and also what he believes the state of human beings should be in nature
or even in the universe. His series of three-dimensional objects Lumanian, which he named for an
ancient mythical civilization mainly associated with new age spiritual beliefs, is significant in his early
stage. According to the myth, the Luman people were congenitally incapable of violence, spiritually
and technologically advanced, and attained a level of consciousness much higher than that of today’s
humans. However, they failed to prosper, and only left some descendants scattered around on Earth
and in other dimensions. (Isabelle Kuo)
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