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Wang Te-Yu’s artwork starts from sculpture to emphasize perceptual and bodily experiences of space.
Using a minimalist approach, she creates works that transform space or encompass the viewer to
become a kind of informal sculpture emphasizing viewer participation. Her most well known works are
huge soft sculptures that change shape, create space, and are usually made of monochromatic fabric.
Upon entering these spaces, viewers encounter moving boundaries prompting them to step on floating
surfaces, stoop, or even lie down and squeeze through small spaces. Visitors sense touch and balance
as they push against the soft fabric, and this replaces the usual visual experience associated with
art. Because its movement is unpredictable, the fabric piques curiosity, or may cause confusion and
agitation. In a dialogue with the exhibition space, Wang meticulously chooses the characteristics and
color of the fabric, structure and interior air-flow of her forms, and creates different degrees of flexibility
in different spaces. Thus she usually explores and creates different perceptual experiences and even
elicits certain emotions in her works, but her No. 80-7 is an exception to this rule.

No. 80-1 is from No. 80: A Solo Exhibition by Wang Te-Yu held at IT Park in 2015. Wang hoped her
exhibition could provide some income for the chronically operationally challenged IT Park, so in
addition to exhibiting two large-scale works, she offered for sale five models one-fifth the size of their
full-sized versions. Four of these models were based on structures that had been previously realized,
and only No. 80-7 was intended as a small artwork from the beginning. Unlike her large-scale works
that start out from perceptual connections between the body and space, No. 80-7 is more focused on
the experience of looking, and as an inflatable heart made of bright-pink fabric, is a familiar form. It is
not, however, merely the two-dimensional, pop-culture heart with which the public is accustomed, as
from other perspectives, the work could be a trefoil form or perhaps another shape altogether. From
different perspectives or even different states of mind, viewers might invest the work with different
interpretations, which in comparison with Wang’s other works, are closer to those entertained when
experiencing traditional freestanding sculpture in the round.

When No. 80: A Solo Exhibition by Wang Te-Yu was being held in 2015, Margaret Shiu collected the
compact and ingenious No. 80-1, which Wang had no intentions of enlarging into one of her spatial
installations at the time. It was not until 2022, when the Museum mounted the exhibition Small Is
Bountiful: Margaret Shiu’s Contemporary Art Collection, that Wang was asked to create and exhibit a
full sized version of the model. What was at first intended to be a primarily visually experienced object,
turned into a form that could be entered after it was enlarged, immersing viewers in a pink space and
bringing an unanticipated physical experience. For the artist, this was an unexpected development,
as No. 80-1’s creative setting, conceptual development, and production process were all the reverse
of the artist’s usual practice, thus enduing the work with unique significance in Wang Te-Yu’s creative
oeuvre. (Isabelle Kuo)
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2015
Ak~ RS ~ B3 0% Fabric, fan and acrylic case
50 x50 x50 cm
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