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Born in Kaohsiung, Taiwan, in 1969, Tu Wei-Cheng graduated from the Graduate Institute of Plastic Arts
at Tainan National University of the Arts in 2005. His work involves relationships between the self and
systems, and the exploration of social structures, cultural conditions, and collective historical memories
behind or symbolized by objects. By simulating, recombining, and suggesting various ways of seeing,
Tu considers the existence of division and anxiety related to cultural identity in our daily surroundings.

Originating in South America, chocolate was imported into Europe in the 16" century during Europe’s
Age of Discovery and became popular with royal families. Soon after, chocolate became a popular
aphrodisiac among the nobility and spread along with Western culture to the entire world. Today,
chocolate is still a widely enjoyed sweet that symbolizes love and is the most popular gift used to
express affection on Valentine’s Day. In 2011, Tu’s work Happy Valentine Series was selected by curator
Wu Dar Kuen for the exhibition Republic without People, which was an attempt to straighten out political
consciousness in Taiwan. Components of the work were based on weapons, military equipment, and
tanks fashioned from high-density resin mixed with powdered stone and sprayed with brown paint,
such that these deadly weapons appeared to be tasty and delicious chocolate. Tu presented them in
pink-satin lined gift boxes or on white dishes, arranging them to celebrate Valentine’s Day but set in
crisis-ridden scenes to echo the unresolved position of Taiwan in international politics. Taiwan not only
confronts a difficult to resolve controversy about national identity, but also is situated in a complicated
international struggle. After all, does violence draped in candy suggest the good intentions of military
aid from a friendly nation, or does it mean the profit made by selling arms? The work symbolizes the
treachery and fluidity of international politics, which mix friendship, admiration, hostility, provocation,
and bullying into every kind of meticulous machination to become ambiguous and multivariate
exercises.

Shifting from international relations to personal experience, this series could be seen as a metaphor for
romantic relationships that raises the possibility of a destructive power lying beneath the sweetness of
love, or perhaps a crisis concealed by intimacy. This contains both closeness and antagonism, and the
ambiguity of simultaneous cooperation and scheming likely exists in many personal, organizational,
or social relationships, and even in the state of dependence between people and food, or other
substances.

Margaret Shiu donated a work belonging to this series—a set of chocolate guns packed in a gift box
with a pink-satin interior molded to the shape of each gun. This gift of chocolate guns set beautifully in
a bespoke box expresses an affection that is both prudent and dreamy, thus highlighting the sudden
violence represented by the gun even more. These works are delicate and exquisite, and perfectly
convey the same complex metaphors seen in similar series while highlighting Tu Wei-Cheng’s deep
understanding of symbolism and ability to combine lighthearted popular culture with serious and tense
political situations. In this work, he also succeeds in generating a false sense of cultural vocabulary,
which accurately reflects the state of information culture in which we live. (isabelle Kuo)
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IRAEM 15 ABHR4T5] Happy Valentine Series
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