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Hung Jui-Lin was born in 1912 in Dadaocheng, Taipei. His father, Hung He-Ting, was an amateur painter
skilled at plum blossom ink painting. Guided by his father’s influence, Hung Jui-Lin developed a deep
interest in painting as a child. At the age of nine, he enrolled at Daojiang Private Charity School and
met the teacher Wu Ching-Hai, who provided Hung with his collection of Japanese art magazines and
painting books for him to copy. This was Hung’s first encounter with Western painting, and the period
in which he established his basic foundation in this area.

After graduating from the Daojiang Private Charity School, Hung started studying in the night program
at Taipei Municipal Chengyuan High School, where he continued his yearning for painting and was
selected in several art competitions, thus increasing his confidence. His watercolor painting Still Life
won first prize in the third Taiwan Watercolor Exhibition in 1929, giving him confidence to continue
his pursuit of painting and the idea to go to Japan for study. In the same year, Hung started attending
Taiwan Painting Research Institute, founded with financial support from Ni Chiang-Huai and directed by
Kinichiro Ishikawa. Here, Hung started serious training in Western painting by sketching plaster busts,
and practicing watercolor still lifes and life drawing under the guidance of Kinichiro Ishikawa at the
Institute for over a year.

In September of 1930, Hung traveled overseas with the help of Chen Chih-Chi, and following in the
footsteps of senior generation Taiwanese artists, chose to study painting at the Kawabata Painting
School and Hongoo Painting Institute, both in Japan. In the spring of the following year, Hung started
preparing for the college entrance exam. By day he studied at the School, and at night, the Institute,
repeatedly drawing live models and plaster busts.

In April of 1931, Hung entered the Western Painting Division of Tokyo’s Teikoku Art School (today’s
Musashino Art University), where he was taught by painter Kinosuke Ebihara and sculptor Takashi
Shimizu. Unlike the conservative Tokyo Fine Arts School, Teikoku Art School allowed students to rebel
against orthodoxy and explore experimental and avant-garde aesthetics, which provided Hung with
ample inspiration after he left school.

In 1936, Hung graduated and returned to Taiwan. With Yang San-Lang and Chen Te-Wang, Hung
arranged a trip to Laishe (today’s Laiyi Village in Pingtung County) to sketch outdoors, and this
experience prompted his exploration of indigenous arts. In 1937, Hung returned to Japan to visit his
classmate Hosome Hisaya in Tateoka (today’s Murayama City), Yamagata Prefecture. Hung traveled
for more than a month and completed four large sketchbooks and several oil paintings, including his
most famous and representative work Market at Yamagata. From 1930 to 1931, farmers in Yamagata
met with crop failure and it was said that they were forced to sell their children to survive. The painting
presents a desolate winter scene, in which laborers are waiting to make transactions in the town
market, which can be seen as perseverance in their struggle with nature.

The artist’s son, Hung Jun-Hsiung, donated Snowy Landscape in Yamagata Prefecture, a small ink
sketch that his father made while visiting his friend in Tateoka. In the work, Hung Jui-Lin outlined snow-
capped mountains with extremely simple and smooth lines in light ink. He then skillfully sketched a
scene of farmers wrapped in thick felt and chatting in the snow to poignantly depict their humble but
majestic quest for survival in nature. (Chen Shu-Ling)
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Bl IL2E s Snowy Landscape in Yamagata Prefecture
1937
£ K3 ~ 4% Inkand pigment on paper
25.5x26.5cm
882 Donation 2021.0029.001
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