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Born in 1954 in Taipei, Mei Dean-E graduated from the Department of Fine Arts at Chinese Culture
University in 1977. He grew up in the interminable martial law period when thinking was restricted, and
as a youth, was aware of national identity difficulties in Taiwan. In 1983, he went to New York to study
at Pratt Institute where he was deeply inspired by Dadaism, especially its rebellious spirit, and using
symbolic appropriation, undertook an expressive mode that responded to current events and provoked
thought. This provided him with an artistic channel for exploring identity. Afterwards, he gradually
developed a rebellious brand of political satire based on objects, symbols, and a topical artistic system
that considers identity and a national imaginary. In 1985, Mei received his master’s degree and then
continued living in New York until 1992, which is when he returned home. He found a Taiwan freed from
martial law and undergoing political and economic transformation, to which he added his bold, avant-
garde, and witty artwork reflecting his many observations of society, especially its widespread political
anxiety.

Mei Dean-E often blends historicism, worship of product logos, emblems or slogans, with political
messages. Through appropriation, collage, or inversion, he directly refers to social phenomena in
humorous or satirical ways that grab viewers’ attention and make them confront an issue. He extends
the Dada appropriation of ready-mades and symbols of mass consumerism to create installations, and
uses image editing software to collage images with symbols to create conflicts that are metaphors
for emotion. Margaret Shiu donated Mei’s 7997, a ready-made photograph that the artist collaged
with a pattern and digitally printed. The work possesses Mei’s usual style consisting of multiple
symbols satirizing current events. Completed in 1997, the work’s original digital print and light box
were damaged due to poor storage conditions, and therefore the artist remade it in 2020 for public
exhibition.

In 1997, Margaret Shiu, who was originally from Hong Kong, established Bamboo Curtain Studio in
Tamsui District. This was also the year that the United Kingdom transferred the sovereignty of Hong
Kong to the People’s Republic of China. Margaret Shiu held the exhibition 97 DEMARCATION at Bamboo
Curtain Studio to mark this event, and Mei Dean-E was commissioned by Shui to create his work 7997
for the exhibition. In the background of his work, we see Victoria Harbor, which is overlaid with shapes
resembling Russian MiG fighter aircraft arranged into “—/1t” (1997 in Chinese) forming a conflicted
landscape of many fighter jets covering the air space of flourishing Hong Kong. The peaceful transfer
of Hong Kong through the consensus of two sovereign countries had been discussed and expected
for many years, and since, has become an important milestone in history, and in this context, the
fighter jets in 7997 symbolize the official celebration commemorating this event. However, the sudden
appearance of military force over this peaceful and prosperous city, can also be seen as a metaphor
for an invasion of power, vaguely arousing uneasy emotions and echoing the unknown future of Hong
Kong. (Isabelle Kuo)
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